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Happy New Year to al] our readers and advertisers. The Magazine Devoted To The History 
"BIM BAM BOOM" starts off 1972 with a collector's Of Rhythm & Blues 
special. We have added 16 more pages to this issue in 
our never ending attempt to bring you the best magazine vot. 1 ISSUE 4 
in the country dealing with the history of Rhythm and 
Blues. We are very proud of our growth and have doubled OFFICE OF PUBLICATION: Box 301, Bronx, N.Y. 10469. 
in size since our first issue. 

In our last issue, we asked you to write to us and TELEPHONE NUMBER: (914) 699-5014 
tell us what you wanted to read about. We received 
many letters asking about stories dealing with the un- EDITORS: Bob Galgano 
known groups, or little known groups. We feel that we Steve Flam 
are presenting in this issue, the greatest stories and Sal Mondrone 
articles ever printed concerning collector type groups. 

The groups we are presenting set the style for the CONTRIBUTERS: Tom Luciani 
music that we all love, for without them, there would Joe Marchesani 
be no Rock & Roll music. Phil Groia 

Carrying on in the tradition of Phil Groia's great Marcia Vance 
story on the Harptones and the Cleftones and Fred Lou Silvani 
Parris story, "Bim Bam Boom" is proud to present The Lynn McCutcheon 
Flamingos, the early years, by Carl Tancredi. Carl Stan R. Krause 

;deals with the forming and the years that the group Pete Grendysa 
was with the CHANCE Label. If one feature article is Carl Tancredi 
not enough for you then let us present a second one. Steve Wasserman 
The Vee-Jay Story by Steve Flam along with a disco- Joan Mondrone 
graphy on the label. Steve presents an exclusive Ronald Beck 
interview with Vivan Carter, owner and founder of Paul Bennett 
Vee-Jay. Phil Groia is back with a fantastic story 
on Jimmy Beckum and the Majors. Sal Mondrone gives STAFF ARTIST: Joe Pecoraro 
us the Diamonds on Atlantic and Lou Silvani presents 
The Five Crowns. Well that's enough to fill two STAFF PHOTOGRAPHER: = 
issues of any other magazine, but "Bim Bam Boom" is Steve Blitenthal 
not just any other magazine. In addition to the above NEW JERSEY REPRESENTATIVE: 
we are happy to present, The Five Discs, The Richard Sal Passantino 


Barrett Story, The Alan Fredricks Story, The Rock 
Revival and Just Dreamin by Ronald Beck. Our regular 
columns are also included along with a couple of new 

ones. In addition to the above, we are carrying the subscription rates 
most complete listing of ads from Record Stores, 
Record Companies and Mai] Order Houses ever printed. SIX (6) ISSUES - BI-MONTHLY 


PEER ERE EERE ERE ER ERE RARER EEE EEREREEE EEE EERE 


“Bim Bam Boom" not only gives you the stories but carves eraree eer naa 4 
also tells you where to get the records we all love. EUROPE (SURFACE) $5.00 
Support our advertisers and keep YOUR magazine as EUROPE (AIR MAIL) $11 00 
arte ean pany AUSTRALIA, JAPAN, NEW 

e are happy to tell you that "Shout" magazine ZEALAND $12.00 
published in England started the new year off with ‘ 
Se's fend, issue. We think Chet “Shout” magezine BIM BAM BOOM is published bi-monthly by BIM BAM BOOM 
is one of the best of the European magazines. they PRODUCTIONS. Copyrighted 1972 by Bim Bam Boom Pro- 
have printed the Gee - End - Rama and Gone disco- ductions. No portion of this magazine may be re- 
graphies plus many more interesting articles in the produced without the written consent of the publish- 
past year. “Bim Cam Soom” is:elso happy to announce er. Not responsible for unsolicited manuscripts, 
that Mike Rascio will be printing a new magazine pictures and other material. 
dealing with the history of Rhythm n Blues. It's Sovverrrrereresrererrerrrtrr lett littl ti iititemertiree tor. 2] 
called "Big Town Review" and we wish Mike all the AD RATES 
luck in the world with his new venture. AUCTION BLOCK - 20¢ each record listed. Name & 

If you have a friend interested in the old sound address - free. 
please tel] him about us. The reason for this is due TRADING POST - 10¢ a word. Name & Address free. 
to the fact that issue #1 is sold out and issue #2 
is almost sold out. If you want any longer to sub- DEADLINE FOR ADS - FEB. 25, 1972. 


scribe you'll miss out on our early issues. We are 
going to make issue #] available on Xerox. The issue 
will be 16 pages long and will only have the stories 


and columns. The price will be $2.50 a copy. The BACK ISSUES 


high cost is due. to the expense of Xeroxing and 


. If i ‘ d heck 
pastege, Tt esas alti just send us a chec ISSUE #1 - (Cleftones/Serenaders/Jive Five/Dubs) 
. Remember "Bim Bam Boom" is your magazine and we ISSUE only (16 pages) - $2.50 
are always looking for new writers. If you are UE #2 ~ (Harptones/Cadets-Jacks/Ches tnuts/ 
interes Cady: tree Ws a: Tite iS i tine pisces $1.00 
:-3 a - ~ (Scarlets-Five Satins/Spaniels/Colts/ 
BP ag Rog it for now, see you in two months Five Pennies/Del-Satins/Charts - $1.00 
. New subscribers ~- be sure to order the back issues. 

Just add the price of the back issues to your regular 
subscription. 
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Letters 


I must say that each issue becomes more and more 
exciting. Issue #3 was reading at it's finest. 
The interview with Fred Parris and Rare Sounds 


were most interesting. In regards to Sal Mondrones 


column. The number on the Cliff Butler record is 
States #123. Your magazine has become a legend 
in it's own time already. 


Jim Amato 
Yonkers, N.Y. 


Note: Thanks for the nice letter Jim and the 
information on the States record. 


I Can't wait for the next issue of Bim Bam Boom. 
You guys are doing a fantastic job, keep it up. 
I would like to see a story on the Flamingos in 
a future issue. 
Pat Seely 
Oak .Park, Ill. 


Note: Your wish is our command Pat. This issue 
features the greatest Flamingos story every 
printed. 


Arlene Kramers Article on the Del-Satins was 
excellent. Miss Kramer neglected to mention the 
background work that the group performed for 
Carlo on his Laurie Records and Len Barry on 
his early cuts for Decca. 
Stephen Bennett 
Bklyn. New York 


Bim Bam Boom is the best magazine out. I really 
enjoyed Lou Silvani"s column. In the Sneakin 
Back column it said that Runaround by the three 
Chuckles was on Boulevade. The record was first 
released on the Cloud label out of New York. 


Frank Caravello 
Mt. Vernon, N.Y. 


NOTE: Thanks Stephen and Frank for the additional 
info. 


I received issue #3 of Bim Bam Boom today and 
nearly fell out of my chair. It's great with a 
capitol "G", 
Richard Haggett 
Syracuse, N.Y. 


I think your magazine is the greatest. I hope your 
magazine is not like the others, two issues and 


Thank you, Thank you, Thank you. You.don't know 
how pleased I am with the current revival. Your 
magazine is simply magnificent. You have divided 
up your magazine superbly. There is an article 

for everybody. My favorites have been: The Clef- 
tones, Harptones, Time Capsule and last but not 
least, From The Sq. by Mr. Time Sq. himseld, Louie 
Silvani (sorry Slim). As for the ads they are real 
great. I have went to many of the stores in search 
of records. I am only 18 yrs. old and am sorry I 
was not around in the early 50's. 


Bill Duenas 
Tappen, N.Y. 


Bim Bam Boom is out of sight and definitly number 
one. I have a couple of additions to your articles 
in issue @3. I have "Deserie"/"Zoop" on Everlast # 
5026 and the label style is the same as "Wiggle 
Wooble" by Les Cooper. I also have "Deserie" on the 
Lana label #117 and both versions are the same as 
Everlast #5001. I have another record by the Colts 
on Antler #4003 - "Never No More"/"Shiek of Araby". 


Robert Cattaneo 
Daly City, Calif. 


NOTE: Thanks for the info Bob. 


I just had to write and tell you that Bim Bam Boom 
gets better with every issue. There is another oldie 
show that I believe people are not aware of. "Antique 
Blues Show", WPKN, 89.5FM, Bridgeport Conn. Sunday 
SPM to 7PM. 

James Loughlin 

Great Neck, N.Y. 


NOTE: We have never heard the show and if anybody has 
a tape of it please send it to us. If the show meets 
the Bim Bam Boom standards we will plece it in the 
Radio Rap column. 


I'm just getting into the group sound. I find your 
magazine informative. I enjoy "Old Sounds Revisited" 
but I would like to see more common records in it. 
I also enjoy "For Collectors Only", "Time Capsule" 
and "From The Sq." All in all you have a fine mag. 


Note: The records revued in "Old Sounds Revisited” 
are records that have recently appeared in the N.Y. 
area in quantity for reasonable prices. It is also 
intented to expose little know but excellent sides. 


I enjoyed issue #3 very much. The same night I received 
the issue, I took it to a local nite club that the Five 
Satins were appearing at. I went to their dressing room 
with the magazine and we all looked through it together. 
We all had a lot of fun thanks to your magazine. 


they go out of business. 
William Smith 
Merrifield, Va. 


NOTE: Don't worry Bill, Bim Bam Boom is here to 
stay. 

Steve Applebaum 
Your magazine is out of sight. I’m 19 yrs. old Phil. Pa. 
and wasn't able to listen to the R/B and R/R 
sounds of the 50's/ Your magazine fills me in on 
what I missed. The music of the 50's and early 
60's is far superior to the trash that's being 
made today. Keep up the good work. 


Your magazine is the best in it's field. You have the 
only magazine that gives the people their monies worth. 
One correction, "In the Still of The Night -67" on 

the Mama Sadie label is billed Fred Parris and the 
Reckless Hearts not the Five Satins. 

Greg Thiel 
Williston Park, NY Tom Mantenello 
Chicago, 111 
Note: We would like to thank Tony Slerna for 
sending us a 10 page letter. It was too long 
to print and we will try and include some of 
your suggestions in future issues. 


NOTE: Thanks for the nice letter Tom. We try hard on the 
magazine to give you what you want. We goofed on the 
Mama Sadie record and your right. Thanks for catching 
the error. 
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The Flamingos 


The Carly Years BY CARL TANCREDI 


I had the rare privilege of interviewing Zeke and Jeke Carey, in Brooklyn, New York. They are the 
organizers and original members of one of the most renowned rhythm and blues vocal groups to come from 
the fifties, the Flamingos. The group is still active today, in spite of many personnel changes. This 
is their story, from the beginning. 

Jake and Zeke grew up in Baltimore, Maryland. Sonny Til lived down the Street; and as kids, they 
played ball together. Zeke's oldest brother attended high school with Sonny. While on the subject of 
Sonny Til, Nate Nelson, a future lead singer with the Flamingos, was a cousin of Sonny Til's. 

Soon after, Jake and Zeke (they are cousins and not brothers) moved to Chicago. 

During the fall of 1952, at e picnic, the Flamingos were born. At that time, they were just another 
group of boys singing in harmony. Attending this picnic was Fletcher Weatherspoon Jr., who liked their 
unique sound and harmony, and wanted the boys to continue singing. It turned out that Fletcher Weather- 
spoon had a friend who owned a night club, Martin's Corner. It featured talent contests on Thursday 
nights. The boys entered one of those and won. It turned out, that on this particular night, they were 
the only contestants and couldn't lose! The owner of the club was so impressed with their singing . 
ability that he asked them to appear the following night. 

While appearing at this club, Jimmy Thurmond, a representative of King Booking Agency, caught their 
act. Ralph Leon, who ran the agency, became their manager. Fletcher Weatherspoon Jr. stepped down, 
realizing that Ralph Leon could do more for the boys than he could. What made this transition even “ 
easier was that Fletcher Weatherspoon got drafted. 

The boys were right out of high school. Jake, the oldest, was completing college. The group in- 
cluded Jake and Zeke Carey, Johnny Carter, (currently singing with the Dells), Solly McElroy and Paul 
Wilson. ' 

Even at this early stage, the boys believed in parliamentary procedure and majority rule. This 
accounted for the group adopting the name, The Flamingos. It seemed that one of the members cane up 
with the name, the El Flamingos. The group felt the name had beauty; hence, they called themselves 
The Five Flamingos. The name stuck because it sounded good to the majority. Later, they dropped the ' 
"Five" because the group might expand. With that, they became The Flamingos. 

About two weeks after their appearance at the talent show, Ralph Leon took them to United Records, 

a rhythm and blues record company based in Chicago. 

The group felt they were dynamite (performing acappella), but United Records was slightly less 
than over-awed. The Company admitted the group sang in harmony, but wanted them to go back home and 
rehearse a bit more - and come back in a year! This initial set-back caused the group to try harder. 

To United, The Flamingos were just another "doo-wop" group. The Company felt there was no unique- 
ness to the group since they were immature. At this time, The Clovers, Dominoes and Five Keyes were 
popular and United preférred something that was relevant to the market. The Flamingos did not sound 
like the other established groups. There was no outstanding lead in The Flamingos as was the case 
with many other well-known groups. 

Jake Carey said it best when he described those who imitate the familiar as, "wagon-riders.” The 
Flamingos wanted to be different and not sound like somebody else. 

The Flamingos concentrated on harmony and always sang acappella. For them, their harmony patterns, 
as well as their rhythm patterns, had te be good. The group believed in good singing, not shamming ’ 
through a tune. ‘ 

As it turned out, it was almost a year before they cut their first record for Chance (Someday 
Someway/If I Can't Have You, March 14,1953). 

During this year of practice, they gained experience by singing at clubs and private parties. 
Many of these private party dates came through Fletcher Weatherspoon Jr. He and Zeke worked at 
Montgomery Ward in Chicago. Initially, Zeke saw no purpose in attending these parties because he 
didn't drink or smoke, so why go? They never got paid for appearing at these private affairs, but 
they did gain experience by performing in front of an audience. 

Unlike many other groups, The Flamingos never had a street corner on which they practiced. They 
rehearsed either in their hotel rooms or basement apartments. When practicing, they would use a lamp 
or a stand-up broom in place of a microphone, and "sing their hearts out." 

The Flamingos emphasized harmony, rather than the lead, like the average groups. They wanted to do 
what the other guy wasn't doing, trying to be individualistic. 

The Flamingos selected their own tunes and were solely responsible for the style they developed. 
But they "greatly admired" The Dominoes, Orioles and Five Keyes. Jake and Zeke also felt that The 
Clovers came up with "great songs and great beats." They also admitted that, "It was difficult to be 


Solly McElroy sang lead basically, with Johnny Carter singing the second lead. The Orioles did this 

in many of their recordings, Sonny Til doing most of the lead work with George Nelson (baritone) 

singing the second lead. 5 
"If I Can't Have You" was sung straight, with no inter-changing of parts, as compared to the : 

difficult harmony patterns in "Golden Teardrops", "Dream Of A Lifetime", and "A Kiss From Your Lips". 
Jake and Zeke also relived some of the incidents which happened to the group in the early days. 
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The Club Delisa, in Chichago, with the Red Saunder's Band, was packed when the Flamingos would do the 
breakfast show. But they also played to empty houses in the early days. In Girard, Ohio, they became 
"snow-blind” by a sea of empty, white tablecloths! 

The group enjoyed taking a tune done by a single artist and re-doing it with a group sound. "Lirtle 
White Cloud" by Johnny Ray was a favorite, along with, "You Belong To Me", “Why Don't You Believe Me" 
and "Heavenly Father". The record company wouldn't let them record these tunes because they felt pop 
tunes wouldn't sell. Zeke felt that their unreleased version of "September Song" was one of the group's 
finest. He said, "Lionel Hampton would break into tears when we did it." 

The Flamingos were backed by such notables as Lionel Hampton, Duke Ellington, and Woody Herman, while 
they were on tours. 

I asked Jake and Zeke for their opinion concerning Chuck Willis, a greatly under-rated blues singer, 
who had recorded some excellent material for Okeh and Columbia. To Jake, "He was a ball of soul." To 
Zeke, "He's one of the greatest." I agree. 

Initially, The Flamingos had few white followers. They developed a white audience after touring with 
Duke Ellington, Lionel Hampton and Woody Herman. This following was built up through personal appear- 
ances rather than records. 

Travelling conditions were hectic. Hotel accomodations were a major problem in finding “your kind of 
hotel on the other side of the tracks." This happened in spite of the fact that they had travelled with 
the major names in show business. This happened even in Las Vegas in the late 1950's. In 1956, The 
Flamingos were playing the Flamingo Hotel in Las Vegas. When their act was finished they would sit at 
their own "private" table with their own "private" waiter. When the club closed, their accomodations 
would be situated on the “other side of town." As Zeke so aptly put it, "How can they like the music 
so well, and yet place so many restriction on you?" 

The Flamingos believed in tight organization and discipline. While you worked, you didn't drink. 

You always gave your best. The group emphasized show business, discipline, and order. Fines were 
levied for lateness, wrong attire, and not getting the material at rehearsal. There existed elected 
officers within the group and a set of by-laws that were enforced. This tight-knit organization is 
still maintained within the group today. 

Jake and Zeke covered other areas that related to The Flamingos, such topics as: record companies, 
the music of the period and Alan Freed. 

Recording dates were radically different as compared to the ones today. There weren't any such things 
as multi-tracks or over-dubbing; there was only one track and one take. This necessitated getting it 
right on the first try. On a three hour recording date, four songs would be done. These small record 
companies would be on a small budget, hence, you couldn't be in there all day. Zeke added that, "some- 
times I would be hoarse at a recording date and would be unable to sing my part." He usually sang 
second tenor or falsetto. So, he would switch with the baritone who had never sung the part. "Many 
sounds were born through necessity. As we kept recording, we created our own harmony, no coach. We 
would work out the songs." 

The record company would generally insist a tune be done their way. This problem came up when The 
Flamingos recorded "That's My Desire." They used only four or five musicians for the set and the 
company had never heard the song done in that fashion, even though they admitted it was good. As 
Jake philosophically put it. "That's the idea of singing, because people relate to a certain feeling 
the artist has projected." 

Charles Gonzales, a singer, wrote some of the Flamingos’ Chance recordings. Afterwards, Charles 
failed to come up with suitable material for the group, thus explaining his swift departure. 

Proper credit for writing songs was a problem in this period. It was not uncommon to see someone 
else credited for a tune, or at least, given half credit. A case in point, "I'll Be Home" was actually 
written by a dee jay, Fats Washington. But Stan Lewis, from Shreveport, La., received half credit for 
the song, primarily because he had money and a record outfit. 

The ballad, "A Kiss From Your Lips" is credited to Davis and Fratto. However, Zeke Carey wrote the 
whole bridge and melody, receiving no credit whatsoever. 

Keeping this in mind, did Alan Freed deserve half-credit for a great many of the Moonglows' record- 
ings on Chess? Or did he earn this half-credit because of plugging the record? 

Interesting questions, too bad I don't have the answers. 

The general policy during this period of the record companies, (Chance was no different) was one of 
"give me my dollars now, and I'll promise to pay you - before you die." 

According to Jake and Zeke, many of their Chance recordings were regional hits. Surprisingly, 

Chicago wasn't a big selling regional area for The Flamingos. "If I Can't Have You", sold big in 
Philadelphia, fairly well in New York and along the eastern seaboard but not well in the South. "That's 
My Desire" sold fairly well in Chicago and"Golden Teardrops" did well in New York." 

The Flamingos received no money for doing any of their Chance recordings, nor did they receive any 
royalties once they were released. As Jake and Zeke explained, "We were just starting out and we couldn't 
demand a fee." The company operated with a small budget, was under-staffed, issued no statements, and 
the recording contracts contained "slave clauses" heavily weighted in favor of the recording company. 
Since the company was young and funds were limited, records that would have been national hits only got 
regionsl promotion. Promotion was very important. "When the company is struggling, the artist isn't ex- 
pecting anything, because he's barely making it." 

Another factor was "ignorance on the part of the artists." "We were young and knew nothing about the 
business. We loved singing, recording in the studio, being in front of the audience, and hearing the girls." 

In this case, bad management does not deserve the blame. Like The Flamingos, Ralph Leon was new to the 
music business and was learning. He was highly respected and loved by Jake and Zeke. Ralph remained their 
manager for two years until his untimely death from a heart attack. Leon spent those two years building 
and molding the group. He insisted on not doing tunes that couldn't be appreciated by the pop audience. 
The training they received from Ralph Leon enabled them to last. With his death, turmoil existed because 
of bills and other problems. The group was forced to learn the promotion of records, to handle their own 
business, maintain the tight Flamingo organization, plus arranging and producing their records. 
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At times, "These tunes came in such crude and rough form, we would have to straighten them out and then 
see other people getting credit for the tune. 

On a positive note, Jake and Zeke gave great praise to Alan Freed. “Alan Freed, a dee jay out of Cleve- 
land, got to know and feel rhythm and blues. At this time, if you were black, or R & B oriented, you would 
be classified in the R & B market. 

The pop stations wouldn't play R & B because they were racist. The establishment had the white stations. 

The youth, back then, fifteen years or more, forced the change. 

The small R & B companies began to make money and became a thorn in the side of the big companies. The 
big stations that wouldn't play R & B the kids would be switching to the R & B stations. 

Atlantic became rich off R & B music. Chess the same thing. The big companies were beginning to take 
notice because their records weren't selling, so they started covering the R & B hits with their own 
artists - Georgia Gibbs, Patti Page, Pat Boone, and The Andrew Sisters. 

The Apollo Theater would be the only place you could go to listen. In the South, due to segregation 
laws, the balcony would be jammed with white kids, and the ground level would be filled with the black kids. 

Elvis Presley admired Bo Didley. He met Elvis before Elvis ever made a record. 

Alan Freed discovered that there was big bucks in R & B music. He broke the barriers by playing R & B 
music to the white kids. He did what hadn't been done. He defied the system. Freed was working on a black 
station, and being white, he found a gimmick. He'd howl - moondog - and play black music. He got involved 
in the music and started to hold dances. When big bucks started being made in Cleveland, New York got up 
and took notice. Freed created a fantastic market. The only thing that made him a giant, he introduced a 
music that had been banned because it was categorized as race music. 

With payola, Freed was a scapegoat for the industry. He was involved, but so were the rest. Freed was 
big, he knew he was big, and let it be known. People wanted to see him fall. Everybody was taking. The 
big companies, in their own quiet way, were taking care of a lot of business. 

Freed doesn't deserve all the blame. In order for the little guy to survive, he couldn't compete except 
with cash (payola). But, there were subtle forms that would be used by the big companies - vacations, 
women, cars, scholarship for the kids, and other gifts because the big companies liked you..Payola was a 
two-way street. You had someone offering and someone receiving. Why punish the recipient and not the big 
guy?" 


CHANCE RECORDINGS BY THE FLAMINGOS: 


DATE: TITLE: RECORD 4: MATRIX #: 
March, 1953 Someday Someway / If I Can't Have You 1133 2345/2342 
June, 1953 That's My Desire / Hurry Home Baby 1140 2344/2343 
September, 1953 Goldern Teardrops / Carried Away 1145 5055/5052 
October, 1953 Plan For Love / You Ain't Ready 1149 5053/5054 
March, 1954 Cross Over The Bridge / Listen To My Plea 1154 §132/5133 
October, 1954 Blues In The Letter / Jump Children (Vooit Vooit) 1162 5085/5087 


The Vee-Jay Album, The Flamingos meet The Moonglows “On The Dusty Road Of Hits” contains eight of their 
Chance recordings including their unreleased version of "September Song". 


The Constellation Album, The Flamingos, contains a1] thirteen Chance recording. 
A 2  d 


Radio Rap 


TIME CAPSULE SHOW (Tom Luciani & Joe Marchesani) WFUY-FM, 90.7 in New York - Sat. 4PM to 5:30PM. 
WRTI-FM, 90.1 in Phil. Tues. & Sat. 5:30PM-7PM. WAMH-FM in Amherst Mass. Wed. 
This show has stood the test of time. Longest running and most respected Oldies 
Show in the nation. 


THE GUS GOSSERT SHOW WPIX-FM, 101.9 in New York. Sat. 5PM-12M. Sun. 5PM-11PM. The curly headed kid 
in the second row plays those Doo-Wops. 

LITTLE WALTERS TIME Little Walter has two shows swinging in the Boston area. WIBS-FM, 88.1 - Sunday 

MACHINE & GTO SHOWS 12M-3AM and the TIME MACHINE SHOW - WBCN-FM, 104.1, Sunday 10PM-1AM. New England 
swings with a heavy beat. 

THE JIM PEWTER SHOW KMET-FM, 8PM-10PM on Sunday in Los Angeles. Jim is also in his 4th. year on the 
American Forces Network which is heard weekly in 29 countries and 337 stations. 

THE ROY ADAMS SHOW Roy Adams is your host on the OLDIES SHOW, WHBI-FM, 105.9 - Friday 1:05AM to 
3:00AM. Sounds of the fifties with special features. 

THE GROTTO ARCHIVES Joe Dee plays the deep sounds every Sat. 2:00AM-3:00AM on WHBI-FM, 105.9. Keeps 
your toes tappin on the weekend. 

JERRY BLAVAT SHOW The Geator With The Heater - The Big Boss With The Hot Sauce spins the goldern 
goodies on Sat. 2PM-5PM over WCAM-AM, 1310 (Camden, New Jersey). 

ZEKE JACKSON WARO Radio covering the Pittsburgh Pa. area. Monday to Friday 3PM to sign off & 
Sundays 4PM to sign off. Zeke keeps playing those Pittsburgh rockers. 

WILL ANDERSON Will's Rock and Roll Rivival Show is on WINE, AM/FM every Sunday from 8PM to 
11PM covering the Brookfield, Conn. area. Will plays the best sounds from the 50s. 

CHARLIE APPLE The Charlie Apple Show is on WPSL, AM, 1510 on the dial. Saturday 2PM to sign off. 
Charlie's show covers the Pittsburgh Pa. area and spins those dusty oldies. 

AL BROWNE SHOW Al Browne the man behind the New York sound of the 50's swings every Sunday Night 


with his co-host, Bobby 0 11:30PM to 12:30AM. WHBI-FM, 105.9. The show features 
Page 6 the group sounds of the fifties. 
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ALAN FREED’S 
TOP do 


Much seems to be said about Alan Freed in many of the so-called Rock and Roll 
books and magazines. Alan Freed had a regular evening radio show on WINS Radio in 
New York City. On Saturday morning he also had a radio show in which he compiled a 
list of the 25 most requested songs by his write in audience. To many who never had 
the opportunity to hear Alan Freed in the early days, we hope this list proves of 


1956 


MAY 5, 


interest to you. 

1. We Go Together The Moonglows Chess 1619 
2; Heartbreak Hotel Elvis Presley R.C.A. 6420 
Se The Magic Touch The Platters Mercury 70819 
4. Ivory Tower Otis Williams & Charms Deluxe 6093 
5. I Want You To Be My Girl F. Lymon & Teenagers Gee 1012 
6. I'll Wait Betty Johnson Bally 1000 
ri Long Tall Sally Little Richard Specialty 572 
8. Little Girl Of Mine The Cleftones Gee 1011 
9. The Girl In My Dreams The Cliques Modern 987 
10. Blue Suede Shoes Carl Perkins Sun 234 
ll. I Believe In You Robert & Johnny Old Town 1021 
12. Why Do Fools Fall In Love F. Lymon & Teenagers Gee 1002 
13. Please Mr. Disc Jockey The Sensations Atco 6067 
14. R-O-C-K Bill Haley & Comets Decca 29870 
15. In Self Defense Cornel Gunter & Flairs ABC 9698 
16. Corine Corrina Joe Turner Atlantic 1088 
17. Love Is True The Chestnuts Davis 447 
18. My Blue Heaven Fats Domino Imperial 5386 
19. My Hearts Desire The Wheels Premium 405 
20. Church Bells May Ring The Willows Melba 102 
21. 1I'11 Be Home The Flamingos Checker 830 
22. Rock Island Line The Lonnie Donegan Group London 1650 
23. A Kiss From Your Lips The Flamingos Checker 837 
24. Fee Fee Fi Fo Fum LaVern Baker Atlantic 1093 
25. Why Did I Fall In Love The Jacks R.P.M. 458 


45 rpm RECORDS 


oldies by mail 


OLDIES 
from 


to 
1970 


All original artists. 
For complete catalog send $1.00 
(deductible from any subsequent order) 


to 
BLUE NOTE SHOP 


156 Central Ave, Albany, WT. 12206 
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World Headquarters For Out Of 
PRINT 45's ! 


WE HAVE THE LARGEST SELECTION IN 
THE WORLD ! 
267 Bleecker St. N.Y. NY 10014 


(212) CH-3-0500 
SEND FOR CATALOG $1.25 


ROULETTE RECORDS 
PROUDLY ANNOUNCES 


THE CREAM 
: OF 
“ROCK ‘N' ROLL 
| FEATURING 


FRANKIE LYMON 
AND THE TEENAGERS 


TEENAGE PARTY 


WE ARE 
THE GHANTELS 


LITTLE ANTHONY 
AND THE IMPERIALS - 


THE FLAMINGOS 


GREAT THEN 
, AND 


“GREATER NOW 


IN:STEREO 


THE FIVE DISCS 


BY STEVE FLAM 


The Five Discs started singing in 1958 on street corners in their Brooklyn 
neighborhood. They performed at church dances and clubs around the New York area. 
The original members of the group were: Mario D'androtti, lead, Joe Barsalona, 
baritone, Charles DiBella, bass, Paul Abano, first tenor and Tony Basile. 

The groups first record was "I Remember" /"The World Is A Beautiful Place". 

The group wrote the song and made a demonstration record and brought the record 

to Gene Schwartz, president of Laurie Records. Gene liked the sound and released 

it on the EMGE label which was a subsidiary of Laurie Records. The song make a 
little noise around the New York area and RCA became interested in it. RCA released 
the song on it's subsidiary label, VIK. When VIK went bankrupt, it was released 

on the RUST Label, a subsidiary of Laurie. Therefore, the record was out at the 
same time on three different labels. For collectors, The EMGE recording is the 
original. 

The second record the Five Discs recorded was"Roses" released on the DUANE 
Label. The flip side is an excellent tune called "My Chinese Girl". This record 
was later released on the Mellomood label. About this time. Mario D'androtti left 
the group and was replaced by Frank Arnone. 

The Five Discs tried again to break onto the charts with "Come On Baby" on the 
YALE Label. The record didn't do much and the group tried again with "Adios"/"My 
Baby Loves Me" on the CALO label. Ed Pardocchi replaced Tony Basile around this 
time/ 

The group met Don Ames and signed a contract and released "Never Let You Go" 
and "That Was The Time" on his Cheer label. Cheer records was part of the BLAST 
complex of labels. 

The Five Discs also recorded under the name "The Boyfriends". The song was 
"Let's Fall In Love" on the Kapp label. 

Around 1967 they teamed with Ernie Maresca and made their last recording of 
an old Sam Cooke tune, "Bring It Home To Me". They billed themselves as the Dawn 
and the record was released on the RUST Label. 

The group stated to us that "I Remember" was a local hit and reached number 
twenty on the charts, however the record had no standing on the national charts. 
"Never Let You Go" was played on the Murray The K show and won record of the week. 
It reached number 40 on the charts but did not climb higher. 

It is the opinion of this writer that the Five Discs were one of the few white 
groups who were able to capture the true Rhythm and Blues sound. Their harmony was 
excellent and their voices blended well. The Five Discs could be considered as one of 
the better groups of the fifties. 

After the interview, the group sang a couple of fantastic Acapella songs for us. 
They sounded great and with their return to the Recording Scene shortly we all wish 
them the best of luck. 


Emge #1004 I Remember / The World Is A Beautiful Place 1827/1828 
Vik #0327 I Remember / The World Is A Beautiful Place 1827/1828 
Rust #5027 I Remember / The World Is A Beautiful Place 1827/1828 
Calo #202 Adios / My Baby Loves Me 61-A-1/61-A-2 
Mellomood #1002 Roses / My Chinese Girl 005/006 

Cheer #1000 Never Let You Go / That Was The Time 1000A/1000B 


We have no information on the Yale or Dawn recordings. 


If any of our readers have 
these records please send the information in. 
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She SOT & oe by Joe hesrare 


REMEMBER, BIM BAM BOOM" 
is YOUR Macazine - 
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S 
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RONA 
BARRE. 


Tape Collectors 


WE HAVE NEARLY 25,000 DIFFERENT SELECTIONS - 1897 to 1971 
ALL OUT OF PRINT, at a fraction of dealer prices. JAZZ, 
RHYTHM & BLUES, ROCK 'N' ROLL, GROUPS, BLUES, COUNTRY, 
DANCE BANDS, FOLK, GOSPEL, POPULAR AND PERSONALITY. 

SEND $1.00 today for latest catalog. (Refunded with your 
first order). WRITE TO: CUSTOM TAPES, Dept. BB-2, Box 
3371, Merchandise Mart, Chicago, Illinois 60654. 
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et ta see 


CATAMOUNT RECORD CO. INC. \jy 
JOURNAL SQUARE RECORDS INC 


753 MONTGOMERY STREET, JERSEY CITY, N.J. 07306 


1000's OF RARE 
RECORDS. MORE 
COMING IN EACH 


STILL LOOKING FOR 
GOOD VOCAL GROUPS 


WITH SINCERITY. WEEK, 
PLENTY OF OLD 
FOR AUDITION CALL LP'S & 
ACAPPELLA 45's 
(201) 653-5681 & LP" S. 
ASK FOR: IN STOCK: 


NEW CHANNELS & 
FIVE SATINS 


STAN R KRAUSE or 
SKIP JACKSON. 


FLAMINGOS 
WATCH FOR NEW SKIP & SHANTONS 
RELEASES: & OTHER NEW 
PERSUASIONS RECORDINGS 
BONAIRES WITH THE OLD 
CREATORS FLAVOR. 


METRO-LINERS 


SKIP JACKSON & SHANTONES CALL: (201) 563-5681 


WE ALSO DO MAIL ORDER. 


THE ORIGINAL 


Hillage Oldies 
an 149 Bleecker 8 é 
of New Yo 
as eee Se 


RUN BY COLLECTORS - FOR COLLECTORS - OPEN 7 DAYS. 


SPECIAL THROUGH THE MAIL ONLY. 


MEMORIES OF YOU FIDELITYS BATON $2.00 
STARLITE MOONGLOWS CHESS $1.25 
DARLING DEAR CLIMBERS J&S $4.00 
DARLING COME BACK ELEGANTS VICTORY (Red)* $1.25 
IF I SHOULD LOSE YOUR LOVE SOPHOMORES DAWN $5.00 
MY SILENT PRAY TWILIGHTERS BUBBLE $4.00 
A LIFETIME FROM TODAY JACKAELS STORM $2.00 
BABY DON'T DO IT FIVE ROYALS APOLLO (Red)* $5.00 
THE THINGS I LOVE FIDELITYS BATON $3.00 
DEAR LORRAINE FEDERALS FURY $10.00 
NO NO NO / ROW ROW YOUR BOAT  CHANTERS DELUXE $2.00 
I NEED YOUR LOVE SO BAD VOCALEERS PARADISE $3.00 
BAND OF ANGELS PEARLS ON THE SQ. $3.00 
IT WOULD BE HEAVENLY CORONETS CHESS $1.25 
WHERE I FELL IN LOVE CAPRIS OLD TOWN $1.50 
PLEASE COME BACK HOME FLAMINGOS CHECKER (Re-issue) $1.25 


* Colored Plastic 


SEND $1.00 FOR OLDIES CATALOG 
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tei? ne eee 
nt “ight "ALAN PREDRICRS 


Just reading the title of this article must have brought back many fond 
memories to you, our readers, as it did to us, the writers. Is it not true 
that a Saturday night dance or movie with your favorite date was not a complete 
evening unless you listened to "Night Train" on the way home or while eating 
that late night Snack in the drive-in? Oh, the beautiful sounds that Alan 
Fredricks played. Those sweet, romantic tones of the Penguins' "Earth Angel", 
the Moonglows’ "Sincerely", the Flamingo's "I'll Be Home" and many others so 
well understood by those of us who were experiencing our first "real love" for 
somebody and in many cases that "somebody" today wears our wedding ring. Yes, 
Alan Fredrick's "Night Train" stays in our closet of wonderful memories of our 
teen years. 

"Mr. Night Train" started in professional radio in 1954 at age 19 while 
attending N.Y. University. The first Night Train show started in 1956 on 
Station W.G.B.B., Freeport, Long Island. The disc jockey was Lee Donahue who 
did a show similar to Alan Freed taking requests and dedications at about the 
same time Freed was having his "hayday" in New York. In 1957, Lee Donahue left 
the show and Alan Fredericks took over. During the one year period he was disc 
jockey, Alan made many personal appearances at teenage dances and socials in 
many communities. This was during an era where much emphasis was being put on 
juvenile deliquency, its causes, contributors, and ways to combat it. Some 
people even had the opinion that “Rock n' Roll" music caused juvenile deliquency. 
In fact, Alan Freed was arrested in Boston for allegedly enciting an audience. 
In June 1958, Station W.G.B.B. decided to cancel the show to avoid any unpleasant 
situation which might have occurred. 

Alan Fredericks then went on to do a show on Station W.H.O.M, New York from 
midnight to 8 A.M. In 1960, he went to Station W.A.D.0O. where his Night Train 
Show was heard for a record six years. 

At the start of his career with W.G.B.B. Alan played mostly new sounds with 
an occasional "oldie". A salesman for several record distributors who serviced 
Alan with records to play, suggested Alan play more of the oldies. This was at 
the time Alan Freed's Memory Lane was gaining popularity. On an experiment, 
Fredericks went on the air with two hours of oldies. Alan played such tunes 
as "Smokey Joe's Cafe"by the Robins, "Come On Baby" by the Cordovans as well as 
Orioles and Ravens records. The response was fantastic. Eventually the Saturday 


night "oldies" show became a welcomed feature. Alan credits his start with W.A.D.O. 


to Slim (Irving Rose) of Times Square Oldies who offered to sponsor the show on 
W.H.O.M. when Fredricks was cancelled by W.H.O.M. Slim stood with Fredricks and 
sponsored his show on W.A.D.0O. Slim supplied the material for the show and even- 
tually began fully programming it. In time, a difference of opinion developed 
because Slim wanted Alan to play more of the unknown oldies whereas Alan felt 

the audience would be more pleased with the standard oldies by the Moonglows, 
Flamingos and Teenagers. Slim went on to his own show. 

Throughout the years, the "Night Train" theme song remained the same. It 
consisted of some of the score from Duke Ellington's "Deep South Suite” with 
additions by Jimmy Forest who recorded it for United Records. The beginning of 
Alan's show featured the Ernie England version on Cadence Records. When the show 
moved from Long Island to New York Fredricks continued to use the Ernie England 
version as his opening theme and added the Jimmy Forest version as his closing 
theme. 
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Another highlight of Alan Fredrick's career was his discovery of a group called 
the Bellmotes, a local group who appeared at a social in one of the local communities 
Alan took them to a recording studio where they cut a record called, "I've Had It". 


[t sold a half million copies. 


To all our dismay and disappointment the Night Train show took its final curtain 
call in Fall 1964. The ride home from the dances and movies became less interesting. 
It was sorely missed as a very important part of Saturday night. Alan left radio in 
1966 after doing a jazz show from 1965 to 1966. Alan then went into an entirely 


different field. 


Today he is a successful executive of a business publication with a staff of 
thirty people working under him. However, we who had so many pleasant hours listen- 
ing to him will always remember him as "Mr. Night Train". Yes, Alan, you are in 


our treasure chest of happy memories. 


P 2 | BP ate as | 
|| : 


Page 14 


Interview by Bob Galgano 
Story by Joan Mondrone 


The following pictures 
were given to us by G. 
Moonoogian and show Mr. 
Fredricks in a remote 

bus doing the show live 
in the street. The photos 
were taken on April 24, 
1960. 


THE SOUTH JUST WOKE UP AND A 
NEW OLDIES STORE IS BORN ! 


THE WAX MUSEUM 


1414 EAST FIFTH STREET 
CHARLOTTE, N. C. 28204 


SPECIALIZING IN RHYTHM AND BLUES & 
ROCK & ROLL. 


SEND US YOUR WANT LISTS AND WE'LL MAIL 
YOU OUR AUCTION LIST INCLUDING 


THE FIVE KEYS, ORIOLES, SWALLOWS, THE 
MELLO MOODS, CARDINALS, CLOVERS, CHUCK 
WILLIS, JOE TURNER AND MANY MANY MORE. 


Ee w& o% 


DON'T FORGET, THE SOUTH IS GONNA RISE 
AGAIN, SO SAVE YOUR DIXIE CUPS ! ! !. 


WEDDING BELLS 


ARE RINGING IN MY EARS 
(Senny Gordon) 


Sonny Gordon ond 


THE ANGELS 
115 


THE CASTELLES, CHEROKEES, ANGELS, DREAMERS, CAPRIS, WHISPERS, LEE ANDREWS & THE 
HEARTS, GAZELLES, DREAMS, REVELS QUARTETTE, BUCCANEERS , TURBANS & FABIAN. 


Wishes to inarm all oldies freaks about 
R & Brecorps 


FEATURING THE LARGEST STOCK OF RARE RECORDS AT THE LOWEST PRICES IN THE UNITED STATES. 


Write....VAL SHIVELY 
oS, R&B Records 
©6222 Lebanon Ave 
Philadelphla,Pa.19151 
Phone... MoHT 215 FL2 8410 
*FEATURING...1-Fast Mail Service 
2-We Pay Postage 


3-Cash Refunds NOT Credit Slips 
4-100% Satisfaction or Money Back 


SEND FOR OUR FREE CATALOG (THEN AN EYE EXAMINATION). 
DON'T MISS OUR WANT LIST OF RECORDS. WE WILL PAY UP TO $ 100. EACH FOR! 


BEST PRICES PAID FOR COLLECTIONS. 


OVERSEAS... o0:0:0:0:0:00:0:0:9 0,000.5. 5.05.8,9,5 0010-8 010 0 le pdi0'6 018 4.0 0 Ue 8 ew meeeee se eae eee 
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CRANE: IBIEED 


RECORDS 


THE CHIMES vs THE CLASSICS 


Featuring: The CHIMES: Only Love, Let's Fall In Love, Dream Girl, 
I'm In The Mood For Love, Once In A While, Summer Night. The 
CLASSICS: Cinderella, Enie Minie Mo, P.S. I Love You, Till Then, 
So In Love, Wrap Your Troubles In Dreams. 


Simply The Paragons 


Time After Time, Diamonds & Pearls, (Come On) Baby Take My Hand, 
Danny Boy, If, Begin The Beguine, Blue Velvet, If You Love Me, 

Hey Baby, These Are The Things I Love, In The Midst Of The Night, 
Wedding Bells 


Memories Of The Past ~ Vol, 9 


Featuring 20 Great Oldies but Goodies. Including: Church Bells May 
Ring - Willows, Guilty - Crests, Dear One - Scarlets, So Strange - 
Jesters, Sincerely - Moonglows, My Hero - Blue Notes, There'll Be 
No Goodbye - Five Delights, I Laughed - Jesters-Plus 12 MORE 


THESE 3 GREAT ALBUMS ARE AVAILABLE AT YOUR LOCAL RECORD STORE 


OR SEND $5.00 FOR EACH ALBUM TO: 


ERAGE BDEERED 


RECORDS 


P.0. BOX 8 
DYKER HEIGHTS STATION, NY 11228 


=, LP. PALACE 


xe OS 2226 BATH AVE 
nen BROOKLYN, NY. 11214 


212-372-8194 


WE HAVE A FULL STOCK OF RARE OLDIES BUT GOODIES. 


BY TOM LUCIANI” 

There is a renewed interest in the music of the fifties, as evidenced by the many "Rock and Roll Revival" 
shows in various cities, and the jumping on the oldies bandwagon of many radio stations. Even this magazine 
can be considered a significant manifestation of the trend. I perfer to think of the movement not so much 
as a revival (in the sense the music died and has been reborn), but as an emergence from the underground 
(where the music still existed, but was appreciated by a minority of listeners). In any event, | am disturbed 
by the thought that perhaps too much of a good thing can destroy it or, if you will, familiarity breeds 
contempt. 

An occasional revival show, say every three months, is great. But what do we have now? One show is 
scarcely offstage when the radio is blaring advertisements for the next one.Oldies groups are appearing all 
over the place at clubs, bars, discotheques, etc. Needless to say, I'm describing what is happening in my own 
New York City area. Some say this is good for the oldies groups. But is it really ? Joe Blow goes to the 
Academy of Music and sees, among others, the Harptones and Five Satins. The Harptones sing "Sunday Kind Of 
Love", "Memories of You", and “Life is but a Dream." The Five Satins belt out “In the Still of the Night” and 
"To the Aisle". Later that week, Joe sees in the paper that the Harptones are appearing at the Club Blitz. 
“Wow, these guys are great. I'm gonna see them again,” he says. He takes his date to the club, and they watch 
the group sing "Memories of You", “Life is but a Dream" and "Sunday Kind of Love". Joe still enjoys the show, 
but, two weeks later, after hearing the group do the same songs in another club, our friend begings to think 
twice about going to see them again. “I've seen them a couple of times already." If he follows the Five Satins 
around town, he makes a similar discovery, and soon tires of the oldies scene in general. Joe Blow can also be 
called Mr. Average. He is not an avid collector, but is turned on by the old sound, perhaps for the first time. 
The show promoters know that the novelty can wear thin pretty easy, so they keep searching for more groups, 
and when no more groups can be found, we soon get such offerings as Frankie Avalon, etc. tush). 

My point is that the “revival” offers an opportunity to interest many more people in the music that we 
love, but if things keep going as they are, the music will probably return underground, never to resurface. 

As an analogy, take caviar. It is considered a delicacy, a special treat, but if you have it every day, you 
soon get sick of it and search for something else. 

Oldies radio programs (not counting the Time Capsule Show, about which I am admittedly biased) are another 
case in point. I am not referring to "Collector Oriented" shows such as Little Walter's or Roy Adams. How many 
times can you take "Tonight Tonight", by the Mello Kings, or “Every Day of the Week" by the Students, especially 
when these records and others like them are played in some instances, by deejays who couldn't care less about 
the music, they are only out to make a quick buck, and who resort to "crib notes” to make themselves appear 
as authorities on the music. To that type of show I offer a resounding laugh. The sound is being milked for 
all it is worth and is, in my opinion, being killed in the process. 

Publications should be mentioned here also. Several have appeared in the last year or so. Of course you 
may wait over half a year between issues, the printing may be abominable, they may go out of business or merge, 
but the deluge is there. (It was after unfortunate instances like these that this magazine was born.) | have 
not been asked by the editors to sat this, but I feel this publication deserves the respect and support of all 
collectors and oldies fans. So many subscribe now, but there are still some who may fear to do so because of 
their negative attitude toward those magazines which make a lot of promises, but don't produce results. (i.e. 
this one is in your mailbox on time, and has more relevant info than others carry in three issues). Forgive 
me for getting on a soapbox, but I've been wanting to get that off my chest for a long time. 

Admittedly, I have digresses from my original point abit. To sum up, I feel the current * revival" cannot 
and will not last much longer, and will alienate many potential collectors and group sound fans, because it is 
being overdone. There is just too much. The frustrating thing is that there's not very much we can do about it. 
You may feel differently, and if so, won't you please write us? Please feel free to share your opinions with us. 
To my mind, awakening the sound of the fifties from its nap, only to kill iy by exhaustion, makes no sense. 

Item: Did you know that the Moonglows were originally known as the Crazy Sounds? I learned this from Bobby 


Lester recently. 


37 WEST 181 ST 
BRONX,NEW YORK 10453 
212-364-8733 


I'VE BEEN BREAKING MY BACK FOR SIX YEARS BUILDING MY STOCK AND I THINK 
IT'S PRETTY GOOD! 
1 GUARANTEE ALL OF MY RECORDS. MONEY WILL BE REFUNDED IF YOU'RE NOT 
SATISFIED. 
IF YOU'RE INTO BLUES, GROUPS, GOSPEL, OR ANYTHING ELSE, COME ON DOWN 
TO SEE ME. 
I PAY TOP DOLLAR FOR COLLECTIONS. FINALLY “THE STARS" BY THE OCAPELLOS 
CENTRAL LABEL 2nd PRESSING - $3.00. 


JAY STORY 


BIM BAM BOOM 
(1. lanes) 
THE EL DORADOS 


with 
Sac Al Gecith’s Orchestre 
. Vi 2it 


It is with great pleasure that I bring you, for the first time in any magazine, the “Vee Jay” story. imrough the years “Vee Jay" has been one of 
my favorite record companies, having been responsible for some of the greatest sounds and artists ever recorded. It also gives me the opportunity to 
say thanks to the two people who made it 21] possible, Mr. & Mrs. Bracken. (Vivian Carter and James Bracken) Most of this story is the result of an 
exclusive interview I had with them at their home in Chicago in November 197]. Here, then, is the "Vee Jay” story. 

Mivian Carter wes born in Tunica, Mississippi on March 25, (she wouldn't tell me the year), Her parents moved to Gary, Indiana when she was two 
years old. She later attended business college in Chicago. During the 1940's she worked for the government in Washington, D.C. and later transferred 
back to Chicago. Wanting to earn more money, she took with hesitation @ job suggested to her, which was to change her life. She went to work at the 
famous Chicago nite spot, The Club DeLisa, as a waitress. It was at this time that she met a fellow from Kansas City, Missouri, who changed her from 
@ Miss to a Mrs., James Bracken. 

In 1948 she was listening to Al Benson, @ local disc jockey on WGES in Chicago. Al was running a contest to hire a boy and girl disc jockey team. 
Vivian was chosen, along with Sid McCoy, out of 700 contestants. This started her career as Vivian Carter, Disc Jockey. She worked with Al Benson 
for about three months and then moved back to Gary, where she worked for Eddie Honesty at WWCA for the next two years, Vivian then went to WGRY, play- 
ing what was considered "good music". Biily Eckstine, Sarah Vaughn, Frank Sinatra and big bands. Around this time, Jimmy sold his car for about $300 
and opened a record shop called “Vivian's Record Shop”, which he ran. A fellow who owned a record distributorship in Chicago which handled Atlantic 
and other R/B labels, suggested that she play blues and spiritual records on her show. Vivian said, “On no, I could never play that type of music on 
the air. 1 would never bring my people down like that.” At this time, the music was even looked down on by black people. One month later, because of 
a dream that she had and the urging of Jimmy, she decided to give it a try. When she first played this type of music on the air, she turned her 
monitor down very low so she wouldn't have to listen to it. The show became very popular and became known as Vivian's music (R/B). The only other 0.J. 
playing it was Al Benson. A Short time later, Vivian met Phil and Leonard Chess. The Chess brothers would play their new recordings for Jimmy and 
Vivian and if they reacted favorably to them, they would release the songs on their label (Chess). These sessions started a long friendship between 
the Brackens and the Chess brothers, Vivian also pioneered the playing of Gospel music on the radio. The music being played at that time was called 
Jubilee Music, which is obscure today. Vivian had two shows on the radio now, one playing R/B and the other Gospel. 

A number of months passed since they hed opened "Vivian's Record Shop" and by skimping and savina they manaced to accumulate $2,000. With this 
money, Jimmy wanted to open a record company and “take ée chance". Vivian thought he was crezy at first. In the meantime, a group of fellows called 
the Spaniels came into the record shop and asked “How do you go about making a record." They were told to “Come back and telk to us in about a 
month, we're trying to find out how to get a label started." i few days later, &@ fellow came into the store playing a harmonica. They asked him if 
he knew anybody that played the quiter. He said yes and returned with Jimmy Reed, who was to become one of the greatest blues singers of all time. 
The Brackens then remodeled Vivian's mother's garage into a studio which she recorded her radio shows in. They used the studio to rehearse the 
Spaniels and Jimmy Reed. When they felt they were ready, they took them to Bill Putnum, the owner of Universal Recording Studio fn Chicago (almost 
«li the Chicago recording sessions were cut there). 8i]] took a great interest in them and gave them a great deal of help on their first session, 
which produced four sides by Jimmy Reed and three by the Spaniels. 

Vee Jay #100, “High and Lonesome” by Jimmy Reed was released in December of 1953 and Vee Jay #10), "Baby It's You" by the Spaniels in January of 

354. Both records were local R/8 hits around Chicago. Having run out of money and having no way of getting the records distributed nationally, they 
went to Art Sheridan, owner of Chance Records, He leased the rights to the records and put them out on the Chance Label (Spaniels rec # 1141 and 
vummy Reed rec #1142). Mr. Sheridan informed ali his distributors that the next releases by The Spaniels and Jimmy Reed would be out on the Vee Jay 
label. Shortly after, The Spaniels had a tremendous hit with “Goodnight, Sweetheart, Goodnight” which was the first R/B record to be covered success- 
fully by white artists. The McGuire Sisters sold well over a million copies and reached number one on the Pop charts with ft. The Spaniels still 
managed to have their version placed in the Top 20 of the f/B records of that year, according to “Billboard.” Vee Jay Records was on its way. In 
the next couple of years, Vee Jay signed some of the best P/B groups and released some of the best recordings of that era. 

Jimmy had these recollections about the groups that recorded for him. Gonny Moore, the custodian of Englewood High School in Chicago, brought 
the E! Dorados to Vee Jay after he heard them singing in the school hallway. The Rhythm Aces were four fellows who had met in the army (they were 
ail from different parts of the country). Upon their release from the army they started singing in a few smaj] clubs im the area. When they came to 
Vee Jay for an audition, everybody flipped over them. They cut some of what Jimmy calls the most beautiful sides he ever heard. The sides bombed 
and the group split and wert home. The Five Echoes were a Chicago group that came to Vee Jay, recorded, and broke up right after the session. The Dells 
recorded for the Checker label as the El Rays without eny success. They took a trip across the street to Vee Jey, which was on Cottage Grove in 
Chicago, and told Jimmy that they would like to record for him. He suggested that they change their name, which they cid when Vivien picked the 
name, The Dells. The Kool Gents were brought to them by a locel 0.3., Herb "Cool Gent" Kent. (see story in issue #3 of Bim Bam Boom). The 
Magnificents were discovered by the “Magnificent” Montaque, @ Tocal Dee Jay who also recorded for Vee Jay. The record "The Convention” by the 
Delegates, #212, has the vcices of Calvin Carter, Ewart Abner, Oscar Brown Jr., and ai} the boys in the band and is remembered as one that everybody 
had a ball recording. Calvin Carter, (Vivian's brother), who had been with them since 1954, discovered and produced many of the great groups for 
Vee Jay. re had been very interested in Dee Clark, who was with the Kool Gents. He felt he had a great deal of talent, and convincec him to record 
as a single. 

In 1957 Vee Jay formed a subsidiary label called Falcon and Dee was given his chance on the first recording #1005. He got the lebel off to a 
good start with "24 Boy Friends” b/w “Seven Nights”, sounding just like Little Richard on one side and Clyde McPhatter on the other. [Calvin said he 
had at least, a half dozen different voices). He then went or to have 10 straight hit records. In 1958, Jerry Butler and The Impressions had one of 
the years biggest hits, "For Your Precious Love”. The labe) ther nad to change its name when it was learned that another company had used the name 
first. Abner became the new name, after Ewart Abner. Abner had worked for Chance Records and had helped Jtm and Vivian set up Vee Jay, then joined 
them about a year later. 

Around this time a full organization was being formed and the company was expanding by leaps and bounds. In 1960 with issue #354 Vee Jay changed 
their label, color and design from the familiar brown tc a more distinct black in an effort to upgrade its image as a major record company, which 
it was becoming. 1962 saw Vee Jay get off to a fast start when “The Duke Of Earl” by Gene Chandler, former lead singer of the Dukays, shot up to the 
number one spot on the charts. This was also the year that they decided to branch out from R/B records. With this deciston came the 4 Seasons and 
three #1 records in a row, 1963 rolled around and things were still going great. A cal) came in from New York, from the same fellow who turned them 
on to the 4 Seasons. He said since they were going to England on a Music Convention he had a group he wented them to hear. They agreec. When they 
got to England, Jimny explains it this way: “They went down to this honkey tonk basement club that hed three bouncers, one at the top, middie and 
bottom of the s: . and all they said was hold your pocketbook.” The group they went to see was "The Beatles". Jimmy said "O.¥." They had about 
17 sides by the Beatles of which two singles were released without any success. 

Up until this time Vivian was stil] doing her radia show out of Gary, Indiana, This was also the year that they started their successful “Oldies 
45" Yabel which released a lot of qgreat Chance recordings. 
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It might seem that everything was just great with al] those big hits going out, and Vee i 
records by the ton. In 1964, the Beatles went to Capito] Recands end Bi sbnigh household send vee ay reralensed 
all their sides and struck it rich. But for every hit that the label had there were twenty flops. An executive 
team was running the company and it was going downhill. In 1965 Jim and Vivian bought back all interests that had 
been given out in an attempt to try and salvage the company, and they moved back to Chicago from Los Angeles. But 
at this point the financial situation had worsened and in May 1966 they suspended operations, leaving behind one 
of the greatest legacies of any Rn’ B record company. The downfall of Vee Jay can best be attributed to bad or 
mis-management. 
Today, Vivian Carter is back on the radio doing a commentary sh n WGRT i i 
three hour Saturday show on WWCA, playing curteat R n' B racers. ahi daniel aimeaiaaiataa ie 
Jimmy has been 1 for a while now and is recuperating. We at Bim Bam Boom, as well as our readers, want to 
eee the speediest of recoveries and say thanks again for all the great music we've enjoyed from Mrs. Vee and 
r. Jay. 
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The last release on Vee Jay as far as we know is #717. 
In Issue #5 of Bim Bam Boom we will print the remaining 
numbers. If any of our readers can help us with some of 
the missing numbers we would appreciate it if you would 
send us lists of the Vee Jay sides that you have. (Both 
sides, Please.) 


The Master Number Dates are as follows: 
100 - 136 - 1953 1362 - 1713 - 1960 
138 - 215 - 1954 1714 - 2298 - 1961 
216 - 386 - 1955 2299 - 2921 - 1962 
387 - 589 - 1956 2922 - 3807 - 1963 
§90 - 812 - 1957 3809 - 6935 - 1964 
813 - 1080 - 1958 6936 - 8824 - 1965 

1081 - 1361 - 1959 8825 - 8830 - 1966 


A very special thanks to Tony Tisovec, Anthony Rotante and 
Richard Hite for their help with the Vee Jay discography. 


Picture on right is of the owner and founder of VEE JAY 
RECORDS, Vivian Carter, Mrs. Jimmy Bracken. 
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100 Jimmy Reed Roll and Rumba/High and Lonesome 107/104 
101 Spaniels Baby It's You/Bounce 100/103 
102 Pro McClam Orch. Boot 'um/Policy Blues 113/114 
103 Spaniels The Bells Ring Out/House Cleaning 110/111 
104 Wellington Blakely Sailor Joe/Gypsy With A Broken Heart 109/108 
105 Jimmy Reed I Found My Baby/Jimmy's Boogie 106/105 
106 Maceo Woods Singers Garden of Prayer/Sweeter As The Day Goes By 116/119 
107 Spaniels Goodnite, Sweetheart Goodnite/You Don't Move Me 112/125 
108 Maceo Woods Singers Keep Trusting/Run To Jesus 117/118 
109 Brother Isaiah's Choir Old Camp Ground/All Night, All Day 138/141 
110 Lockhart Singers Own Me As A Child/Walking Up The Kings Highway144/145 
111 Floyd Jones Aint't Times Hard/School Days On My Mind 129/128 
112 Pro McClam Orch. Cinemascope Baby/Please Leace Her Alone 159/157 
113. Floyd Valentine Off Time/Fussing and Loving 160/161 
114 Sammy Lewis Lord Will I Fine Peace Someday/Jesus Is All the 146/147 
115 ElDorados Baby I Need You/My Loving Baby World to Me 163/162 
116 Spaniels Let's Make Up/Play It Cool 172/173 
117. Julian Dash Orch. Zig Zag/So Let It Be 176/177 
118 ElDorados with Hazel McCollum Annie's Answer/Living With Vivian 181/182 
119 Jimmy Reed Boogie In The Dark/You Don’t Have To Go 121/120 
120 Holy Gospel Singers Move Up/Revive Us Again 151/149 
121 Willie Jones My Thing/My Other Thing 167/168 
122 Maceo Woods Singers Amazing Grace/Leaning On A Everlasting Arm /189 
123. Sammy Lewis Jesus Was The One/It's a Mighty Hard Road 195/196 
124 The Rhythm Aces I Wonder Why/ Get Lost 212/210 
125 Tommy Dean Orch. with Joe Buckner Deanie Boy/Eventime 216/218 
126 Floyd Jones Floyd's Blues/Any Old Lonesome Day 130/131 
127 The ElDoradcs One More Chance/Little Miss Love 179/180 
128 Raymond Rasberry Singers I Thank You Lord/I'll Let Nothing Seperate Me 185/183 
129 The Five Echoes I Really Do/Tell Me Baby 204/203 
130 The Famous Boyer Bros. Trust Him Today/Goin' Back To God 142/145 
131 The Spaniels Do-Wah/Don'cha Go 124/240 
132 Jimmy Reed Pretty Thing/I'm Gonna Ruin You 249/248 
133 L.C. McKinley Strange Girl/She's Five Feet Three 237/239 
134 The Dells Tell The World/Blues at Three-(Count Morris) 241/127 
135 Wardell Gray Quintet Oscar's Blues/Hey There 233/235 
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King Eolex Orch. Goodnight Blues/¥ivien 226/225 
Rev. Lotton’s Choir Great Day Pt-l/Greet Day Pr-2 DLPA/ A198 
The Rhythm Aces per To Ke/Olly, Olly, Oteen Fi 238/260 
The Lechhert Singers Teed Me Titi f Mant Ne More/= Want To Be A Cortetian 
Brother Ieeten’s Choir The Fountetn/Chisbing Nigh Mountains 140/399 
Joe Buckner with Toemy Deen Oren. Vay Dom't Chu/How Can | Let Wer Go 220/719 
Big Jay McNeely Big Joy's Hop/Three Blind Mice 2ae/ 24? 
Tut Kincheloe Quartet The Cesh Sox/Moders Trend 202/200 
Julian Desh Orch. Tero/Khythe Punch ara/2%9 
Dave Shipp's Coado Boaping/Lete Live 208/716 
Billy Boy 1 Hier You The World/1 Was Fooled 263/262 
The Eldoradoe At My Front Doer/Whet's Buggin’ Yow Baby 2s7/a7e 
Morris Pe Joe Wart My Feelings /You're Gonne Seed Me 207/266 
Eddie Taylor Bed Bov/E.T. Blues 227/228 
The Highway Q.¢."s Prey/Somevhere To Ley My Mead a7yvIn1 
Sammy Lewis Jeous Paid [t/Jeous Brightened Up My Life 268/269 
Maceo Woods Singers Never Grow Old/In The Sweet Bye and Bye 253/355 
iimmy Reed She Son't Want Me Wo More/l Dom't Co For That2#4/296 
The Spaniels You Peinted Pictures/Mey, Sister Lisrte 298/299 
Jey MeShann wocal by Prieciile Bewnan Wands Off /Ancther Night peso? 
The Five ichoes Fools Pray/Tastee Freese 206/207 
Maceo Moods Nearer The Croes/When The Saints Co Marchin 1n}07/106 
Eerl Phillips Orch, Ocp-De-Gop/Nothing But Love 264/265 
L.C. McKinley Lowely/i'ms So Satisfied 303/301 
The Bhythe Aces That's My Suger/Fliippety Flop zei/28 
Raytond Rasberry Singers 1 Want To Be More Like Jesus/I"i1 Be Happy Over There 
Delores Washington In My Howe Over There/!I Trust In Good 304/305 
The Famous Boyer Bros. He'e My Solid Rock/t Lowe To Tell The Story 284/244 
John Lee Nooker Time te Marching/Mesdo Chtiive 339/338 
The Eldoredos 1°31 Be Forewer Loving Tou/? Segan To Resiiee}40/25¢ 
The Dells Dreams of Contentwent/Zing Ling Ling 324/323 
Nontague Yours end Mine/Where Ie My Mother 53 
Jimmy Reed Ato't That Levin" You Baby/Baby, Don’t Say No More 
The Staple Singere God's Wonderful Love/If 1 Could Near My Mother352/351 
Maceo Voods Steal Avay/Precious Lord 
Billy Boy Arnold 1 Ain't Got You/Don't Stay Out All Might Baas 54s 
Tommy Dean Orch. One Mere Mile/Straight end Reedy 292/289 
The Kool Gents ‘Thies ie The Night/Do Ya Do 385/355 
Al Swick Orch. wocal Diezy Dixsen Soup Line/Fooling Around Slowly Miss 
Billy "che bid” Emerson You Won't Stey Howe/Don’t Start Me To Lying 372/371 
Lady Face Willette Can't Keep Fros Loving You/Why 333/332 
Willies Besisoe Down In The Country/I Really Lowe You 362/361 
‘The Spaniels Do Tou Really/ Falee Leve 309/391 
Jay MeShann voce! Priscthia Bowman I've Cot News For Tou/My Darkest Might 396/398 
‘The ElDerados Now That You've Gone/Rock n° Polls For Me 275/416 
The Spirtuletres When The Sainte Co Marching In/Can"t Hide Simnerss0/aeo 
Svan Silvertone Singers Jesus Remeders/Hy Soul le A Vitnese 424/426 
‘The Magn ificescte Up On The Mountain/Why Did She Co 390/995 
The High Lighters Bellic Dear/Bobby Son Baby 4ll/4i2 
Léste Taylor Big Town Pisybey/Ride ‘De On Dews 386,385 
Jimey Peed Rockin" With Meed/Can't Stand Te See You Go 123/306 
E4ith Mackey Rainy Moruing Blues/Skillete Gonna Fry ale/ale 
John Lee Hooker fvery Night /Treu Slves 406 (aed 
The Spaniels Dear Heart/ Why Won't Yeu Dance 388/390 
Jey McShane Joy's Jan/Tour Pies 320/321 
Billy Bey Here's My Picture/You've Get Me Vrom Maes da? 
Maceo Woods Singers No Tise to Loee/Signe of Judgenent 422/432 
‘The Original 5 Blind Boys You Don’: Ksow/! Never Heard « Man asssase 
The Highway ¢. I Dressed Weaver War Like Thie/We Lifted My Burdens 428/63) 
‘The Ortoles Happy ‘Til The Lecter/I Just Get Lucky 458/460 
‘The ElDorados Valles Tesr/Chop Ling Soom a70/ar8 
Richard Otis/Sarah McLawler Babe In The Woods/Flamingo aTSAs/ATT 
Echoes Of Eder I Need Jenus/He's Hy Everything a37/aus 
Asge Coepel Singers Near The Croee/Me's Alright With He aarsaae 
The Spaniels Since 2 Fell For You/Saby Come Alomg With Me 102/387 
Jtmmy heed I Lewe You Seby/My Fire: Plea abe eae 
The Delle Ob Whet A Nite/lo-Jo aes/aer 
John Lee Hooker Ciaples/Beby Lee aassaee 
Lédie Taylor You'll] Always Have « Mome/Den*t Keock At My Door 487/488 
The Kecl Cents You Know/I Just Can't Netp Myeelf 3ST 41 
The Mageificents Caddy So/Miccup 308/309 
The Feacus Boyer Eros. Lord Se My Protector/Let's Walk Together 782/24) 
The Spiricaleires t's Out On Life's Oceen/f's Coin’ On To Clory 513/512 
The Elderedos Sim Bam Soom/There In The Night 323/489 
The Delegates The Ceevention/Jey's Rock (Big Jay MeMeely) 517/245 
Jay McShexe voce] by Priecills Bowsan Son't Need Your Love/licotie Blues 316/355 
Tee Vee Creytoe The Telephone is Binging/A Troety Wight sz2/szh 
Smooky Pryce . Judgement Day/Sceeene Te Lowe Me $02/300 
Duke Groner Chico"s Beunce/ 304/ 
Toesy Sean Skid Bow/The Cold Coast 290/ 
Billy Geerece Every Vomen I Know/Tosorrow Never Comes 370 
Kelby Brothers Prayer For Temorrow/Cod Seid We Ves Coming 523/524 


‘The Meten Robinson Youth Chorus Owelling In Seauleh Lasd/Tise Winding Op 526/525 


Svan Stivertome Singers Traveling On/When Jesus Comes 339/338 
Silver Quintette Father Don't Leave/Sinner’s Crosstosde 533/532 
The Staple Siegere Wecloudy Dey/I Enow 1 Got Religion 

The Original $ Blind Boye Oh Why/Jeevs Lovee Me ana sae? 
Jimmy heed You've Got Me Dirsy/Heney,Don': Let Me Go = 551/552 
Joe Williams Trie Going Beck Howe/Beby Left Town 338/539 
The Orioles Tor All We Enow/Kever Leave Me Baby $09/570 


229 The Spaniele 


Tou Gave Me Peace Of Mind/Fiense Don't Tease $74/S7! 


230 The Dells Movin’ On/! Wenne Go Hooe Saossee 
I}l Rsyecnd Rasberry Singers No Tears In Heaven/Jesus Ie All For he $s7/534 
232 Swan Silvertese Singers Creat Day in December/Loré’s Prayer 

233 John Lee Hooker The Road is So Rough/l's Se Worried Baby aarfaad 
2¢@ Paud “Buckletbech” Uilitess Fase The Buck/Ciwe It Up gay /set 
235 The Magnifictente Off The Mountats/Loet Lover so7sies 
IM The Delle Vay Bo You Have Tc Co/Dance,Dence Dance $98 /400 
23) Steamy Reed Honey, Where You Going “i titie Rate soi /s93 
238 Biliy Boy Eiseing At Midnight My Heart Is Crying 578/373 
239 Sarah McLawler & Richard Otte Snowfall/Relex Mies Frisky See /are 
240 Original 5 Blind Boys Let's Mave « Church/Den't Ferget The Bridge 

2a) 

242 Maceo Woods Walle of Jericho/If You Miss Me Here 535/36 
24) The Delegates Mother's fen/i's Comma Be Clad 627/49) 
264 The Orioles Suger Giri/Dien"t t Say el ase 
245 John Lee Hooker 1 See You When You're Weak/l'e So txctted 635/6)6 
246 The Spaniels Eweryone’s Laughing /1.0.U. ep7/ey8 
247 Billy “The Kid" Eeereor Somedody Show Me/The Pleasure te All Mine ese/es? 


248 Jimmy Reed 

249 Elecre James 
250 The Elderedce 
251 The Delle 

252) Pee Wee Crayton 
353) timmy Reed 


Larry Birdacrg 


255 Jobe Lee Hooker 
226 Gene Alitecr 
257 The Speniele 
258 The Delle 

299 Elmore tenes 
200 Billy Boy 


Page 20 


The Sun Is Shinning/Baty, What‘s Oe Your Mind 661/462 


Coming Mose /The 12 yr. Ol¢ Boy 700/099 
Teare On My Pillew/A Rose Tor My Derling e8s/ee4 
A Distant Love/O-Bep She-Bop 399/705 
I Found My Peace Of Mind/! Gen’: Care 607/609 
Roneet f be/Signaia Of Love 663/660 


1'e Pleading Just For You/if You Dor’t Went Me No here 
708/707 
Little Wheel /Roste Hee mnie 
You Can Make It If You Try/Mey,Mey. 1 Love You 714/71) 
Yeu'te Coona Cry/1 Need Tour Eiesar 723/57) 
Pein In My Mearc/Time Mekes You Change 603/206 
It Nurte Me So/Eimere”s Contribution To Jase 741/740 
is/Prisioner's Plea 


201 BALLy Beerecn 
at?) Larry Birdsong 
24} The Elferedos 
i¢4 The Spantels 
265 Johan Lee Hooker 
246 Pee Mee Crartor 
26) Eddie Teylor 


De Yourself A Fawor Pilly/You Sever Mies The Vater Je: 


Time Vill (Time) /On,0n, My Darling 710/709 
Three Reasons Uhy/boon Diddle foow #14/815 
I Loot You/Cratee Babee epn/i9s 
You Can Lead “e Baby /Unfriesdiy Vener 720/336 
Fiddle Oee lee/ie Thie The Trace t Pay $20/7725 
t‘e Conne Love You/Looking for Trowble VeS/106 


268 Noble (Thin Man) Wette featured with Paul “Wocklebuch” Williams 


269 Lleore Janes 
270 Jismy heed 

272 Meaphis Sita 
272) Lee Diamond 
27) Gene Aiitecn 
276 The Delle 

275 Jiemy Reed 

276 Benny Green 
277) Larty Siréeong 
278 The Spani 
279 Bobby Perker 


28) The Magnifictente 
262 Jen and Joe 

783 Dillard Croou Jr. 
284 Twintettes 

205 Lyrice 

285 Gene Alilecs 

28? Jimny Reed 


290 Spaniels 


292 Dells 

29) John Lee hooker 
294 Memphis Site 
295 Wade Fleaces 
296 Mickey Tillinen 


201 Spaniels 

M2 EB} Deredes 

20) Delteens 

304 Jimmy feed 

OS Cene Aliiscn 

}0S Sheriff end The Ravels 
30? Goldenrod 

38 Jochem Lee Hooker 

309 Made Tiesont 

310 Spaniels 


319 Sarah MeLawler & Bicherd 
314 Simey Reed 

did Capers 

31t Roscoe Gorsoe 

31? Gene Allieon 

M8 Waroté Burrage 

319 Jenn Lee Rooker 

320 Benny Crees 

321 Wade Fiewone 

322 Jimey Witherspoon 


326 Delle 
3is Kip Andersco 


326 Jimmy Reed 
NI Bon Schroeder 
328 Spaniels 
329) Gene Alliecn 
330 Memphis Site 
331 John Lee Hooker 
332 Roscoe Gordon 
333 Jimmy Reet 
334 The Reckic’ B's 
335 Wade Flemons 
336 Dennte Elbert 
33? Bill Mengerecn 
338 Delle 
339 Tommy Dear 
MO Welter Persing .Mt+5 
341 Cene Allison 

2 Spaniels 


343 Mespbis Siis 
344 Wade Plemore 
3650 Jieey Grent 

346 The Rockin’ B's 
‘347 Jimmy Reed 

MB Roscoe Corder 
349 ~Jonn Lee Hooker 
330 Spaniels 

352 Bil. Wenéesecn 
352 J.B.Lenere 

35} Donnse Elbert 
34 Jerry Bettier 
335 Dee Clarh 

356 Marcid Surrege 
357 Jimmy Reed 

338 B11 Hexderson 
389 Wynton Kelly 
300 Lee Motger 

i wte) 

Mi Freak Stester 
3%} Wayne Shorter 
M4 Dawe Besingten 
> Gene Allison 
346 Jobe Lee hooker 
WO? The Magnificente 
ME Made Tlenone 
MY Jay Welker 

370 Domnie Libert 
32) Jerry Buttier 
272) Dee Clerk 

273 Jimmy Reed 

De Berry Veaver 
375) Jerry Butler 
37% The Delle 

27) Wade Pleseons 
218 Eddie Herries 
379 John Lee Hocker 


Cee eh 
Ws The Flasinges 


Big Teo Feur/fouth Shore Drive 

Cry for Me Baby/Tebe Me Where You Ge 
You're Something Else/a String to Yout Heart 
Stroll On Little Girs/Gui Che Che Che 
Mame Loochie/Mattic Majer 


Have Fatth/My Heart Reaeebers OSS/85e 
‘The Springer/What You Say Baby e5e/as2 
You Got Me Crying/Go Om To Scheel 062/86) 
Jim Dog/Sermocette eeosase 
Good-bye Goodbye/Fannie’s Plece 43/86) 
Tina/Creat Cocgier Koo 70/675 


Blues Get Off My Showlder/You Get Waat It Takes 763/742 


Oreta/Don't Leave He eni/ers 

ry Fock /The Man Upsteire 682/88) 
It's You | Leve/Rock end Roll Boogie 885/884 
Let The People Talk/I's So Cisd e72/873 
Come On Howe! Why Don't You Stop 753/756 
Ler’s Stt Ané Tele/t Don’t Know Why 2/es910 
3 Know It's A Sin/Down In Virginie 923/064 
Storey Weather/lere Ie Why ft Love You oesghe 
I'm Calling/leepers Creepers 990/971 
I Love You Homey/You've Taken My Woman o27/92e8 


‘Thie Time f'e Through/What"s The Matter 
Here I Stamc/My Baby Likes To Rock 
1 Mave Chose You/Dear Mon and Dad 
Mies You My Desr/tarly One Moreing 
I's Gomna Get My Baby/Ced and Inde 


920/007 
Everything Will Be Alright/i"s 4 Fool Wantieg You 987/989 


Wedding Day/My Best Cir) 990/909 
Heart and Sowl/Baby it's You 3002/1006 
Lights Are Low/On What A Girl 770/769 
A Lover rayer/Tiret Men Te The Hoon 1066/1041 
1 Tote Baby /Enée & Odée(inetramentes) 995/736 
Tel} Me The Truth/Reap What You Sow 3039/1092 
Shosdelor/Lonely One 220/219 
Wish 1 Was Beck Im School/Color Certooms 1003/1030 
I'e In The Mood /Maudie 1069/1067 
Wold Me Close/You'll Remain Forever 1087/1089 
Treea/i Like It Like That 1003/7232 
Orte The Nigh & Mighty/Canadian Sunset 1020/3027 


Tews Out Some Insurence/Yeu Keow I Love You 3101/1108 


Candy Stere Blues /Kigh School Diploma elses 
Ke More Goggin’ /A Fool in Lowe 2230/1132 
iveryoody But Ne/t Beltewe In Myself 1067/988 
Wher You Don" Know/Crring For My Baby 1098/1100 
Boogie Chillun/Tensessee Blues 3070/3008 
Juggin’ Arount fs .3/Jeggin Around Pt.2 2240/3143 
Siow Motion/Waling By The River 3088/1051 
fverythteg But You/I Enow 1 tnow 3059/1060 
Dry Your Fyes/Saby Open Up Your Heert e9e/esd 
The Hose Fires Are Brighter After All/ 

{ Weene Be The Only One 606/607 
Going Te New Yord/1 Manne Be lowed oP4/921 
Melanie/Ben, Eddie and MrGer 3229/1230 
These Three Words/100 Years Froe Todey 3252/2252 


I'LL Be Wetting For You/Let There Be Wemen 1179/1177 


Steppin’ Out/My Gal Keepe Ne Crying 1262/3236 
Crawiin’ King Smeke ‘Hobo Blues 2072/3073 
Just A Little Bit/Goin’ Home 2283/11) 


Baby What You Want Me To Do/Caress Me Baby 12311/922 

Mosteng/i'w Stil) in Love With Yeu 2292/1291 
Whet"s Happening /Coodnite, It's Time To Co 1290/3277 
Will You Ever Be Kine/Hey Baby 3224/1238 


Sed Luck/Bye, Bye Blackbird 191/1d 
Oh What A Nis Warne Ce Hose aeS/546 
Skié Row/The Horse 290/236 
Sleepy/The Whilfenpoet Song 1181/1182 


Why Do You Treat Me So Gold/Oh Yeah t'm tm Lowe 7135/1178 
The Betis Ring Out/People Well Seay Were In Love 110/1258 


The Come Beck/Sitm's Slues 2232/12¢ 
Easy Lovin'/Woops Bow 1Me/lMs 
Swddeniy/Everything’s Gonna Se Alright ius/ijee 
tum Bug ‘The Min 1995/1998 
Found Leve/Where Can You Be 2319/1748 
Surely I Love You/What You De To Me paz4/i285 
Wo Shoes /Solid fencer 2384/2990 
1 Knew Bus Fare Home a2d/lee 
Joey, Joey, Joey/Sveet Puepeir 3432/1433 
Do Wheat | Sev/On Baby revise 
Walf Aa Olc!Baby Let Me Love You Tomight 1665/1446 
We Will Breke Your Heart /Thanks Te You 1900/1562 
You're Lecking Good/Cleria 1543/62) 
Greet Dey tn The Morning/You fF. 0.°D Me 1340/1065 
Mush Herh/Going To The Fiver (Part 2) 3269/2213 
Sleepy/it Never Entered My Mind 3580/3383 
Mrinkies/On Stage 1562/2583 
i'm A Foot To Yant You/Terrible "T~ 1369/1588 
Make Evervbody Happy/The Trolley Song seasises 
WK Bives/Runnin’ 1590/1509 
Marry's Lest Stend/Elach Diesond 1506/3367 
Royal Cerden Bives/Battie Mymn Of The Republic 1355/10 
Ash/Tell Me Sugar Baby 3992/3593 
Tupelo/Ousty Rose 1624/2592 
Up On The Mountein/Let”s De The Che Che yeasery 


Ain't Thet Lovie’ You Seby/1's! Come Bunnin” 1636/1616 


Sheo-B-De-B-Do/it's Love 1690/16)) 
I've Loved You Beby/l Beg Of You 1ears2aed 
Silent Wight/O Molw Right 1087/1088 
Because I Love You/Your Friends 3097/1698 
Close Together/Leughing At The Blues 2709/3950 
Street Fight Mies Muffert 272a/4722 
Find Ancther Ciri/when Trouble Calle a737/a7se 


Svingin’ Teene/Wold On Te What You've Get 3723/3723 


At The Party/Dewil in Tour Seu 1ys2/a7se 
Exodua/Alicta 17e6/1Te? 
I'm Med Ageia/l’s Going Upsratre yr20/1017 
I's A Lowe Tou/Big Boss Han a7a2/ieue 
Dene You Wrong/Lonesone 2040/1047 
The Fight /feiry Teles 1634/1851 
Baindrope/Vant To Loewe You 3074/1862 
Golden Teardrops/Cartied Away 1629/1090 


g1 


8 


Rosco Gordon Let ‘fe Tey/Wher 1 Woulén’t Be ae7s/ieze 
‘The Pipe Roce In Your Meert/Ewery Beat Of My Heart ZTSCETAIS/ITECHTAIS 
Wal Davie Warchest Of Leve/What Do Tou Mean To Me 1937/3908 
Chuck Teylor The Burning Of Atiente/The Bead Runner 19ea sige 
Wede Tlemone Please Send He Someone To Love/feep On Loving Me reise 
Jerey Butler I See A Tool/t'w & Telling You unre/sisse 
Btll Henderson Sveet Georgie Brown My How The Time Goes By 1927/10%8 
Rey Cleuson Lowe Terned Need/i Mies You Se 19d0/1934 
Cal Carter Conducting Thelma Prom Mester Of The World/Ballon Welts 

Dee Clark-Al Smith Gotoe Delivvie(Raing /Aivin® With Vivien 2030/ 

The Infetuastore 1 Found My Lowe/Where Are You (207% 
Jerry Butler for Your Preciows Love/Sweet Was The Wine 

Jobn Les Hocker Want Ad Bluee/Teke Me Ae t Aw a7assa77s 
Jimey Reed Bright Lighte Stg Ctty/t'm Mr. Luck 3070/3073 
Chriatine Eitcrell Me. Big Wheel /Sttein’ Big Myeed 1965/1960 
Bevlege & Hie Band Time Tart l/Cne More Time Pert 2 2129/2520 
Lee Morgen 2128/1605 
Wynton Kelly Come Bain Or Come Shine/Joe’s Avenue 2225/2078 
Albert Harrie & [en Preebetrn-Seith Clikt Alikio Aloheses/iey i's Is Lowe Agein 2134/37 
Lodie Higgine-Zarec The Evil One/Ad's Blues 17077 

Jerry Butler Moon River/Awere Of Love 2154/2971 
The Sheppards Bwery Now And Then/Clicter in Your Eyes 2159/2160 
Eddie Barrie Cod Blese The Child/My Buddy 2227/2326 
Herold Harris Blusevilie/iving Low i9ei/178) 
Dee Clark You're Telling Our Secrets/Dom't Walk Away From Me 21h /2164 
Eddie Harrie Spartecus/Willow Weep Yor Me azasie 
Willie Codd You're So Hard To Plesse/You Can't Love Me 2161/2102 
The “S" Royaler Much In Need/They Don't Know 2329/2190 
Dobie Hicks Where Ie She/t Cet Along Somehow 2357/2358 
Rey Whitley There Goose A Teardrop/! Vaen't Sere 2198/2199 
Eleice and Dereb Ic's Curtetmas/The Christmas Story 

Gene Chandler Duke Of Earl/Eisein’ In The Kitchen 2272/2173 
Preston Jackson Joni/Be Kine 2208/2167 
The Tabs Dence All By Myself /Dance Party 2246/2247 
Calvin Corter ‘The Moach/What'd I Sey 2255/2256 
Lédie Marries Mr, Tuntoeht/Moom River 2299/2205 
Daddy Goodloe Jemti(Pert 2)/Jemai (Pert 11) 2259/2200 
Pearlettee Can I Get Hin/Wever Be Another Boy Like You 2263/2266 
‘The Hoongicve Secret Love/Real Come Maze 2261/2262 
The Impressions Seneritse 1 Love You/Say That You Love Me 1037/1325 
Jiemy Reet av Shucks, Hush Tour Mouth/Baby, What's Wrong 2072/2289 
Jerry Butler Tale Of Strens/Chi Town 2206/2293 
Wade Flesone Half A Lowe/Weicowe Stranger 2252/2253 
Dee Clark You Are Like The Wind/Drums In My Heart 2296/2297 
Grower Mitchell Lonely Withoet Yeor Leve/That's Good Idee 2306/2307 
The Dukaye Mite Ovl/Feetivel Of Love 79/25 
Nancy Love Bascue Me/As Sure As ft Live 2266/2265 
The “S” Koyelee Talk About My Woean/Help Me Somebody 2328/2390 
Rey Whitley Yeoslree-Yeasiree/A Love We Can Have And Wold 2326/2327 
Gery & Cary Bustin’ Loowe/A Time To Live And Love 2285/2287 
Pearlettes Duchess OF Earl /Everybody 2391/2332 
The Cal Carter Singers ‘Twisting Sones/Crazy Little Mama Twist 2309/2310 
Bill Allen & Tric Bye Bye Blues/funday Kind Of Love 2398/2336 
Jobe Lee Hooker Boce Soon/Drug Store Woman 2204/2211 


Dee Clark 
Christine Kitcrell 
Worman Charles 
The Tabs 

Edese Warcis 

Rey Whitley 

Jimmy Reed 

The Duke Of Lark 
Jerry Sutler 

Joe Hunter 


Mashed Potetces/Wimewen 2304/ 


Walb On With The Duke/Leadon Town 2387/2398 
Tragic/Come To Me 2389/2423 
T's Conna Love You Se/Plesse Help 2391/2992 
Dance On Little Cirl/Fewer 2438/2419 
Tt's Nobody's Fault/I'm A Womas 2294/2995 


Cliad Ewery Moustein/I'L1 Newer Walk Alone 2333/2334 


Hash Dem Tatere/But You're My Baby 2420/2422 
Just Priends/Olifent Gesarg reer /2348 
lt Rurte/Deeper In Love 2424/2425 
Tell Me Tow Lowe Me/Geod Lover 2069/2465 
Daddy's Moma/The Big Lie 2316/3322 
It's Teo Late/Make It Lasy On Youreel! 2464/2087 


Tow Only Want Me When You Need Me/Somebody's 


Stealing My Love 2683/2002 
Jotn Lee Hooker A New Leaf /She's Mine 2209/2207 
Mertiyn Britten Big Mr. Neartbreaker/Saert Boy 2485/2486 
‘The Duke Of Earl You Left Me/i'hi Teliow You 2560/2320 
‘The Four Seasons Sherry/i'we Cried Before 2369/2570 
Prank Ifield I Remember You/! Lies lo My Heart 2579/2580 
Bancy Love Prove It To Me/Love Lett tn The Sead 2603/2604 
Jimey Reed 3°11 Change Your Style/Too Much 2501/2513 
The Owhaye t Feel Good All Over/! Never Knew 2609/2608 
Gene"Duke Of Earl"Chandler Tear Por Tear/Mirecle After Miracle 2617/2618 
Dee Clare I's Cotag Back TO School/Nobody But Tou 2624/ 
Jerry Butler You Cam Bun/i's The One 2629/2670 
téedte Kerrie Tontght/Be My Love 2600/2596 
‘The & Seasons Big Cirle Den't Cry/Comnie-0 2049/2650 
John Corey I'll Porget/Pollyense 2647/2048 
Tracey Sey Jerry (I's Your Sherry) /Once in A Blee Moon 2657/2658 
Gene Chandler Tow Threv A Lucky Punch/Retebew 2690/ 
Dich Gregory They Won't Bire Me/Benefitt?? 266) (2662 
Orville Couch Helle Trouble/Anywhere There's « Crowd 2067/2666 
Wede Flenings I Bepe, t Think, I Mieh/Ain"t Theee Teare? 2663/2666 
The Soldiers Bend Of Americas The Longest Oey/Starts & Stripes Forever 2608/2669 
Jimmy Reed Let's Gert Tegether/On, John 7507/2508 
The Four Coins Jimmy Sen/They Sey 2736/2735 
Jerry Butler These From teres Bulba(The Wishing Star) / 

Tou Go Right Through Me 2724/2126 


The Beighbors With Orcheetra The Rascals of Milen/The Old Nello Song 2728/2739 


Prash Iftelé Anytime /Lovesic& Blues 2679/2608) 
‘The four Seasons Sente Cleve le Coming To Town/Chrietmas Tears 2742/2746) 
Gil Mamilten Move & Croove/When Are You Comirg Howe 2753/2752 
Guy Parnell & Mite Beate Might River Bosse Wove/Lasy 2733/2734 
Tony Dowglee Gabby Adby/Eie and Were 2766/2767 
Dottie Wayne Stlent Might/Litcle Church Bel} 2708/2789 
Lue Cass ‘The Uslh/Dreaming 2833/288 
The Accents A Bundreé Welllin'Cate/Our Wonderful Leve 2895/2896 
The Four Seasons Welk Lite A Man/Lucky Ladybug 2008/2895 
Jerry tether Tow Von't Se Sorry/watever You Went /2e 
Dee Clark i'm A Soldier Boy/Shook Up Over Tou 2022/2897 
Vernon Stewart ‘The Vay It Feele To Die/You're Nor All here 2879/2880 
The Pyramice Shakin’ Fic/ What Ie Love 2900/2907 
Kathy Jey You Never Sei¢/Billy 3817/2818 
‘The Dubaye Every Step/Combination 2780/2786) 
Mac Davie A Little Deutch Town/Looking At Linde 7920/2971 
jonn Lee Rooker Tabe A Look At Youreel!/! Lowe Mer 7803/2799 
The Winners Dence Romec Dence/Lucky Cur 2908/2909 
Jotmny Cymbal Bechelor Man/Crowing Up With Tou 2947/2948 
Eddie Harrie (Jens) Mima/Lolite Marte 2773/2766 
Bill Mers( Jose) Seren Jecknen/Pich A Bale Of Cotton 70/3075 
‘The Beaties Please Please Me/Ask Me Why 96/2968 
Prank Ifteld I'm Swiling Wow/The Meyward Vind 2680/7938 
The Craven House Orchestre Theme For Two Kearte/Phantom Riders 9033/3032 
Bill Goodwin Shees Of A Fool/it Keeps Right On A Marting 3045/3042 
Lewie Prutee Pott Of Se Return/Thanks A Lot 2790/2797 
Jane Dareyn Ralf A Womsn(Half A Men) /Hie & Here 04/306) 
‘The Relders Skipping Arownd/Stich Shift 3006/2065 
Jimmy Jones Mr. Fin-tt/Re Lneurence(for A Broken Heart) 3021/3027 
Trecey Oey Leug Time, Bo See/Jesious Eres 3026/27 
Berbers Jackson Secood Best/Invitetion Te A Wedding 2099/9060 
‘The Dervine The Monkey/The Mowkey Sax 3084/3085 
Jimmy Beod Shane, Shewe, Shame/There'll Be A Day 3067/2069 
Birdlege & Pauline In Se Many Weye/Spring naps 


MS The Hollywood Planes Drop Me A Line/Letter Te My Love yisdyyise 
316 Gevid Morrison Voodoo !Crowing Old Sefere My Tine vioa/ dies 
Sh?) Stemy Payne Why Cans We Lowe Coch Otner/fvery Little Prerty Cirs29se/a95s 
MA Lédie Marries Yea! Yeo! eo! /Theme From Lewrecce Of Avebia JITA/DLT2 
Sk9 The Chanteuts You've Cot A Great Love/The Critely tear SOSE 2952 
320 Abt Aleong 6 The Wobles Sody Surf/mMary arn(Come Surf With me) 3097/9203 
Sil) Rey Whitley Teenage Crush/Youne Meartacher 274 
S22) The Beatles Free Me To You/Thans Yeu Cir san 
S23) Macrt Hi-Five Now le the Howr/Putth Puttt 322 
$26 The Society Girte SPCLC(Soctety For The Prevention wf Ceeelty Te Little Cs 
You Better Stay Hom 3236/3227 
S25) Franb if teld KoBoty’s Darlin But Mine /Unchained Melody 2900/2071 
S26 Jerry Sutler Strawberries (i Almcet Lost My ‘tind 3252/2387 
327) Mal Aleong Civing Up On LowefLewe fe Funny nI/Nw 
328 Orville Couch Did I Mise You"/The Lenesomes B382/9255 
529 Moreen Corcoran Lowe Of Mike/A Guy te A Guy u02/3103 
S30 Big Buddy © White Seeatere & Bermudas Shorte/lumber City 3223/3206 
531 The Angelos Lonely Howrs/Just Libe Taking Candy Froe A Baby }oea/324$ 
S32 Bee Clark How Ie He Treating Yeu'The Jones Rrothere 2654/2084 
$13} Made Tlemone That Time Of Year/} Came Running ners 
$34 Jerry Sutter Where's The Cirl’/Hew Beautifully You bie 3216/9215 
335 Jey Austin Prowd Of You/Lowe Me.Lewe Me, Baby Darling 3270/9271 
S36 Gene Chandler Baby That's Love Man's Teepraticn 3246/9247 
5)? The Popcorne 1 Leved You/Pivte 2904/3305 
338 John Lee Hooker i'm Leaving/Bireingher Sives 3310/3345 
539° The 4 Seasons Marlena /Ceréy Girl 3920/3058 
340 Hedy Sontag Hello Heartaches /Arveore 3315/3310 
M1 Browley Guy Do Somethio” Baby ‘Helding On 3902/3301 
S42) BLL Allen Trice Pen Wardle Money New 
343 Eddie Harris Malt & Balf/k.C. Bleee 3274/3275 
S46 Bobby Sisco Are Yes The Type/Fictien (it Tate diazspies 
345° Clatys Fright Queen Of Teara/A Lowe Like Mine 3345/3347 
366 Crowne uring Philip Karrie Better Luck Neat Time/You Make Me Bive J2)5/ 
M7 Lu Ann Simms Treat His Nicely Proelses Me Anything 3e04/ 3405 
$45 Dee Clark Waling My Dog/Ne Body But Me Messe? 
4 Margie Mille & The Executives Epock On Any Seor/All Of Me 19/20 
Sok 
552 Jimmy Reed Mary Mery/t'e Conna Help You brea 
S53) Frank Ifteld i'w Comfessin' (That 2 Lowe You) /Meart & Soul 2937/2076 
554 Anm Richards & The Bill Mara Trio { Orly Keve Eyes For You/Bye Bye Blackbird 3435/3¢ 
553° Werees Corcoran Why Can't A Bey & Ciel Just Star in Love/Lowe Kitten 9518/19 
$36 Jerry Butler Jwat A Little Bit/A bomen With Soul 3407/3406 
SS? Wayne Anthosy Stealin’ Charley Srown/Here Comes “asa 3025/3028 
$58 Mess Tolbert Don't Do it Deriin'/Money tn My Pocket 3559/3540 
359 Vernon Stewart Tarnished Ange) On The Mall 3550/3557 
360 Teby Grogan Amgel/Just A Friend 5ie/3537 
361 The £1 Tengos My Love Growe Deep/*y Dream Islanc MMOL 
S62 The & Seesone New Mextcan Bese/That's The Only Way 3923/96 
56) Jerry “Count” Jackson Come Back Babdy/Talling In Love yses/3see 
364 Bill Goodwin I Won't bait Cp Temight The Stand te 3507/3588 
56) Mec Davis honey LevefHey Monbey 3220/3589 
S06 Betty Everett You're Ne Coed Chained Te Your Leve /3990 
Se? Jerry Sutier Weed TO Belong/Cive Me Your Love aser/iare 
S68 Al Alberts Mala Feeina/One Has My Name The Other Kas My Meart 610/37 
MS The Crew Cuts ante® te A Leving Tergue 20)0/7 
370 Jimmy Reet 3042/3530 
STi Stewe Monahan 3030/37 
tt Mew Vine Singers 3013/3022 
73 
S74 The lepressions With Jerry Sutler At The Couety Foir/The Cife Of Love 
375 John Lee Kooker Sené Me Your Pillew/Den"t Loct Back 2654/3312 
$76 The Four Seasons Peanuts /Stay 
ST? Bil) Mare Streets Of Lare¢e/ichn Brown's Bede 3072/01? 
STR Wade Flemons Watch Over Ber/shen fs Raine tt Fours y926/3923 
579 Rey Smith Robbin’ The Cradle/Beckin’ Rebin Mors 
S80 i Teepes My Dream isiend/My Love Goes Dees Withic 3341/3342 
SOL The Beatles Me/from Me To You 2907/3718 
S62 The Four Seasons p)20/2919 
583} Little Wayne Anthony 3740/3767 
384 Jimmy Reed ‘Wee Wer Seby Blues 
SOS Betty Everette The Shoop Shoot Soma /Mards Off 7323/3732 
see 
58) The Beatles De You Want Te Knew A Secret /Thank You Girt 3191/3216 
568 Jerry Butler Civing Up On Love/t” en Trrite gses/sei0 
389 Orville Couch Dence Het By Me/Strike A Hatch Yen d/ 3938 
$90 Boreen Corcoran Love Of Mihe/Dreamin' Of You new 
SOL Rsy Whicley Walking Beck To You/Wwep Littie Cirk Weep 3788/3785 
392 Yvonne Carroll There He Goes/Piease Don't Go 3946/3937 
Jimay Seed BRelp Yoursel! Heating For A Tall 3992/29) 
Baby Bugs Bingo/Bingo's Borge Bingo Perty 3938/7940 
The Delle Shy Cici/What Do we Prove 3979/7990 
The Rubies A Spanish bey Deeper yee0/ PEE 
The Four Seasons Leng Lenely Mights/Alone 3322/7291) 
Jerry Butler 2 Stand Accused/I Don't Want To Wear Any More 3912/3913 
Betty Everett Tt Can"t Weert You/Can 1 Get To Know You 4041/4082 
The Monsters Four Farmer Johe/Ruseian Roulette 4025/4024 
Levie Pruitt ‘The Weret Is Yet Te Come/t'd Rather Sey Coodbye 4081/82 
Bill Gooévie The Mowee At 103/The Saddest fves 4079/4080 
Mange Jones & Kis Orcheatra/The Kerry Bellu Singers-Coffee Street Sha! 
She La Boots 4066/4008 
604 Hoyt Aston L.A, Town/Double Seuble Dere #108/4105 
405 Lenny & The Chines Two Tises Two /Ond» Ferever 4102/4101 
toe 
607 
406 The Four Seesces Sincerely/One Song reis2ge 
609 Jee Simon My Adoratie (re/Sey(That Your Leve Ie True) 4328/6327 
€10 Betty Everett te Murte to Be tr Lowe "intli You Sere Gone 3733/3738 
b1L Honey Bees One Ciel, Ome Cirisse Guy S403 (4008 
O12 Litcle Picharé Whole Letts Shakin’ Coir” On/Coodnight Irene 4405/4408 
612 Betuy Everett & Jerry Butler Let It Be Me‘Ain"t That lewing You Baby #379/4386 
614 Vede Flenons 1 Knew You When That Crher Place 4249/4250 
615 The Delis Oh What A Good Night Sait Tt) Toecrrow 1420/9931 
O16 Jimmy Seed Dewn tm Miesiestspi/O% Jemn 2606/2508 
17 O12) Mare Moon Tune/Nice “n' Lasy *#>)0/4009 
618 The Four Seasons Apple Of My Eye/Rape) Happy Sirthe¢ey Bady 2462/3917 
619 Moyt Astor Sting Your Lovin’ Tiger tn The Closet aagn ange 
20 
e2i The lepressions Say Thet Tou Lowe “ie /Senceite I Leve You 33275/30)) 
O22 Jimmy feed t's Ceing Upeide Tour Meed/the Oewll’s Sheesteing 6643/4446 
2) See Mietcher Guess Whe/ihe Sinner €556/6355 
O74 Jebn U. Bubbles Bubbles Elves’ “ny 
€23) Litele Richard th Cherry Red o3e/00)! 
626 The Four Seasons ing Seete Cleus/Chrtemmas Teare 2762/2763 


Check Touresif /Forgive Me yeesiser 
Ain't Thet A Shame /Sooni |i) Be Kemer Agee) 3259/0956 
By My Side/Prince Of Fis » 

Wey Little Bunartound/The 


The four Tees 
Betty Everette 


Libe My Baby’! Sete, fhe Seid 0508/0567 
Getting “ight: Crewded/Chained Tc A Memory 4446/6447 


Bay Walston Ask Me A Question’ Chim Chim Chree 020/061? 
Betty Everett & Jerry Butler Satie ‘Low Strange 
The Rivingtons You Move Me ALL That Clittere ererevis 
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IF YOU CAN'T FIND THE OLDIES YOU WANT IN THE CONDITION YOU REQUIRE TRY 


set 


a et th! ee nt 


OLDIES UNLIMITED 


OUR SATISFIED CUSTOMERS HAVE FOUND OUR SERVICE TO OFFER THEM: 
OVER 3500 DIFFERENT TITLES IN STOCK WITH MORE ADDED AT ALL TIMES. 


ALL RECORDS IN STOCK IN NEW OR MINT CONDITION. 


ALL TYPES OF RECORDS INCLUDING RHYTHM & BLUES, ROCK 'N ROLL, BLUES, 
POPULAR, NOVELTY, WESTERN, ROCK-A-BILLY ETC. 


SEARCH SERVICE FOR ANY NOT IN STOCK. (WE CAN OBTAIN ANY RECORD: ) 
LONG PLAY AND EXTENDED PLAY ALBUMS. 

ORIGINAL LABELS * WE PAY POSTAGE ON ALL ORDERS. 
SEND $1.00 FOR OUR "RARE" LIST (DEDUCTIBLE FROM YOUR FIRST ORDER.) 


OLDIES UNLIMITED e P.O. BOX 389 e FLUSHING, N.Y. 11352 


DIGGIN' THE OLD SOUND'S 


DEAR “USTC LOVER 
FINALLY THERE'S A GREAT MAGAZINE FOR YOU, A MAGAZINE THAT WILL BRING YOU ARTICLES ON 


SUCH GREAT'S AS; 
CHANTELS, CLOVERS, DOMINOES, NUT:EGS, FRANKIE LYHON & THE TEENAGERS 
ARTICLES BY SUCH KNOWLEDGEABLE WRITE'S AS; 
JEFF GECK'AN, LINDA BECK'AN, ARVIN GOLDBERG, PETER GRENDYSA, DICK HORLICK, 


ART & HENRY HARTANO, VAL SHIVELY, LITTLE WALTER & MANY MORE. 


BIG TOWN REVIEW WILL BE PUBLISHED EVERY OTHER MONTH STARTING FEBRUARY 1, 1972 


SUBSCRIBE NOW, 
$5.00 FOR SIX ISSUES 


(SINGLE ISSUES . ) 
MAKE CHECK PAYABLE TO, 
BIG TOWN REVIEW. 


FOR INFORMATION ON RATES OUTSIDE THE UNITED STATES ALASKA OR HAWATI WRITE TO, 


BIG TOWN REVIEt! 

C/O MIKE RASCIO 

P.O. BOX 406 
FLUSHING, N.Y. 11367 
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The following interview was conducted by T. Denehey with Harold Wright, lead singer of the Diamonds. 


"Bim Bam Boom" is proud to finally get an exclusive interview with one of the members of a fantastic 
but little known group, The Diamonds who recorded for the Atlantic Label out of New York. There has been 
many rumors about this group, here for the first time is the true and interesting story of the Diamonds. 

The Diamonds originally started as a trio called "The Three Aces" back in 1948. The members were: 
Daniel Stevens - bass, Myles Hardy - first tenor and myself Harold Wright. At that time, the Orioles and 
the Ravens were our idols. Every Friday night at the Saint Marks church, they would have a dance and we 
would perform. We would sing whatever was popular by either of the two groups at the time. In 1950 we 
decided to take on a fourth member who played guitar and sang tenor. His name was Ernest Ward. There was 
another pop group called The Four Aces so naturally we had to find another name for our group. Staying 
with the deck of cards, we decided on Diamonds, four of them. On a dare, I became a contestant on the 
Apollo Amateur hour as a single. I was very fortunate in winning eight weeks in a row. I was then offered 
a week on the bill at the Apollo. It was at this time, I informed Bobby Schiffman of the quartette's 
existance. He auditioned the group and not only did he give us the week at the Apollo but he became the 
group's manager. We later recorded for Atlantic Recording Company. We cut six sides, "Call Baby Call", 
“Beggar For Your Kisses", "I'll Live Again", Romance In The Dark", Two Loves Have I" and "Cherry". We 
later went to Canada to promote our records. As it turned out, Quebec where our engagement was at the 
Laurier Theater, was a predominatly French speaking province. We found it necessary to change our 
repertoire. Although they were a very polite audience, we realized they didn't recognize or understand 
any of the things we were singing so we found out what two songs were popular there at the time. We did 
a quick arrangement, dropped two of our songs, and added the two arrangements to our repertoire. Things 
went pretty well after that. Meanwhile, back in the States, there was a thing called "Payola"” going on. 
If you didn't pay, the Dee-Jays didn't play. Subsequently, I became a frustrated individual and I quit 
singing. I later became part of a group called the Regals. We were singing modern harmony and dancing 
with every song. We recorded for Aladdin Records. Bobby Schiffman spent a lot of time and money on the 
Regals for he managed them also but to no avail. Four of the Regals became Sonny Til's new Orioles and 
I went on to form a group called the Metronomes who were managed by Dave McRae and Sammy Lowe, both 
musicians in their own right. We recorded for Archie Blyer's Cadence label. We cut six sides of which 
four were released. They were, "How Much I Love You" and "I Love My Girl", “Lullabye With A Beat''*and 
"Dear Don". The two that weren't released were "Heaven Help Me" and "Lonely Woman". They were shelved 
and never heard of again. I was particularly proud of this group because I wrote five of the six songs. 
The tune “How Much I Love You" was written by Dave McRae. Once again fortune and fame was elusive as 
ever and frustration set in again. This time I decided to quit quartette singing altogether and go it 
alone. I'm still frustrated but I still sing and hope. 

* Song was released as "I'm Gonna Get Me A Girl Somehow" 
Signed: Singing Sonny Swift 
Harold S. Wright 


Listening to the sides that Harold recorded, one has to be moved by the deep feeling and emotion that 
he has put into his songs. It is my fervent hope that Harold will return to the music field and find 
his deserving fame and fortune. 


A Begger For Your Kisses / Cail Baby Call Diamonds Atlantic #981 952/953 
Two Loves Have I / I'll Live Again Diamonds Atlantic #1003 951/950 
Romance In The Dark / Cherry Diamonds Atlantic #1017 1146/1145 
I'm So Lonely / Got The Water Boiling Regals Atlantic #1062 1428/1429 
May God Bless and Keep You / Run Pretty Baby Regals Aladdin # 3266 

I Love My Girl / I'm Gonna Get Me A Girl Somehow Metronomes Cadence #1310 3265/3266 
Dear Don / How Much I Love You Metronomes Cadence #1339 9167/9168 


As you have noticed from this issue and past issues, I do not write about famous well known groups. The 
idea behind my column is to expose to you the real sounds that set the style for the R/B form of music. 
The groups that I have written about developed the feeling and warmth that made the group sound what 

it is. The Diamonds, Regals and Metronomes were not big name groups and never made the top 10, but they 
did make the top 10 in the hearts of collectors and people that love our form of music, They sang from 
the heart and you can hear and feel them singing their hearts out on their recordings. History plays 
funny tricks, now in the 1970's these few recordings have become legends and sort after by many people, 
who after all these years have finally realized that the true meaning of music is what the Singer has 
put into a song not want the record company has manufactured in a studio with gimmicks, 
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LOST NITE RECORDS, INC. 


1928 Arch Street — Phila., Pa. 19103 
LO 3-7285 


teeepeeeineivginenbencanaccsen canarias Seniesa be 


OLDIES BUT GOODIES CATALOGUE 
THESE 45s AVAILABLE AT ALL RECORD SHOPS. 


There's A Moon Out Tonight B/W Indian Giri ~ Copris 

Teenager's life B. W Little Moon - Visions 

| Now B/W 1 Need You So- Veltones 

| The Foirest B’ W Much Too Much = Lee Andrews & Hearts 

) You Come To Me B/'W OO-Wee Boby — Doves 

Bells of St, Mory B/W tAuch Tow Much — lee Andrews & 
Heort: 


[ Mope-ltty Mope 8/W Wings Of An Ange! Bosstones 


$21 4 


172 
123 
194 
125 
126 
127 
128 
129 
130 


131 
132 


133 
134 


135 | 


136 ' 


137 
138 


139 , 


140 
4) 
142 


143 
l4é 
145 
146 
147 
148 
149 
150 
15) 
152 
152 
154 
155 
156 
157 
158 
159 
160 
16! 
162 
163 
164 


14s 
166 


The White Cliffs Of Dover B/W Much Too Much 
lee Andrews & teorts 
) My Heort’s Oesiie B/W lets Hove A Boll - Whee's 
Moybe You'll Be There 8! Vv Boby Come Bock — 
lec Andrews & Heorts 


> Hey Girl B/W My Buby -. Fertections 


God Only Knows B/W Trois Whot Your Dcing To Me - 
Copris 
> Moments Like This B/W New Love — Boltineers 
Tears In My Eyes B/W Jce's Calypso — Boltineers 
Bila 8) W Tight Skit And Sweater - Verctones 
There Gees The Bo, 8) W/ Totking to Myself = Lydells 
The Wind & W Sally Green  Jestes> 
Love Cot @ W Somewhere Ib. May Hoort » Ebonoiwves 
Cant Help Loving That Gul CF tune B/W im Coming 
Home Hide-A-Wioys 
Alwoys He Forthfut B/\" How Ae You Monarchs 
The Vows Of Love BW Sick With Me Boby  faregons 
The Pleo Bi¥/ Ol! Beby = Jun ters 
Zu0m Zor Zoom B/W On Your tAeny “Way — Colleg.ans 
| Lave No One But You F ¥/ Oh! Bok Jesters 
lets Stort All Over Ao) BOW Stich Wath Me Bob, 
Poragors 
S+ Strange B WOH! Bole © leawes 
Reng Kong 0: W Or Sterbakt ~ Quinns 
Florence B/W Hey Little Shoo! Gel ~ Jesters 
, touched B/W tew That Yowin Gone =~ Jesters 
* Two Hoots Ave Bctor Thar One PW Give Me love 
Peranors 
Please let Me teve You 2) Wim telling In love Jesters 


She is Mine B/W The Letter — Blue Notes 
Twilight BW Stuck With Me Boby — Peragons 
My True Love B/W (Ain't Like Tnat) No More Swans 
Bluebird Qf Happiness B/W Show Me The Merengue — 
bee Andrews & Hearts 
Lonely Room B/W Leono — Lee Andrews & Heorts 
Jutt Suppose B/W It's Mo — Lee Andrews & Hoerts 
Lover's Preyer &@/W Groteful — Clickettes 
Becouse Of My Best Friend B/W Grarefe! — Clickettes 
To Be A Port Of You B/W Groteful — Clickeres 
Tony, My Dorling B/W In The Rain — Cha-mers 
Tae Beating OF My Meort B/W Why Does It Have To Be 
Chormers 
If Loving You fs Wrong B/W Three Siaty = Insprretions 
My True Story B/W When I Mos Single ~ Jive Five 
Long Toll Girl B/W Is There Such A World — Carnations 
Tossin’ An’ Turnin’ B/W On! Yes | Lowe You-Best lewis 
What Time Is It B/W Beggin’ You Pleose — Jive Five 
Little Gir! BW When — Cupris 
Dream Of A life-time B/W On My Merry Wer Flam ngs: 
You Seid You loved Me BWI Con? Refuse Orchids 
All Mine B/W Rose Morty ~ Five Sotns 
My Boby’s Gone B/W tee! So Good - Five Th ill; 
Pour Rock And Roll B/W Ting-A-Ling - Noblex 
Vm Yours B'W K> Ko > — Flamingos 
Aurelis B/W The White Clifis Of Dover — Pel cons 
No Onc To Love B/W Wish She Wat Mine — Crests 
Gloris B/W Wee Wee Boby — Five Thrills 
let's Go For A Ride 8) W Heavenly Night - Collegions 
You're Everything Te Me B/W Nowly Wed - Orchids 
So You Will Know B/W Don't Cry Baby ~ Porugons 
| Really Don't Went To Know B/W Get With !1—Flamingos 
Moonlight Cocktails BW Blessings of Love — Rivieras 
Sia Nights A Week B/W i Do — Croet: 
County Fvery Stor B/W True Love ls Hord To Find 
Rivieras 
You Belong To Me BW Toke Me As i Am Duprees 
Step By Step B/W Gee (Bur i'd Give The Wur'd — Crests 
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167 Moonlight Serenade E/ W Neither Roin Or Snow~—Rivieros 
166 Siateen Corc'es B, W Beside You — Crests 
169 ©: Our Love B/W True Love ts Hord To Find — Rivieros 
170 * Stoy In My Heart B/ W Eost To Remember — Rivievos 
171 ©) The Angel: Listened Ir B Wi Thank The Moon — Crests 
172 _ The Eleventh (11th) Hour Melody 8 W Since | Mode You 
Cry = Rivieros 
173 |” Deserie B/W Zuop — Clhorts 
174 | My Deor, Dearest Dorling B/W Rock Little Froncis — 
Five Willows 

175 5°! Castle in The Sky 8) W My Darling To You — Bop Chords 
176 —. Teardrops B/W The Girt Around The Corner = 

lee Andrews & Hearts 
177 [> Lost Love B/W Don't Soy Goodbye - Superiors 
178 My Love Is Gone B. W Hey Pretty Baby - Ladders 
179 — United B/W Tonight — Leve Notes 
180 Dance Girl B/W Wiiy Bo You Cry = Charts 
181 ©) Lorraine 8/W Come Bock — Hermonores 
182 |) So Why B/W Boby — Bop Chord: 
183 ( Dolores B/W Ali Night Long — Five Willows 
184 [> While Walkin’ — Fabulcires 
185 “ Volarie 8/ W Way Up in The Sky — Storlites 
186 [) You're The Reoson B/W I'm Wondering — Charts 


187 | The White Cliffs Of Dover B/W With These Hands — 
= Five Willows 


188 «© When | Woke Up This Morning B/\+ | Reolly Love Her So 
Bop Chords 
189 (7 True Love B, W Cry Boby — Scarier, 
190 Long Lonely Nights B, W The Cloca~Lee Andrews & Heorts 
191 |) Countirg The Stors - b/ WI Wart To Know — Ladders 
19? Love Belis B/W Pleose Baby — Five Willows 
193 Try Tne Impossible BW Nobody's Home—Lee Andrews & 
Heorts 
194 _ Evening Shooows Falling B/W I've Got Plenty Of Love - 
Seriors 
195 ~~ Core Home S00n BW I'm Scid (On You) — Intruders 
196 — | Shoke A Toil Feather B/W Diverce Court — Five Dv-Tones 
197 ~~ Please Forgive Mu B/ W Lonely Doys — Ou-Ettes 
198 ~ The Ten (10; Commendments Of Love B/W ! Cried and 
Cried — Five Diorronds 
199 — Love You So B/W My Bohe - Ron Holden 
200 ~, Till Then B/ W Enie Minie Mo — Clossics 
201 ‘> Donna B/W Lo Bambo — Richie Valens 
202 ~ To The Ais'e B/W Just To Be Near You — Five Satins 
203 > Rockin’ In The Jungle B, W Rockin Roll Che Che--Eternols 
204 ~ Those Oldie: But Goodies B/W Ste Don't Wonne Dance— 
Little Coesor & Romans 
205 |) tm Without A Girlfriend B/W Be Feir — Galloheds 
205 [> Ramo Lome Ding Deng B/ W Bells — Edsels 
207 ~ Gee, But I'm Lonesome B/W Susie Jone — Ron Holden 
208 ~) Once in A While B/¥/ Summer Night — Chimes 
209 ~ Sweetest One B/W My Jounita — Crasts 
210 To Be Loved B/W Down At The Bench — Pentogons 
211 > Flower Of Love B/ W Molly Moe — Crests 
212 — Come On Let's Go B/W Framed — Pitchie Volens 
213 ) You Gave Me Somebody To love B/W Doin" Things To- 
gether With You — Dreomilovers 
214 ~ When We Get Married B/ W Just Becouse — Dreamlovers 
215 _° Heorts Desire B/W Ebb Tide - The Avolons 
216 — All l Ask Is Love B/W Moybe You'll Be There — 
Lee Andrews & Hearts 
217 |. Pretty Little Ange! Eyes B/W Gee How | Wish You Were 
Here — Curtis Lee 
218 7) Trickle, Trickle B/W Moonglow, You Know — Videos 
219 [> Wher's Your Name 8/W Chicken Neck — Don & Juan 
220 [(~ Runawoy B/W Hey Little Girl — Bel Shannon 
221 (1 Shebo B/W Reveille Rock — Johnny & Hurricanes 
222 [> Hats Off To Lorry B/W Little Town Flirt — Dei Shannon 
223 Island Of Love B/W Never Fell This Woy Before -~ 
Sheppords 
224 [) The Sun’s Message B/ W She Tried To Kiss Me--The Butlers 
225 [| Why Don't Yeu Believe Me B/W My Deores! One — 
Duprees 
226 [" Wine Wine Wine B/W Night Cap Rock — Nitecops 
227 () Let's Stomp 8/W | Wont To Do It — Bobby Comestock 
228 ©] Hove You Heard B/W It Isn't Fair — Ouprees 
229 [1 Pretty Little Angel 6/W “Soy You Love Me” — Crests 
230 [] to La B/W Goodbye Molly — Cobras 
231 C) Puppy Love B/W Say You Love Me — Jimmy Rivers 
O 


JOM! 


r 


232 Gone With The Wind B/W Let's Moke Love Agoin — 
Duprees 


o-— =a 
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297 
298 
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233 I See A Star/Come On Baby - Roulettes 
234 Glad To Be Here/Why Do I ~ L. Andrews & Hearts 
235 Don't Stop/Place In My Heart - Encounters 
236 My Own True Love - Duprees 
237 Life Can Be Beautiful/It Must Be Love ~ 
} Cineranas 
238 Laugh Laugh/Butler's Theme - Butlers 
229 Wild Weekend/Donkey Twine - Rebels 
240 Amazons & Coyotees/Together - Dreamlovers 
241 Missing You/Give Me A Kiss - Starlices 
242 Everybody Knew But Me/You Have No Heart ~ 
Crescents 
Babalu's Wedding Day/My Girl - Eternals 
1 Love You/You Left Me - Gaytunes 
1's So Happy/Little Did I Know - Dupress 
So Goot/One Question - Playboys 
Don't Leave Me Baby/The Lecter - Camelots 
Boo-Ga Loo/Boomerang - Tom & Jerrio 
Work Out Pt-l/Work Out Pt-2 - Ricky Dee 
You'll Never Walk Alone/Decatiur St - Patti 
LaBelle 
Down The Aisle/C'est La Vie - Patti LaBelle & 
BlueBells 
1 Sold My Heart To The Junkuan/Itty Bitty Twist 
Patti LaBelle 
The Real Thing/Teardrops Fell - Tina Brice 
Get A Job/I Am Lonely - Silhouettes 
Let Me In/Yes I'll Be There - Sensations 
That's How Heartaches Are Made/There He Is - 
Baby Washington 
I Fought The Law/Little Anne Lou - Bobby Fuller 
Four 


243 
244 
245 
266 
247 
248 
249 
250 


Sad Girl/No Not Me - Jay Wiggins 
The 81/Two Happy People ~- Candy & the Kisses 
Gotta Have Your Love/Gee I's Sorry Baby - The 
Sapphires 
Giving Up/Lover's Always Forgive - G. Knight 
& Pips 
Baby It's You/Bounce ~ Spaniels 
One More Chance/Little Miss Love - ElDorados 
4 Tell The World/Blues At Three - Dells 
The Bells Ring Out/House Cleaning - Spaniels 
For Your Precious Love/Sweet Was The Wine - 
Jerry Bucler 
Up On The Mt./Why Did She Go - Magnificents 
Goodnight Sweetheart Goodnight/You Don't Move 
Me - Spantels 
Plan For Love/If I Can't Have You ~ Flamingos 
Crazy Little Mama/What's Buggin You Baby - 
El Dorados 
Do Wah/Con't Cha Go - Spaniels 
Dreams Of Contentment/Zing Zing Zing - Dells 
A Lonely Soldier/I Found Love - Jerry Butler 
Play It Cool/Let's Make Up - Spaniels 
Baby Please/Just A Lonely Christmas~ Moonglows 
Judy/Marsha - Prodigals 
Falsh Love/Do You Really - Spaniels 
Now That You're Gone/R&R For Me- Eldorados 
He Will Break Your Heart/Thanks To You - J Butler 
You Painted Pictures/Hey Sister Lizzy - Spaniels 
Why Do You Have To Go/Dance Dance Dance - Dells 
Don’t Leave Me/Ozeta ~ Magnificents 
Dear Heart/Why Won't You Dance - Spaniels 


Moon River/Aware Of Love - Jerry Butler 

I'll Be Forever Loving You/I Began To Realize 
£1 Dorados 

Everybody's Laughing/I.0.U. - Spaniels ~ 

That's My Desire/Cross Over The Bridge-Flamingos 

I Was Wrong/My Girl - Moonglows 

1 Lost You/Crazy Baby - Spaniels 

Stay In My Corner/A Discant Love - Dells 

Make It Easy On Yourself/Ic's Too Late -J Butler 

You Gave Me Peace Of Mind/Please Don't Tease - 
Spantels 

There In The Night/Bim Ban Boom - El Dorados 

Secret Love/Goldern Teardrops ~ Flamingos 

‘You're Gonna Cry/I Like It Like That- Spaniels 

Keep A Knockin'/She's Got It - Little Richard 

Pain In My Heart/Times Make You Change - Dells 

Stormy Weather/Here Is Why I Love You-Spaniels 


LOST-NITE RECORDS 


1928 ARCH STREET 


PHILA. PA. 19103 
215-563-7285 


299 Let It Be Me/Jerry Butler & Betty Everett 
300 A Fallen Tear/Chop Ling Zoom - ElDorados 
301 Tina/Great Googley Moo - Spaniels 
302 Lucille/Good Golly Miss Molly - L. Richard 
303 Raindrops/I Want To Love You - Dee Clark 
304 Since I Fell For You/Baby Come Along With Me 
~ Spaniels 
Oh! What A Night/Jo Jo - The Dells 
Need To Belong/Givin Up On Love - J. Butler 
This Is A Lovely Way To Spend An Evening/ 
Red Sails In The Sunset - Spaniels 
A Rose For My Darlin'/Tears On My Pillow - 
El Dorados 
Tutti Frutei/Long Tall Sally - Little Richard 
Duke Of Earl/Rainbow ~- Gene Chandler 
Big Boy Pete/Mine Excusively ~ Olympics 
You Can Run/I Stand Accused ~ Jerry Butler 
It's In His Kiss/Hands Off - Betty Everett 
Hey Joe/Girl From The East - Leaves 
318 The Girl Can't Help It/Jenny Jenny -L.Richard 
336 September Song/Vooit Vooit - Flamingos 
JUST RELEASED - AVAILABLE FOR THE FIRST TIME ON 
RANARR ARR RA RRR LOST NITE RERER AR RR RRR RAR AE ROE 
317 My Hero/A Good Woman - Blue Notes 
318 My Girl Awaits Me/Sweetness ~ Castelles 
319 Estelle/Promise Love - Belltones 
320 This Silver Ring/Wonder Why - Castelles 
321 Rainbow Of Love/1 Had A Thrill - Cherokees 
322 Do You Remember/If You Were The Only Girl - 
Castelles 
Wedding Belle Are Ringing In My Eare/Tines 
Have Changed - Angels 
Over A Cup Of Coffee/Baby Cant You See-Castelles 
Please Tell Her So/Remember When - Cherokees 
Marcella/I's A Fool To Care - Castelies 
Lovely Way To Spend An Evening/You're Still My 
Baby - Angels 
Heavenly Father/My Wedding Day ~ Castelles 
Tears In My Eyes/535 - Dreamers 
The Bells/The Rain - Marquis 
Expressway To My Heart/Hey Gyp - Soul Survivors 
I Could'’nt Sleep A Wink Last Night/And You Just 
Can't Go Through Life Alone - Mello Moods 
Be True/Oh Where - Vocaleers 
Will She Know/I Want To Love You Baby - 
Serenaders 
They Tried/She's Gotta Grin ~ Velvets 


Is It A Dream/Hurry Home - Vocaleers 

Where Are You/lHow Could You - Mello Moods 

Dear One/I've Lost - Scarlets 

I Walk Alone/How Soon - Vocaleers 

Mary Lee/Evening - Rainbows 

I/At Last - Velvets 

Love You/Will You Be True - Vocaleers 

Love Doll/Darling I'm Yours - Scarlets 

Don't Fall In Love/Why Can't You Treat Me Right 
The Sequins 


305 
306 
307 


308 


309 
310 
311 
312 
313 
314 


Special For 


323 


BIM BAM BOOM 


Readers 


I Cried/Tell Her - Velvets 

Angel Face/Lovin’ Baby - Vocaleers 

Kiss Me/Indian Fever - Scarlets 

The Closer You Are/Now You Know - Channels 
Dear Lord/Fine Fine Fame - Continentals 

The Gleam In Your Eye/Stars In The Sky-Channels 
Picture Of Love/Soft & Sweet - Continentals 

1 Really Love You/What Do You Do - Channels 
Close Your Eyes/Part Time - Pretenders 

Flames In My Heart/My Lovin’ Baby - Channels 
Oh Gee Oh Gosh/Make Believe World - Kodaks 

My Love Will Never Die/Bye Bye Baby - Channels 
I's So Happy/Lydia - Loute Lymon 6 Teenchords 
Run Around Baby/Guardian Angel - Kodaks 

The Girl Next Door/My Heart Is Sad -Channels 
Honey Honey/Please Tell The Angels - Teenchords 
Cora Lee/Joy Of Love - Hemlocks 

Little Boy & Girl/Teenagers Dream - Kodaks 

All Nite Long/Baby I Love You - Du Mauriers 
I'm Not Too Young To Fall In Love/Falling In 
Love = Louie Lymon and the Teenchords 

Kansas City/Listen My Darling - W. Harrison 


For Only $10.°$1.narino 
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Any 15 LOST NITE Records 


WANTED 


2ND TENOR/LEAD 


1ST TENOR/LEAD FOR THE BEST 


To form a dynamite accapella singing IN THE OLD & NEW SOUNDS 
group. There are three people in the 
group now and our goal is five. We've 
all sung in various groups during the 
50's and still love singing "Oldies" 
almost as much as we love our wives. 


WE ALSO 
BUY AND SELL 
OLD 45'S 


Try Us 


163 NORTH PARK STREET 
EAST ORANGE 
NEW JERSEY - 07017 


This is a come back for us too. IF YOU 
CAN SING and would like to sing oldies 
on a weekly basis then please contact: 
KEN MEWES 
AT 
(212) 463-3145 


If we develop into an exceptional group 
we will consider playing "Oldies" clubs. 


| the golden disc 
wees’ 163 west 10st. 
— ILy., my. 10014 


IF WE DON'T ALREADY 


COME IN HAVE IT 
AND MEET WE CAN FIND IT 
DAVE 
THE OLDIE ALBUM MAN 
CLIFF 
THE COMPUTER THOUSANDS 
AND JIMMY OF HARD-TO-FIND 
THE MANAGER 45'S 
AND L.P.'S 
T GOLDEN DISC 
TRY IT (212) 255-7899 YOU'LL LIKE IT 
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DODD RECORDS 


In the 1950’s Rock n’ Roll was King... 
And these were the Kings(and a Queen)of Rock n’ Roll 


~ 


‘ 
Chuck Willis 
His Greatest Recordings 
Contains: 
Hang Up My Rock And 
Roll Shoes, C.C. Rider, What 
Am | Living For, Betty and 
Dupree, and more great hits 


ae 


- is 
LaVern Baker 
Her Greatest Recordings 
Includes: Jim Dandy, Tweedle Dee, 
| Cried A Tear, Shake A Hand, 
and 10 more hit records 


The Coasters 
Their Greatest Recordings 
The Early Years 
The Clovers Contains: Poison Ivy, 
Their Greatest Along Came Jones, 
Recordings Searchin’, Yakety Yak, 
The Early and other great hits. 


4 
The Drifters 


| Years Joe Turner Their Greatest 
7 Includes: His Greatest Recordings 
Little Mama, Recordings The Early Years 
Good Lovin’, Includes: 2 Contains: 
Lovey Dovey, TV Mama, 7 Money Honey, 
Ting-A-Ling, Shake, ae Honey Love, 
One Mint Rattle & Roll, See Steamboat, 
Y Julep, Love Honey Hush, >t There Goes My 
; Potion Sweet Sixteen, 3 Baby. 
Number Corrine, Corrina, / wg 4 
| 3 Nine Flip, Flop And Fly @ 
on records & tapes Available As Originally Recorded... 


(tapes available on Ampex) In Brilliant Monoral 


BY LOUIE SILVANI 


I am devoting this article to one of the greatest groups that ever lived, a group that is the epitome 
of the New York street corner sound. Their recordings have so much feeling that you have to laugh at them 
because of their greatness. The uniquness of their vocal harmony makes this group a legend.Now for the first 
time in any magazine, here is the story of the Five Crowns. 

The thing that makes me want to rap about this group in particular is a phenomenal thing that has taken 
place in the hard core collecting world. For the first time in 15 years, four unreleased Five Crown sides have 
been issued for the public's ears. The songs are: “Again"/"Good Luck Darling" and "The Man From the Moon"/ “At 
the Fair". It is very hard for a group like the Five Crowns to reach higher heights in their singing, but they 
have reached it in "Man From the Moon", a fantastic jump tune. The group is noted to go a little wild on their 
jump sides. Their tenor has complete freedom and hits any note he feels like hitting and this is how "The Man 
From the Moon" goes, it's wild. The bass is down and the baritone is up, the lead is repetitious and the tenor 
is nuts. The group really hits a new concept in singing and it's obvious why these four sides were never re- 
leased. "Again" is the only ballad of the four, but its got a lot of class. "Good Luck Darling" is a different 
version of the song that was released in 1952. "At the Fair" has the wildest lyrics I have heard in a long time. 
It's about animals in a zoo. The whole record is quite enjoyable. I must state that even though these records 
are pressed on the Old Town labels, numbers 777 and 778, they are from the original Rainbow tapes and that the 
numbers used on these sides are originally single blues artists releases. 


DISCOGRAPHY 
TITL MATRIX LABEL 
YOU COULD BE MY LOVE / GOOD LUCK DARLING 771/770 OLD TOWN #790 


(Red plastic, this is the first Old Town script label, then came old English, block lettering, and then a 
color change from yellow to blue and later multi-color). 


WHO CAN BE TRUE / 1950 BUS (only on 78) 4010/4009 RAINBOW #184 

A STAR / YOU'RE MY INSPIRATION (red & black) 4001/4002 RAINBOW #179 Sept. 52 
WHY DON'T YOU BELIEVE ME / KEEP IT A SECRET (red & black) 4060/4062 RAINBOW #202 

ALONE AGAIN / I DON'T HAVE TO HUNT (only on 78) 4063/4064 RAINBOW #206 

YOU CAME TO ME / OOO-WEE BABY 6133/6132 RAINBOW #335 - 1955 


(This record also came out on RIVIERA and the Five Crowns changed their names to the Duvals) 

YOU CAME TO ME / OOO-WEE BABY 6133/6132 RIVIERA #990 

ABOUT THIS TIME SEVERAL MEMBERS LEFT THE GROUP AND REPLACEMENTS WERE ADDED. THE GROUP USED THE FIVE CROWNS AGAIN. 
DO YOU REMEMBER / GOD BLESS YOU 3029/3030 GEE #1001 - 1956 

1 CAN'T PRETEND / POP CORN WILLIE None CARAVAN #15609 - 1957 
THEY CHANGED THEIR NAME TO THE CROWNS AT THIS POINT. 


I'LL FORGET ABOUT YOU / KISS AND MAKE UP 6901A/6901B Rn B #6901 - 1958 
(This record also was released on the Transcontinental label) 


By this time, few original members of the group remained. George Treadwell who managed the Drifters placed 
the Crowns under contract and they became the Drifters of the 1960s. Going back to the original group, Lover 
Patterson was the backbone of the group. He did not sing but wrote and arranged most of their material. The 
original members of the group were: Yunk Pharr - (Yunkie Paul) lead, Doc. Green - bass and the three Clark 
brothers, Johnny, Nicky and Poppa. Nicky Clark joined the Harptones in 1954 when the group was getting to- 
gether. The Five Crowns big hits are "A Star" and "Good Luck Darling" and in the 60s, Slim reissued the 
Duvals "You Came To Me" and it became a big seller in the store. The record was issued on red plastic with 

a blue label.To end my column, I'm gonna lay some heavy sides on you that deserve mentioning. 

B.B. King owned a label called "Blues Boys Kingdom." It was headquartered on Beale Street, Memphis Tenn. 

The label is very attractive, pink in color with a castle on the top. Accross the castle is an old guitar 
and under it says "Presents". Perhaps the best known release on this label was "So Lonely Baby"/"Hey Juanita” 
by the Five Stars. Supposedly only four original copies exist, the rest are probably bootlegs. A big 
collector in Phil. says that he has two more records by this group, but I can not verify it. Here is one for 
you: Solly McElroy's last group side was with a group called the Nobles, "Seranade"/"You Ain't Right" on the 
Stacy label number 926. A couple of records to look for are: Annie Alford (Nitecaps?) - "It's Heavenly" / 
"Give Up and Tell" - Groove #0172. Sonny Brooks (unknown group) - "Sentimental Blue"/"Champale"- Groove #0027. 
The New Invictas - "Deeply in Love With You" / "She Wouldn't Quite Ic" - Hale #500. This group has made abour 
eight sides, all on obscure labels, Bee-Bee/ Jack-Bee/ Pix / Vault and Tee-Pee. 

So long for this issue and remember that the Beatles don't have much over the Five Crowns. 
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FIVE CROUNS 


ISCO-DISC 


71-59 AUSTIN ST. 
FOREST HILLS, NY. 11375 
212-261-6690 


WRITE IN OR CALL FOR FREE OLDIES CATALOG 


LISTING OVER 3000 TITLES OF STANDARD & HARD 
TO FIND OLDIES - SELLING FOR ONLY $1.00 
THIS IS NOT JUST A CATALOG BUT A COMPLETE LISTING 
OF OUR STOCK OF $1.00 RECORDS. 
YES - WE ALSO HAVE SUCH RARE LABELS AS 


CHANCE = RAMA - SPECIALTY - VEE JAY - 
WHEN YOU CALL ASK FOR BOB MILLER. 
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Hackensack {| ROY’S MEMORY 
Record King SHOP 


304 MAIN STREET 
HACKENSACK, NEW JERSEY 07601 
PHONE (201) 488-4232 


COLLECTORS! 
RHYTHM 'N BLUES ROCK 'N ROLL 


50.000 OLDIES TO PICK FROM ! THOUSANDS OF ORIGINAL LABEL OLDIES 
45's & 78's 
iN & PICK OR BROUSE AROUND. FOR SALE!! 
WHER: THE COLLECTOR IS KING 


45s, 78s, AND L.P.s. 


$ .98 « 


SEND $1.00 


FOR COMPREHENSIVE CATALOG!!! 
(Refundable On First Order.) 
SEND US YOUR WANT LIST 


2312 BISSONNET HOUSTON TEXAS 
AND PRICES YOU WILL PAY a 


Downstairs Records 


55 West 42nd St. (HEYAL) 
New York, New York 
212-565-9283 


Jidies, Many hard to find collector's items on 
€ or2 l 


2ginai jabels 


I 


* We cater to ALL KINDS of record collectors. Pop - Rock - 
C&W - R&B, 


* We also carry the very latest in singles and albums. 


tock Increases daily. * We buy collections. 


maz] order service. 
WE HAVE A COMPLETE STOCK OF “LOST NITE , FORTUNE ,DOOTONE” 


SINGLES IN STOCK 
OPEN. MON. - SAT. 
SEND $1.00 FOR OLDIES CATALOG. 
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Richard Barrett Remembers 


INTERVIEW BY LITTLE WALTER STORY BY MARCIA VANCE 


Richard Barrett, a young starving songwriter from Philadelphia, came one day to the heart of New York's 
Tin Pan Alley - The Brill Building on Broadway and 49th Street. Not knowing which of the many doors to knock 
on, he listened to the songwriters gathered around and talking outside the building. The publisher's name 
that he heard most frequently was Morris Levy. Richie decided to go upstairs and show him @ song he had just 
written. Instead of just opening the door and walking in, he knocked for about ten minutes and believing that 
no one was there, turned to leave. As he was walking down the hall, he heard a door open and someone call, 
"What can 1 do for you?" Richie said that he had written a song and he wanted Morris Levy to hear it. Levy 
asked if he had a demonstration record and Richie said no, but he could play it on the piano. Before the 
song had ended, Morris Levy said, “Don't hold me up: I'm not going to give you more than a hundred dollars 
for it:" (Can you imagine the effect of these words on a guy who couldn't afford to have three meals a day.) 
He received a check for one hundred dollars and signed a contract without reading it because he was so 
nervous. Sometime later, Frankie Lymon and The Teenagers recorded this same song, entitled "Creation of Love" 

Contrary to public opinion, “Tonight Kathleen” was not written about a former girlfriend of Richie's. 
Here is the story as he tells it: "When I lived in Philadelphia, I had a group called The Angels. One of 
the guys in the group, Junior Booker, had a much younger sister named Kathleen. I used to tease her that I 
was going to write a song about her. One day, I arrived at her home, with a beat-up guitar and started to 
sing "Tonight Kathleen". She cracked up "and another hit was born. "I've heard the story about my supposedly 
at this song for an old girl friend but I was only 19 at the time and had no time to fall in love with 
9 r s." 

Buzzy Willis of The Solitaires, a friend of Richie's, called him one day and said "why don't you record 
for Old Town Records", which was located in the cloak room of the Triboro Theatre in Harlem. The new group, 
The Valentines, agreed and recorded "Tonight Kathleen" with The Solitaires band backing up the record. 

The Valentines were scheduled to appear with Alan Freed at the Brooklyn Paramount Theatre but Alan said 
to Richie that he couldn't put them on the show unless they had a new record out. Alan said to Richie that 
he should write a new song immediately. Richie called Jimmy Wright and told him to get his band together be- 
cause they were doing a session in 25 minutes. Jimmy was always ready because many of his jobs came about on 
the spur of the moment. The Valentines went in to the studio that night and decided, while in the men's room, 
harmonizing, to use a phrase that they had always clowned around with - "ah-ah-ah-ah-woo". 

(Listen to the opening phrase of "Woo Woo Train".) "Woo Woo Train" was a joke to them because, spontan- 
eously, Richie started singing, "There goes the train - psig down the line". The group loved the echo in 
the men's room and thought that they sounded great so they walked in to the studio full of confidence. The 
words of the song were made up as the group was recording. It was done in 2 or 3 takes because the flip side 
of the record was supposed to be the "A" side. They intended to spend a lot of time taping “why”, as this was 
supposed to be the new song that they would do on the Alan Freed Show. There was a lot of surprise and red 
faces when "Woo Woo Train" turned out to be the hit. 

In those days, recording dates were very different. Instead of writing arrangements, the arranger would 
get the musicians together in the studio and hum the song. The band would have the arranger hum the song until 
they got it. Then the recording would start and as the band members heard different things happening with the 
music, they'd stop the tape and say “put this in here",etc. They'd start again and when it sounded good, they'd 
do a take, A there was nothing more they could do to enhance it. When they walked out of the studio, 
the band usually felt great. 

The Valentines were a very popular group now and five young boys used to serenade their idol, Richard 
Barrett, outside his window, singing his songs. Richie used to chase them away but when he realized that they 
were sincere, he felt very flattered. One night, he decided to go downstairs and talk to them but when he 
appeared, they ran. The next night he again went downstairs and said "Wait: Don't run away!You guys really 
want to sing, don't you?" They said yes. Richie then took them to a neighborhood school, Stitt J.H.S., which 
was open at night to the local kids at a cost of $2.00 per year per person. Since the music room had a piano, 
he figured that it was cheaper than renting a rehearsal hall and easier on his nerves, for it would keep these 
kids away from his window. Richie had an appointment with them for the following night and had forgotten about 
meeting them until it was the appointed time. He rushed uptown and fortunately, they were still there. Thus 
began the first “professional” rehearsal of a group that was to go on to make recording history. 

The original lead singer of the group was Herman Santiago. The boys had rehearsed a song that Frankie 
Lymon had written - "Why Do Fools Fall In Love?" Herman had a Spanish accent and Richie thought that this 
sounded great - Rock and Roll music with a Latin accent. Latin music was very popular then but all of the 
Latin songs that were out were sung in Spanish. The idea knocked Richie out - having the first record sung 
with a Spanish accent. At this time, Richie was with Rama Records as artist, producer, etc. Richie took the 
group to George Goldner but Goldner did not want to record them, feeling that the group was too young. Richie 
felt that they had something and was willing to risk his career for them. 
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He told George Goldner that if he didn't let him record The Teenagers, then he 
(Richie) would not rehearse the other acts for Rama and Gee. Goldner agreed to let 
him record the group but had nothing further to do with the act then. 

Two days before the recording session, Herman Santiago, came down with a cold 
and was hoarse. There was no way for him to sing lead on the record. Sherman Garnes 
had a bass voice and couldn't do lead singing. Richie said that he had great hopes 
for Sherman as a solo singer but somehow, his plans and dreams never materialized. 
Jimmy Merchant - 2nd tenor - and Joe Negroni - baritone and leader of the group 
couldn't remember the words to the song. Suddenly, a little voice piped up "I Know 
the words." Frankie had taught the song to Herman. At the session Frankie sang lead 
on "Please Be Mine" as was planned and also on "Why Do Fools Fall In Love" which was 
quickly rehearsed the day before. Frankie was only 12 at the time of release and 
there apparently was a law for working children under the age of 13 so Frankie 
repidly had another birthday. The record was released and the rest is history. 

Richie said, in reference to Frankie - "I have never seen a kid with so much 
dynamite - naturally. This kid was a born entertainer." He said that when Frankie's 
voice first started to change, he was still recording so the transition to a more 
mature voice was coming about in an acceptable manner. Unfortunately, at that time, 
Frankie had to go in to the hospital for an extended stay and when he came out, with 
a much different voice, the public was unable to accept him. There is really no 
point in going into detail about the tragic end of this story as I am sure most of 
the readers know already. 

Some while later, another group that came to Richie was The Chesters from Apollo 
Records. He liked what he heard but since the lead singer, Kevin, was unreliable, 
missed rehearsals, etc., Richie called him to tell him that he wasn't part of the 
group anymore. He then asked the group to get another lead singer and so enters 
Anthony Guardine (Little Anthony). Richie bought the group from Apollo Records after 
paying the owner of the label $125.00 which he had laid out for jackets for the guys. 
Richie then told them that they were free to do whatever they wanted but they chose 
to stay with him. Richie had heard a demo (sung by Bobby Darin) of a song called 
"Tears On My Pillow". He loved it and tried to get Little Anthony to record it but 
after listening to him run through it, discovered that Anthony had a lisp. Trying to 
do the song straight was out so Richie decided to cut the song into syllables - - - 

you / don't / re / mem / ber / me 
but / I / re / mem / ber / you etc. 
and once again the Barrett Touch proved right: 

Richie is now an executive producer with Roulette Records and tells us that he 
knows where many unreleased masters are; including one by Ben E. King with a group 
called The Millionaires. The record was done at the same session as "Why Do Fools 
Fall In Love". The Millionaires were originally The Five Crowns. 

Richard Barrett is a veritable gold mine of information that would fascinate 
BIM BAM BOOM readers and I hope that in the near future, I will be able to obtain 


stories from him. 
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THE MAUUKS 


BY PHIL GROTA 


Jimmy Beckum has long been in service to the Harptones as second tenor and second lead yoice. Pricr to joining the Harptones, Jim paid a hel) 
of a lot of dues as a gospel singer, lead tenor of the Majors and composer of such tunes as “You ran away from my Heart” and "Come up to My Room", 
ne wes obliged to tell me a beautiful story that is filled with the hope and enthusiasm of youth, the frustrating disappointments and the bitter 
rip-offs that were suffered by so many black Rhythm and Blues artists who were selfishly exploited by white recording companies. 

His story is mot just about his career extending from gospel to the Majors and Harptones but is intertwined with other people who struggled 
arc succeeded in the musical rat race. Hoping to become a church singer, Jim joined a penecostal church in Brooklyn, New York when he was four- 
teen years Old. The Saint Marks Holiness Church of New York has as its resident gospel group the Harmony Five who sang every Saturday and Sunday 
sand whenever the church organization traveled. when the Harmony Five had no room for an additional voice, Jim joined the church's chorus, choir 
and glee club. Saint Mark's Church had a history as one of the birthplaces of famed gospe! and R/B personalities of the 1940's and 1950's. Thurman 
guth, the Gospel 0.J, had a group called the Sedlaah Jubilee Singers which originated there, The tenor of this group whom Jimmy cannot remember, 
nas achieved important prominence as @ singer today. When this group broke up, Ruth started another croup called the Larks featuring Gene Mumford 
who had earlier sung with the Majors. Another famous personality, Milton Grayson also sang with the Majors before joining Katherine Ounham and 
jater teaming with Mumford and the Dominoes in 1957. 

When two members of the Harmony Five were crafted, the church had no group to sing. Jimmy wanted to stert his own group and went to see 
cnarles Storey who had a gospel group. While he was visiting Storey, the baritone of Storey's group met Jim and later introduced him, as a singer 
«ith promise, to Cliff Johnson who managed the Brooklyn Crusaders, a gospe) group named after the Chicago Crusaders. The Brooklyn Crusaders had 
a tenor, Scott Alvin who really couldn't sing lead. Jim wanted to join the group as lead but Bishop E. Lambert said that if that was to occur, 
then the group would have to join the church. After joining the church, they began singing and took the plece of the Harmony Five. Cliff Johnson, 
who knew Joe Bostic, arranged an appearance on Bostic’s Sunday radio show. They became regulars on the Bostic show and made progress as they 
improved their singing. They travelled with such gospel groups as the Mighty Clouds of Joy, Staple Singers, Caravans, Soul Stirrers and Zion 
kings Of Harmony. Jim recalled that the group was developing so much feeling and soul for a song that they were confident enough, even as kids, 
to battle the Dixie Huemingbirds at the A.M.E. Zion Church in a program sponsored by Cliff Johnson. Even though the program was a financial flop 
and the Dixie Hummingbirds were the number one group on the show, everyone could not believe that the Brooklyn Crusaders were only teenagers. 
They @)so battled another group called the Thrasher Wonders which included three sisters and two brothers; Gerhart and Bubba Thrasher. Gerhart 
and Bubba Thrasher were later noted for their recordings with Clyde McPhatter and the Orifters. 

As their reputation grew as the top up and coming juvenile gospel group in New York, they continued singing throughout 1944, 1945, 1946 and 
1947. In 1947 the name Brooklyn Crusaders was changed to the short-lived Varieteers who broke up when one fellow was drafter and Scott Alvin 
went to sing with Gene Mumford and the Lerks. Jimmy freelanced on his own for a while, looking for other groups to join, and then in 1948 the 
original Chicago Crusaders needed singers to meet a program in South Philadelphia. Scott, someone else and an eighteen year old Jim Beckum sung 
with the Chicago Crusaders. They also did a few programs as the Chicago Crusaders with Jimmy singing baritone. Then, again, at another program 
with the Dixie Hummingbirds, the baritone by the name of Davis could just not believe how well the baritone Beckum could sing for a kid of only 
eighteen, Once again the group laid dormant for 2 while until they got into a barbershop type bag when Scott returned and joined with Jim, 
william BeBee and Clyde and Bill Lee. This strictly barbershop group wes called the Drifters with no connection to the Atlantic artists. When 
Bi11 Lee couldn't sing anymore, the group bounced around from bar to bar, neighborhood show to neighborhood show until 1951 when William BeBee 
went to work for Western Electric in Kearney, New Jersey. "We al] got jobs in Kearney, we all worked in the cafeteria; word got around that we 
could sing and during lunch we would blast out with tunes, “Jim said, At the WeXearney Club, Ted Row, a talent scout from the Arthur Godfrey 
Show who had discovered the Chordettes, asked the group to sing for him. Row dug barbershop quartets and the Drifters so much, he took them to 
Camp Kilmer, New Jersey to sing for the G&.1.‘s and to his house to rehearse with the Chordettes. The Chordettes worked with the Orifters and got 
them @ spot on the Arthur Godfrey Talent Scout program where they sanc “Blue Sky Smiling At Me." In a familiar note to all Marptones fans, the 
group finished second on Talent Scouts this time without a Jack Parr to poke fun at Rhythm and Blues, As @ result, the group gigged with other 
barbershop units at the Central Park Mail and made out quite well. It was at this time the name Orifters was changed to the Majors and a meeting 
was arranged with Phil Rose, A&R man for Derby records and Larry Newton, President of Derby. Rose rehearsed the group at his house and staged 
rallies and parties to get the Majors promoted including a celebrity party at which Sidney Poitier and Paul Robeson were present. Eventually, 
hee Majors recorded four singles for Derby that didn't sell well except for "You Ran Away With My Heart" which received a big write-up in 
4lifornia, 

Another period of inaction followed until David Jones, a former member of the Brooklyn Crusaders, returned from the service with a tune he 
had penned called "Soldier Boy". Jones asked Jimmy if he'd like to join @ group to record this number and much to Jim's regret, he refused. Jones 
got some guys together who became the Four Fellows and made R&B history in a style that was perhaos before their time. Actually Jim did cing 
with the group before they recorded "Soldier Boy" and Scott Alvin sano with them while they were the Four Fellows. 

One addendum to the Jimmy Beckum story fs that during 1948, he married Alice Winfield's cousin Lu Lytle and became a part of family reunions 
that were to continue throughout the career of the Harptones. Through the family gatherinas, Jimmy met Willie and through Alice's father's 
enthusiasm for singing, Jimmy was invited to join up with Willie. After one holiday dinner, Willie was on nis way to a show at the Apollo, a 
replacement was needed for Bill Galloway and you should know the story from there. 

Jimmy Beckum has fond memories of the experiences he shared with the Majors: Scott Alvin, Ist tenor: Clyde Lee, baritone and William BeBee, 
bass. His musical background is crammed with accomplishments and exciting experiences including a1] kinds of famous people. Yet these memories 
are tarnished by the bitter tastes of performing without a contract, the disappointments on the Godfrey show and above all, the twenty-five 
dollars he received for his entire recording tenure with the Majors and Derby Records. Imagine singing lead for @ group, recording eight sides, 
writing several tunes and being paid a twenty-five dollar insult. The Majors, of course, are not a landmark 1950's group but they are just one of 
thousands whose talents and ambitions were exploited for the benefit of recording companies. I've been really lucky to witness Jimmy's warm 
reaction to hearing "Laughing On The Outside,” to take in his performances with the Harptones, see him sing his heert out on “I'm Gonna Need You 
Someday" or hear him just jive around and thrush his way through “I;11 Be Home". I hope Jimmy Beckum never gets ripped again: 


Laughing On The Outside / Come On To My Room - Majors Derby * 52 
You Ran Away With My Heart / At Last - Majors Derby * 53 
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ROLL REVIVAL 


By STEVE FLAM / Photos By STEVE BLITENTHAL 


At the present time the Rock n‘ Roll Revival is in full swing in New York. There are many people responsible 
for it, but Bim Bam Boom feels that the organization which really deserves most of the credit is Rock Magazine. 
So we went straight to the source to bring you their story. 

As I walked into the offices of Rock Magazine, located at 166 Lexington Avenue in New York City, the usual 
buzzing is in progress. To the left and up the stairs sits Larry Marshak in his office, one hand holding the 
phone, the other jotting away on a pad. I managed to get his attention with a wave and got a nod in return as 
he continued whatever he was doing. I made a quick right turn and duck into an oversized cubbyhole, and there 
sits Robert Czartoryski, known to everybody as Big Bob. He notices my presence with a quick "Dig This". I peep 
over his shoulder to see he's typing the name of Shirley Goodman on a contract. I look at him a little dumbfound- 
ed at first, saying to myself, "Who the hell is Shirley Goodman?" Then it comes to me, “Shirley & Lee". I look at 
him in disbelief and ask him how many more rabbits he has in his hat. He chuckles and says "You ain't seen noth- 
ing yet." I finally get him to sit still so I can interview him on how, what, when & where. Bob tells it like this: 

He went to Rock's first oldie show with his friends as a spectator determined to create mayhem when they couldn't 
produce the original acts advertised. Instead he left both surprised and greatly satisfied at the results. He was 
sO anxious for the next show that the next week he called Rock Magazine wanting to know when the next show would 
be. Their reply was “We don't know, we can't find any more acts." He told Rock that he would find the acts and they 
replied "Go ahead kid." 

At the time he knew Bobby Bland of "Let The Little Girl Dance" fame and asked him if he knew any groups. With 
@ couple of leads from Billy, Bob started his search and came up with the Jesters and the Paragons. Things then 
started to fall in place. He hung around Rock Magazine as a groupie (would you believe a 285 Lb., 6'6" groupie).One 
Gay, Larry Marshak, editor of Rock, asked Bob if he wanted a job with the magazine tracking down the groups and to 
plan future ROCK REVIVAL SHOWS. That's what he has been doing ever since. 

Some of the stories on how Bob finds these groups are amazing, like the time he got a wrong number and found out 
the guy on the other end was a member of a group that he had given up on finding. Another time, he found one of the 
top names in R/R laying drunk in the street and had to sober him up and babysit with him until show time. Most of 
the acts were reluctant to appear but were very elated at the reception they received from the audience and thanked 
Bob for convincing them to appear. It took over a year to get the Diablos and six months to convince Johnny Maestro 
to do a show with the Crests. Bob considers getting the original Five Keys for the third show his greatest accomplish- 
ment. With some groups it's & welcome reunion after many years with others Bob Keeps his fingers crossed hoping that 
they would show up. To this date, not one group has let him down. Bob lists the Nutmegs, Clovers, Five Keys and the 
Students as his favorites. The fifth show which was billed as “The Best of the Rock Revial Shows" was his favorite 
and the sixth, "The Collectors Show} as the hardest to put together. 

At this point we're interrupted by a phone cal] - It's Leonard Lee (Shirley's other half), calling long distance. 

Getting back to our interview, I asked what groups he was trying to get or planning to use in the future. Bob 
pulls out @ little box of cards with names and phone numbers. It seems to be the who's who of Rn’ R, not counting 
over 100 groups thet have already appeared at the Rock shows. Bob was telling me about his idea for an all accapella 
show when the Mr. & Mrs. Joe Grier (lead singer of the Charts, issue #3 of Bim Bam Boom), walked into the office to 
discuss his appearance at the next show and with this, I concluded the interview. All I can say to Big Bob is keep 
up the good work. 

PART II 


About a week later I visited the offices of Rock again, after six o'clock when things are a little calmer. I spoke 
with Larry Marshak, the editor, and got his part of the story. 

Larry grew up in New York, listening and loving the sounds played by Alan Freed, He enjoyed following the hit charts 
and was a regular visitor to Times Sq. Records in the late 1950's. When the 60's rolled around, he followed what was 
then contemporary music but never lost his love for the old sound. About three years ago he went to Madison Square i 
Garden to see Richard Nader's first 1950's Rock & Roll Revival Show. Having enjoyed the show so much, he said to himself, 
“Someday I'm going to run an Oldies Show." 

That day wasn't too far away. Shortly thereafter, Larry received a call from Fred Bailin, then with Decca Records. 
Fred had lined up a number of old acts and asked if ROCK wanted to do a show jointly with him. (At that time ROCK was 
producing Concerts, such as the Lovin' Spoonful, Beach Boys and Righteous Brothers). Rock had the necessary experience 
end advertising skill needed. They agreed that al] the production aspects were to be handled by Fred and the promotion 
by Larry. 

That first show was something altogether different from the Richard Neder show in that it featured all groups and 
concentrated on the New York sound. The show was successful at the box office and the audience loved it. They loved it 
so much that Larry felt that New York was ready for a second Oldies revival. Rock split with Bailin thereafter and de- 
cided to run shows on their own. Larry contacted Alan Moldowsky, a good friend and fellow oldies fan who was also pro- 
ducing concerts. Alan agreed to help track down the groups and help produce the second and third shows. 

Larry recalls that about 60% of the groups were very skeptical of ROCK due to the fact that they were taken advantage 
of in the 1950's. Some didn't think they would be paid, some just wanted to see the crowds that remembered them. 

larry attributes a great deal of the Rn' R revival success to the "Gus Gossert Oldies Show" on WPIX-FM in New York. 
Gus' show is now the number one rated show in the country in its time slot. 

The excitement generated by the return of Tony Williams and the Platters is rated by Larry as the high point of all 
the shows. The audience response was over whelming. He was also elated at getting his favorite group, Ear] Lewis and the 
Channels to appear on one of his shows. 

What are their future plans? They will continue to run Oldies Shows as long as people will come. Larry is currently 
working on a TV Special to be broadcasted nationally, on "The History of Rock and Roll". Dick Clark is also making a 
movie on the same subject which he is helping with. The picture is due out in 1973. 
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GLORIA YOU SAID YOU LOVED ME 
cvarre (Eert Lewis) 
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DO IT AGAIN 


YOU'VE HEARD ABOUT IT - READ ABOUT IT, NOW FOR THE FIRST TIME HERE IT IS "GLORIA" b/w 

"YOU SAID YOU LOVED ME". The Cadillacs, The Passions, The Salutations and countless 
other groups have done it, but no one has done it like ....... THE CHANNELS. 

With the master lead singer, EARL LEWIS, THE CHANNELS prove theirs is the only version. 


GET IT AT ANY STORE ADVERTSING IN "BIM BAM BOOM". YOUR PRICE $1.00 
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229 Main St. Orange, N. J. 
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We Have A Limited Supply Of 


» ALI-COOCHIE 


THE DIABLOS 569* 


. CAN'T WE TALK THIS OVER 


THE DIABLOS 525 


. FOR OLD TIME SAKE THE DIABLOS 529 


. HOLD ME UNTIL ETERNITY THE DIABLOS 514 


. I WANNA BE YOUR HAPPINESS 
. THE WIND 
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- YOU'RE EVERY BEAT OF MY HEART 
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. YOU'RE MY LOVE THE DIABLOS 
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RECORD CITY 


2010 NOBLE ST. 
SWISSVALE, PA. 15218 
412-271-9291 


SEND US YOUR WANT LISTS - WE HAVE OVER 30,000 OLDIES IN STOCK 


2 GREAT ALBUMS 


FEATURING: Let Me Tell You, Hello, 
Shifting Sands, You're Crying, I 
Like To Cha Cha, Down To Earth, 
Roseanne, Out Of My Heart, Why Must 
We Go To School, Help Me (Foolish 
Heart), The Way Love Should Be, 
Wide Hoop Skirts, Down In Mexico & 
My Sweet Dreams. 


featuring Leroy Griffin 


FEATURING: Sunday Kind Of Love, Since 
I Fell For You, Why Should I Love You, 
What Is Your Decision, I'll Never Tell 
It Was Just For Laughs, Ou Wee Baby, 
My Memories Of You, Forever Mine, 
Oobidee-Oobidee Oo, Loving A Girl Like 
You, I Almost Lost My Mind, The Shrine 
Of Saint Cecilia, Three Wishes. 


a" Be 0 he oe ee Relic LY’ wx 
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Relic Records 
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HACKENSACK, NEW JERSEY, 07602 
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THE LARGEST INVENTORIES OF OLDIE 45'S 


Relic Rack 


136 MAIN ST. 
HACKENSACK, N.J. 


201-342-4848 
VISIT OUR STORE FOR SPECIAL BONUS - BUY 2 ACAPPELLA ALBUMS & GET THE THIRD ONE FREE! 
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HARPTONES 
ALBUM [5 HERE 


The Herptone 


Ss 
Willie Winfield 


featur 


FEATURING: Life Is But A Dream, (My Success) It All Depends On You, 
No Greater Miracle, Laughing On The Outside, Love Me Completely, 
Remember, I Gotta Have Love, Gimmie Some, I Depended On You, High 
Flyin' Baby, Mambo Boogie, and others. 


AVAILABLE AT YOUR LOCAL RECORD STORE 
OR SEND $5.00 * TO 
Relic Records 


136 MAIN ST. 
HACKENSACK, N.J. 
20]-342-4846 


SPECIAL TO "BIM BAM BOOM" READERS- RECEIVE A FREE COPY OF THIS GREAT HARPTONE HIT: 


ON SUNDAY AFTERNOON / THATS THE WAY IT GOES 
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Post War Blues Low Cost, Insured Shipping 
Gospel Strict Crading 

Rock & Roll Personalized Service 
Rock-a-billy Guaranteed Satisfaction 

Pop & Hit Parade Search Service, With Access 
Country & Western To Over ONE MILLION Records 


*ALL SPEEDS *ALL SIZES *ORIGINALS and SELECT REISSUES *NEW and USED 


Cash Paid For ANY Size Collections: PHONE ANYTIME 


415:574-5611 


Please write for free catalogue: 


1723 LAKE STREET 
SAN MATEO, CALIFORNIA 94403 U.S.A. 
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GRAND OPENING 
KAPE RECORD SHOP 


2125 BATH AVE 
BROOKLYN, N.Y. 1214 


212 373 7903 
LARGEST SELECTION OF COLLECTORS 45's & L.P.'s 


OPEN - Monday thu Thursday 2P.M.- 6:30PM 
Friday P.M.- 7:00PM 
Saturday 
Sunday f.- 6:00PM 
AVAILABLE FOR $1.00 - OUR OLDIES BUT GOODIES REFERENCE GUIDE - 
LISTING 2,000 GROUPS. 
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Although most of the R&B record buyers were perfectly satisfied with 78's, the combined pressure from 
radio stations and juke box operators in the early ‘fifties forced the independent R&B companies to 
make the change to 45 rpm. Many radio stations got to the point where they refused to accept deejay 
copies on 78, and others went so far as to smash their entire 78 libraries on-the-air, a publicity 
grabbing device used very effectively in the hysterical middle ‘fifties when many a “rock and roll" 
record was broken on-the-air to indicate that the station would henceforth play only “good, clean” 
music. 
And, despite the large numbers of 7@rpm juke boxes in existence, the juke box operators had fallen in 
love with the 45 and its convenient size and unbreakable composition. So they converted to 45rpm boxes 
as fast as they could, and the assembly lines were turning out nothing but 45rpm boxes to accomodate 
them. Those R&B artists who recorded for major labels already into both speeds had a sales advantage 
since their records were hitting ALL radio stations and ALL juke boxes. {For example: Decca-The Blenders, 
Ray~O-Vacs, Delta Rhythm Boys, Columbia-Five Scamps, Coral-Beavers, Mercury-Bachelors.) 
The R&B indies were not complete strangers to the microgroove speeds (Atlantic had a 10" 33 1/3 LP in 
1949, Exclusive, a three record ¢5rpm album in 1949) and most of the bigger R&B labels had gone 45 by 
1952. Some examples: Savoy, Regent, Modern (2/50), Jubilee (4/50), Swingtime, Chess,. King, Federal, 
Atlantic (1/51), and Specialty (2/51). Atlantic's cautious approach to this big change makes a good 
iilustration. 
In January, 1951, Atlantic decided to test the market and press two of it's current top sellers on 
the new speed. The two selected for this trial were #914-"“Anytime, Anyplace, Anywhere” by Laurie Tate 
and Joe Morris, and #919-"Teardrops from My Eyes" bu Ruth Brown. The Joe Morris dise had originally 
been released in July 1950, and the Ruth Brown disc in September 1950. Both were still selling very 
well. 
After a trial period of two months, Atlantic decided to take the plunge and issue all new records on 
both speeds. First to get this treatment were #'s 932, 933, 934 and 935. In addition, and most inm- 
rtant to collectors, all older numbers from the catalog that were good, steady sellers were to be 
made available on 45. This included almost everything Atlantic had released since its start in 1948. 
My 1955 Atlantic catalog indicates 90% of its production was re-pressed on 45rpm. Quantities were 
probably very small on many of the numbers, but they were made - so start hunting! 
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Just Dreamin’ 


By: Ronald Beck 


It was one of those grey, dreary days, The steady rain falling since early morning cancelled out any 
hope of escaping my tiny apartment in Brooklyn's Flatbush section. Such days always disturb me. Not only 
because one must get wet if one chooses to leave the protection of one's abode, but because I am often 
put into a melancholy mood, remembering things perhaps better left forgotten. 

Her name was Bonnie. She was more than just pretty, more than just a girl. She was my first love. I 
fell in love with Bonnie about the same time I fell in love with "A Thousand Miles Away," by the Heart- 
beats. Moving about the apartment and listening to the haunting, emotion-filled rendition of this old 
favorite, I could almost see Bonnie, almost smell again the perfume she wore, almost again feel her 
softness as we danced to this beautiful tune. 

A click of the phonograph and the sound of a falling record brought on “Earth Angel" by the Penguins. 
I turned up the volume a bit before pouring another Scotch on the rocks. Carol really loved this record 
I recalled, perhaps because 1’d often referred to her as MY Earth Angel. God, the things we said in 
those days: I can still remember the day we broke up. It had lasted exactly thirteen weeks, the sane 
time "Earth Angel" did as the number one record on the charts. Man, if only it had lasted one more week... 

Another "click" and "Feel So Good" by Shirley and Lee. I poured a double. Visions of long brown hair 
and shapely legs danced across my conciousness as Anita came into mental view. Man, that Anita was the 
kind men bluch just thinking abour. 

Outside the rain changed to 4 drizzle that fell in mysterious patterns formed by the wind, splashed 
upon the window and formed tiny, trickling streams. "Be Sure My Love" by the Doves, now spinning on 
the turntable, reminded me of the warning Jean had given me. I'd just asked her to go steady, and 
being the kind of girl she was she wanted me to be sure. Then she licked her luscious lips the way she 
had a habit of doing whenever she'd made a meaningful statement and I was positive, negative, vertical, 
horizontal, and perpindicular all at once. 

A number of other oldies fel! upon the turntable and played themselves out, each one making its 
contribution to my dreamy mocd, cach one striking a responsive chord in my memory. My fifth Scotch 
nestled warmly in my tummy, 2a somewhat dumb, but satisfied smile rested on my face. I gathered another 
stack of 45's, tucked the bottle under my arm and wondered what the weather was going to be like 


tomorrow, Dare f* 


BY STAN R. KRAUSE 


YOU SAID YOU LOVED ME / GLORIA - The Channels featuring Earl Lewis - CHANNEL #1000 - a definite for 

any Channels fan. A great disc for those looking for that bass, tenor and lead combination. Both 

sides done well. In my opinion, date on label is definitely mis-printed, should read 1971. Let's 
Support a good record - BUY IT! 

THE CHRISTMAS SONG / SANTA CLAUS IS COMING TO TOWN - Skip Jackson & the Shantones - DOT-MAR #YB-575/576. 
Re-released and a great offering for the holiday season. Excellent arrangements with good harmony and 

a strong well done lead. Flip: Novelty sound of the late 50's with lots of harmony and a wailing bass. 
Either side could hit. 

LOVE POTION #9 / D.W. WASHBURN - THE COASTERS - KING -45-6385 - Good straight ahead attempt at todays 
market, I expected a lot more harmony parts, well maybe next time. Odd harmony on the flip, "D.w. 
Washburn", but very well done, definitely has more appeal than the "A" side. 

1 PRAY FOR LOVE - THE MOONGLOWS - RELIC #1024 - A very simple, nicely done tune, very little instrumental 
accompaniment. Should be received well by persons wanting that Moonglows flavor. Song was an unreleased 
cut from Times Sq. label when Slim released "Baby Please". 

DADDY COOL - REPRISE #LP-RS-6471 - an overall great straight ahead no goof, Rock n Roll album by this 
contemporary group from Australia or England. “Daddy Cool", Self contained play as well as perform 
simple harmony. It is a must to hear “Guided Missiles", "Flip" and "Bam Bam" a typical New York 

Holiday to Everlast influence and of course the title song “Daddy Cool" the Ray's classic. Sounds 

dike an honest attempt to perform simple music, @ very enjoyable album. 

NEW ATCO ALBUM RELEASES "THEIR GREATEST HITS" Six albums featuring THE COASTERS, DRIFTERS, CLOVERS, 
CHUCK WILLIS, LAVERN BAKER & JOE TURNER. The Drifters Album is a must for album collectors. It 

contains two unreleased cuts “Three Thirty Three" from 1954 and "I Should Have Done Right" from 1956. 
All albums produced in orginal mono for the exact sound. No re-channelling for stero-garbage. 

* I have not heard the new Lauro Nyro album yet put my good friend Sal Passantino informs me that 

Patti & the Bluebelles do the background work. The whole album is oldies and Lauro and the girls put 
out a fantastic effort. The version of the "Wind" is a little different, but very well done. 
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Album Alley 


BY PAUL M. BENNETT 


Welcome to what I hope will become a permanent and, of course, an interesting and informative article 
for "Bim Bam Boom"/ The purpose of this article is to refresh the readers memories (or acquaint the new- 
comer to R&B) regarding albums of Rhythm and Blues and Rock n' Roll artists and/or groups from the 1950's 
and early 1960's. The opinions expressed herein are solely those of the author and I invite all readers 
to comment and respond freely, frequently and vigorously. In this manner a potpourri of information will 
develop and thus enlighten all of the readers of "Bim Bam Boom". 

I have selected two albums originally released on Atlantic Records to initiate this series. They are 
the greatest Rock and Roll @8001 and Rock & Roll Forever, Volume 1, 8010. Actually the album numbers do 
not correspond with the release dates of the individual records on 45rpm. The cuts on 8010, Rock & Roll 
Forever, Volume 1, were released before those on elbum number 8001. As a matter of fact, the 8010 album 
is more traditionally geared to R&B as opposed to 800] which shows the initial development of R&B. Never- 
theless, both albums portray explicitly the talent group of Atlantic Records at its best. 

Atlantic, more than any other recording company, has led the way for R&B and R&R artists and/or groups. 
It had the foresight and courage to develop and expand this form of music when it was apparent that the 
major recording companies dominated and controlled the industry. It is unlikely that R&B would have achieved 
success as soon as it did were it not for Atlantic's ability to recognize, develop and record talent such 
as Ruth Brown, The Clovers, Ray "The Genius" Charles, the incomparable Clyde McPhatter & The Drifters, etal. 
and to distribute its product nationally. My everlasting thanks to Atlantic Records. 


THE GREATEST ROCK & ROLL 6001 ATLANTIC 


A. Ray Charles 
“Mary Ann" No. 1085 flip side 10th record for Atlantic 
“Hallelujah I Love Her So” Wo. 1096 llth record for Atlantic 


“Mary Ann" is a fast tempo number in which Charles compliments rather than dominates the song. The piano 
and drums maintain a good, consistent rhythm. The sax's short chromatic progressions provide contrast. 
The break fascinates me as it twice appears, changing tempo, and swings from R&B to R&R. The fade in 
this piece is superb. “Mary Ann” was not intended to be the more successful side of 1085. 
“Hallelujah---" shows Charles dominating the song as he portrays great inflection and provides a 'break' 
in his voice. He is backed with a strong orchestration which is certainly not in the R&B vein. The break 


by the sax is adequate for this uptempo song. 
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vern Baker 
i aaa Love You Enough” No, 1104 6th record for Atlantic 


«zim Dandy” No. 21116 9th record for Atlantic 
-~ Can't Love You Enough" is an uptempo song with a croup providing a complimentary backup. The plane empieus lote.e ner +t lea © patterns while 
the drums and say show stronger accompaniment, 4 little bit of Spanish flavor. 


yum Dandy” is Niss Baker's all-time hit. Great uptempo beat although lyrics are 4 bit monotonous. Shy yr f voiced J. 2/4 with @ secondary 
+ pale bass while the pieno tinkles in the high octaves, so typical of R&B. The sax break in nothing thy fad “harp and srefeesional. 
Clovers 
<from The Bottom Of My Heart” No 1107 19th record for Atlantic 
this effore by the Clovers is not their greatest as it tends heavily towards R&R. The op mime ff srecth and te 4 asnrse pti harmony as 
:t beats uptempo. I like the bass and the way the tenor seconds provide “eospeli-like’ teocall. Thy sas sof? a7 tio break but 
+ has typical repetitive phrasing. 
Clyde McPhatter 
“Treasure Of Love” No. 1092 9th record for Atlantic 
¢ “Thirty Days” No. 1106 10th record for Atlantic 
“Treasure Of Love” was one of Clyde's most successfull. He dominates the record as th ia bars of j fuccatc epproach makes 
this song move and draws attention to the lead. Definitely not R&B but mostly Pop style. Can't Anocl suecess. “Tu te é ir @ Pocurate 
uptempo number with good orchestration but again more Pop than R&R. The drum maintains 2 coo! rhythm but the backer mM <¢ trou! is too 
Pop-oriented for me. Certainly no “Money Honey”. 
z Drifters 
"steamboat" No. 1078 Ist record without Clyde McPhatter 
The unique whispering opening and accompaniment in this song is fantastic. It also has ¢ roasne wast oF Far. t? ss io Iske Ray 
’ Charles. Could he have shown up? The tempo is moderate with the piano and drums providins Lack beat. The san % PIG Pu reat way for 
the Drifters to start. 
', Ruth Brown 
» “I Want To Do More” Ne. 1082 24th record for Atlantic 
“Smooth Operator” Wo. 1113 27th record for Atlantic 
“Smooth Operator" is a quick uptempo piece at which Miss Brown excelis. It has no back beat but o #h-~ oe ee 2 ‘ Dr.a a8 strong and 
even with a creascendo. I like the light piano intro. Wot @ very melodic song but cood Fab. 
, “i Want To Do Nore” is a direct contrast. Still uptempo but with a strong backbeat. The elect: ture provide : Slane. © accomaniment 
‘ and provides a nice contrast for the softer, more subtie RéB style sax break. I love Mier Brown's intls tio 8, f° tonal quality that makes 
’ her unique. 
Joe Turner 
“The Chicken And The Hawk" No, 1080 l2th record for Atlantic 
* “Corrine Corrina” Wo. 1086 13th record for Atlantic 
“The Chicken And The Hawk" is not one of Turner's best efforts. He is barely intelligible and thos bethois es - tnse th losses of @ 
song if it has one. Turner has @ great nasal style but this is ridiculous. The balance of thw ree , Pia ro ure to be cut 
off. Boom! Boom! 
» “Corrine Corrina" is Turner in full spectrum. Great tempo with a heavy drum beat and prano carrestircoet. * le Jogdt valisnp character of 
the song which puts it into a blues type of category. The break portrays @ strong sax and 4 erow; Sesni. far ‘ bees 
Rh. Chuck Willis 
"It's Too Late” No. 1098 Ist record for Atlantic 
This is a soft, moody sort of number. Willis has a smooth voice that blends beautifuliv with th sf0st. Thy tin®long piano provides 
? R&B contrast and has marvelous phrasing. The break is as if Willis was still singinc. A profeesiera’ 
I. Ivory Joe Hunter 
“Since I Met You Baby” Wo. 1111 Sth record for Atlantic 
’ Absolutely his best record for Atlantic or anyone else. Nice slow tempo with a moody, bluesy anpre rie r , 1 ae one will ever 
hear. Seldom duplicated phrasing. The organ provides contrast. The break includes hurmins voc 1 3 = t fad s even and 
smooth. This is @ truly outstanding record and shows Atlantic as an innovator. 
ROCK & ROLL FOREVER, VOL. 1 8010 ATLANTIC 
A. Joe Turner 
“Shake, Rattle and Roll” Wo. 1026 &th record for Atlantic 
P “Flip, Flop and Fly” Wo. 1053 10th record for Atlantic 
“Hide and Seek" No. 1069 llth record for Atlantic 
“Shake, Rattle and Roll” portrays Turner at his very best. This uptempo song sets « fast and atrons pace. Turter’ Sturrisn 4 saral quality that 
makes him unique is vivid throughout the record. The gospel-style recall is prevalent and one cor detect ¢ Process’? toe schcreund, The fade 
has Turner “wailing out”. 
"Flip, Flop and Fly” is also uptempo but Turner is far more reserved providing little of hin famous Sicut. “ ma Stam 4 even pace and the 
only real excitement comes at the fade with his “Oh My}". The backbeat is interesting inasmuch os the dra Keer 2 24S pace ile the plano keeps 
a 4/4 pace. Sort of a blend of RéB and RéR. 
“Hide and Seek" is an uptempo number wherein Turner dominates the piece. He is totally understantab!, for a ches - :odievating the trend 
to R&R. The recall is accomplished via the sax and/or orchestra and not a group. Note the fentien of t Fricu’ Lai * Clawdy". The drum 
keeps a good backbeat so necessary for Rés. 
34. LaVern Baker 4 
“Tweedlee Dee" Wo. 1047 3rd record for Atlantic 
"Bop Ting-a-Ling" Wo. 1057 4th record for Atlantic 
“Tweedlee Dee“ was Miss Baker's most successfull record and ranked high on Billboard's charte ir ‘SS, 5 ar ) 7 LieTet. srtenpoe piece in 
r which Miss Baker is reserved. By holding back she achieves a smoothness and softness and this if what casuat 2 st eu = the general 
market. More like R&R. Note the great intro and fade. The backup is essentially by the piano ant « vreyr 
“Bop Ting-a-Ling" is more of the REAL Lavern Baker. In this song she is forceful and throaty. Her hacker ? i és = erour with @ good style, 
particularly the bass. The drum beat and tinkling piano is real R&B. The song changes to R&P for ‘Cr, 0” v2 ~~~" ang ther reverts 
to R&B style. This is the kind of L.B. that I like. 
‘ce. Clovers 
“One Mint Julep" Wo. 963 3rd record for Atlantic 
"Good Lovin™ Wo. 1000 flip side 7th record for Atlantic 
“One Mint Julep” is pure R&B and is one of the most outstanding R&B records of all time. Th Clovers, rg overs * on, duserve it 
? for this record alone. This bluesy number has great backup by the drums and piano with J fant sax. The sureth os ‘| Send in a moderate 
blues style with great group harmony. The piano provides beautiful chord progressions in broken patterr t ” sé? fater’. 
"Good Lovin" is also great group R68 in # smooth style with an uptempo number. The guitar provides a mice bu found, “are th. drum beat on a 
5 and 9 basis. This is exciting Rhythm! The ending is also first class with the piane chords an? tr’) * at eel: “at, Tuue behind “One 
Mint Julep” for real RéB. 
, 
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Clyde McPhatter 
“Money Honey" No. 1006 Ist record for Atlantic 
“Honey Love” No. 1029 jrd record for Atlantic 


"Money Honey” What @ way to start!! This is the first cut by McPhatter and the prifters for Atlantic and it flew up the charts. McPhatter’s 
sharp inflections, great range and ‘cry’ technique are inimitable. The Drifters provide great support, especially the buss before "Money Honey" 
The intro is unique and gives the record a fantastic lead-in. The break is typical R&B with 4 wild Mcihatter scream, If I seem impressed it’s 
because I am! 

“Honey Love” is a fast piece with a decidedly Spanish flavor. McPhatter dominates the song but the frifter's complimentary harmony and vocal re- 


call is important. The drums provide interesting support unlike conventional Fé. The fade has a strong McPhatter vocal with a drum roll. 2 very 
good effort. 


Ray Charles 

“It Should‘ve Beer Me™ No. 10271 Sth record for Atlantic 

“I've Got A Woman" No. 1050 7th record for Atlantic 

“It Should've Been Me” is the Genius at his fascinating best as he ventures ‘comical’. Typical uptempo Atlantic Charles with great piano and drum 
support. Note there is no sax break. Charles sounds like two different performers as he switches from # nasal sound te one thet is openly refres 
ing. The ‘talk~-Slues’ style is RéB al! the way. 

“I've Got A Woman” is @ fact paced song in which Charles dominates all of the support. The simple lurics allows the listener to catch Charles’ 
range and inflections for which he is famous. The say recall with a consistent piano and drum beat is sufficient orchestration. 


Ruth Brown 

“S-10-15 Hours" No. 962 Jlth record for Atlantic 

“Mama, He Treats Your Daughter Mean" No. 986 4th record for Atlantic 

“5-10-15 Hours” is a moderately uptempo number. Miss frown shows a plaintive, blues-oriented appeal with her standard inflections. The piano is 
dominant as it provides accent es well as recali. J like the sax wail after “5-10-15 Hours” with the smocthness next, The break is fabulous, 
Great sax trills and broken chord progressions, The vocal appeal by Miss Brown at the end is also great. 

“Mama, He Treats Your Dauchter Mean" is the kind of music at which Miss Brown excells. She shows great feeling and giver the lyrics perfect 
inflection. This is her best characteristic. The sax maintains the backbeat while the piane and drums accompany. Note that there is no break. J 
feel that this is Miss Brown's best recorded piece. 


T-Bone Walker 


“T-Bone Shuffle" No. 1065 


This is a combination vocal and orchestral piece by T-8one. The tempo is quick with simple orchestration. The piano provides the backbeat, The 
vocal is smooth with a leaning to the Chicago Blues stule. The sax and frum are heavy support for T-fone’s vacal. The full guitar with brass 


Support on the break shows T-Bone at his finest. Atlantic started as a Jazz company and this tupe of number shows their feeling for the con- 
temporary sound. 
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We collectors, hardcore and mild, tend to forget that some of the odd records are real good sounds. You may be familiar with some, but 1 
fee] that most of us have passed these records up at one time or another. 


Lets Try It Again 
In The Middle Of A Love 


Decce #30186 
Personality #700 


Larry Bircsong & croup 
Herb & the Cronies 


Share My Love 
Dohie 


Shelly Dupont & Calendars Tribune #100) 


Vows Tamara #760 


Tomorrow Night 

Give Me Love 
Surrender 

Where Are You 

My Gift From Heaven 
You Done Me Wrong 


Popular Five 
Cyclones 

Four Sportsmen 
Magnetics 
Climatics 
Tootie & Boquets 


Rae-Cox #1001 
Festival #25003 
Sunnybrook #1 
Allrite #620 
Re-No #1000 
Parkway #887 


Tell Me 
Gnty & Dream 
Baby It's You 


Four O'Clock In The Morning 
Everyone Knew But Me 


Mine Al] Mine 


Wonders 

Gene Moore & Chimes 

Four Jewels 

S. Mitchel] & Tornados 
Empires 

Bobbie Smith & Dreamgirls 


Tampa #157 
Combo #63 

Tec #3007 
Chess #1649 
Colpix #680 
Big-Tep #3100 


Sheppards 
Gladys Caine 
Ivoleers 

C.L. & Pictures 


Pretend Your Still Mine 
Please Mr. Dee Jay 
Lovers Quarrel 

Im Sorry 


Okeh #7173 
Togo #602 
Buzz 410) RPM #446 

Dunes #2023 Vulcan #1023 
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Your Love - Tramps, Arvee #570 - A good early 60's jum tune out of California. I reel good beat and has perfect group harmony. A welcome 
addition to any collection. 

That's The Way It Goes - The Harptones - Rama #203 - one of the best effurts put down on way by this group. The record features full group 
harmony with Willie doing 4 few break-ins. Harptonos are backed by the Poyale Cita Chorus and they add a little extra to the disc. 

I Hear Bells (Wedding Bells) - The Del-Vikings - ABC Paramount #10248 - rxcellent uptempo tune reminding me of “Whispering Bells”. The 

group on this record is not the origina! Del-Vikings but the guys put that old feeling into the record. If you like the Del-Vikings then 
don't miss this onc. 

Whadaya Want? - The Charms - Deluxe #6080 - & very good cover version of the Robins hit. This song is the flip of "Ko Ko Mo". I prefer 

this version of “Whadaua Want?" to the Robins version. It's uptempo and gets your toes tappin’. 

I'm So Young - The Trend-els - Tilt #779 - & very good white harmony version of the Students hit. If your looking for a good battle of the 
groups then here .s a record for you. Scund is early 60's and the boys try hard on this one. Good hand holding ditty. 

Come Go With Me - The Federals - Deluxe #6112 - Another excellent cover version by the Deluxe label. The guys belt out the Dei-vikings hit 
with feeling and it has cood sax work at the bridge. Another excellent battle of the groups. when we played it on the Time Capsule Show the 
audience went wild. 

Melinda - Frankie Lymon & unknown group - Roulette #4093 - This record was recorded when frankie was truing to make a come back and features 

a@ lietle of his old teenager's style. It's a good tune put lacks thet little extra something. Stil] ie’s a welcome addition to your collection 
if your @ Teenacer's fan. 

Aladdin's Lamp - The Flairs - ABC Paramount #9740 - rf vour looking for the Flairs on FPM/Modern than this record is not for you. This 

record written and produced by Buck Ram is an attempt to cory the Flatters sound and the bous do en exceilent job. A most record for any 
Flatter's fan. The Flip:"Steoppin Out” is written by Cornel Gunter and features a bass lead. Nice uptempo ditty. | 


Kim #101 
Port #70030 


One Guy 

So In Love 

As Long As I Have You 
Pleadina To You 


Mary Wright 
Latons 
Trojans 
Five Owls 


BY SAL MONDRONE 
Many people have askec me to compile a list of odd records to look for. When going on record trips , look for some of these good sounds. 
| 


Heaven Only Knows - Cleopatra - Shery) #335 - recellent version of this classic tunes. Cleopatra {s backed by a good group and they may be 

the reformed Larks. Good 1960's up-datiny with a lieele cf the newer harmony. A reali hand holder. 

When I Fall In Love - The Imperial Wonders - Black Prince #317 - this bass lead romancer was recorded in 1970 and cumes out of Nashville, Tenn. 
Te's an honest attempt to bring back that old flevor inte today's market. Try and pick this one up. 
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TRABING 
POST 


The Trading Post Column lists WANT - SELL - TRADE ads. The charge is 10¢ a 
word, name and address free. If you wish to contact the people taking the 
ads, write directly to them. Do not send any money to Bim Bam Boom. All 
dealings will be with the people placing the ads. 
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DEADLINE FOR ADS - FEB. 20, 1972 


ATTENTION: Al Browne, Bandleader who has worked with the famous groups, such as 
the Crests, Shirelles plus many more is now seeking new groups to do oldies 
sounds. Will train free of charge. Call for appointment. Al Browne LO-4-3250. 

FOR SALE: Photo copies, TIMES SQ. MUSIC TOP 100 lists: Aug 61, Nov 61, Apr 62, 
June 62, Nov 62, Jan 63, July 63, Dec 63, Dec 64, Mar 65, May 65, Jan 66, Mar (6, 
$1.00 each, 3 for $2, & for $5, All 13 for $9. Will trade for lists before Auc 61. 
400 - 7" sleeves (new -used, light - heavy) all serviceable. Bid: Wayne Kelly, 

22 Dutchess Ave, Staten Island, NY 10304. 


WANTED: 78RPM records from 1951=1960. Photos, Posters and books about groups 
from the fifties. Write To: Steve Petryszyn, Drackett Towers Room 513, 16] 

Curl Drive, Columbus, Ohio 43210. 

WANTED: Photos of black vocal groups from the fifties. Top dollar paid. Write 
to: Tom Hight, 240 Burmont Rd. Drexel Hill, Pa. 19026. 

FOR SALE: Pop, R/B, R/R groups and single artists for sale. Cleftones, Anka, 
Presley, Beatles, Mathis, Flamingos, Sinatra etc. JAY GEE Records, Box 176 
Staten Island, New York. 

FOR SALE: Group sounds of the fifties - custom cassettes or reel to reel, 22 
songs on a one hour tape. $6.00 Postage Paid. Orioles, Swallows, Clovers, 5 
Keys - more. Send For Free Catalog. Bill Barnes, 1661 Summit Ave. Willow 
Grove, Pa. 19090. 

WANTED: Original photos of black vocal groups. Original issues of Apollo groups 
Larks, Gentlemen, Striders. Imperial - Toppers, Gem - 5 Embers. Phil Groia, 

4 Settlers Way, Setauket, NY 11733. 

WANTED: Any photos of black groups -1945/59. Will pay the highest prices or 
trade for records. A. Berlowitz, 801-13 Tilden St. Bronx, NY 10467. 

FOR SALE: The Elvis Presley Story, HB pocketbook. 160 pages - copyright 1958. 
Many rare photos and color photo on back. BEST OFFER TAKES IT. "Bubber Johnson" 
LP_on King $5.00 (MINT). Bim Bam Boom, Box 301, Bronx NY 10469. 

WANTED: Saki-Waki-Laki by Viscounts on Vega. Oscar McLollie Album on Crown. 

You Are My Sweetheart - Bobbettes - Atlantic. We Made A Vow - Corvells - Lido. 
Your Promise to be Mine - Hurricanes - King. Yours - Hurricanes - King. Could 
It Be - Chords/Sh-Booms - Cat. 45's and 78's group sounds from the 1950's. 

Send us your lists. Bim Bam Boom, Box 30], Bronx, NY 10469. 

WANTED: Yellow Atlantics, mostly pre-1,000. Send for my want list. Pete 
Grendysa, 1000 S. 108th. Street, Milwaukee, Wisc. 53214. 

FOR SALE: "Life is but a Dream" the Earls - Rome. “Juke Box Sat. Night” Nino 

& the Ebbtides - Madison. Baby Blue the Echoes, Segway. Ihave about 20 copies 
of each - all mint. $5.00/$2.00/$2.00 each. Dave Ardit, 433 Homecomer Drive, 
Grove City, Ohio. 43123. 

WANTED: "Ferko String Band" - “Alabama Jubilee" on Media 1010, Walter Schumann 
Ballad of Davie Crockett -RCA #6041, Karen Chandler & Jimmy Wakely “Tonight 
You Belong to Me" = Decca #30040. Jimmy Newman "A Fallen Star" - Dot #1289. 
Wingy Manone "Party Doll" ~ Decca #30211. Stan Freberg "Green Christmas" - 
Capitol #4097. Don Covay "Pony Time" Arnold #1002. Sadie Shaw "There's Always 
Something to Remind Me’ Reprise #0320. Bill Doggett “Honky Tonk" Pr-2 King 
#5444 (2nd release). Ricky Zahnd "Nuttin" For Christmas" Columbia #40576. RECORDS 
MUST BE IN NEAR MINT CONDITION. ORGINALS ONLY. Write stating condition & price to: 
Joel Whitburn, P.O. Box 82, Menomonee Falls, Wisc, 53051. __ 

FOR AUCTION? Buddy Holly & the Three Tunes, "That'll Be The Day” Decca #9-30434¢ 
(Black label). Very RARE: BEST OFFER. Write: Mike Mickendrow, 11 Hester Street 


Little Ferry, New Jersey 07643. 
: 6 Track cassette tapes. 64 minutes only $5.00. Write for FREE List of 


tapes available by these vocal groups: The Ravens, Dominoes, Flamingos, Diablos, 
Moonglows, Spiders, Five Keys, Orioles, Larks, Swallows, Harptones, Spaniels, 
Robins, Drifters, E] Dorados, Calvaes, Moroccos plus many more. Write To: Ralph 


Shurley, 6338 South Rockwell, Chicago, Ill. 60629 
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THE AUCTION BLOCE 


If you ere tnterester tm selling recoras throwgh “Bim Bam Boon”, the following 


procedures wil! be 10) lowed 
and accress 


The charge for this service ts Me + 
be incluges at no © 
information wher Itating recordt. Lebel, Secord Suter, Artist. 


cord, Name 
re Charge. You must bist the follosing 
Tithe and the 


conci tion along sith other information listec tm the ebOresiatrons oe feel that 
It ta not wite for a raqazine Co get involved Selling recorg: and acting as @ 
clearing house. We wil! charge a flat rate for each record iittes and not a 
percentage of the record’: selling price. 1% you sell the record for $1.09 or 
$5.00 the price to us will be the same. Example: if you list 10 records for 
Auction the orice to you wil! Be $2.00. we feel that this ts the orly fatr 

wey to Vist records. The buyer wtll deel directly with the seller. So not send 
morey to “BRIM BAY BOO. If you etree to purchase &# record from one ef our 
advertisers, send the money Girect!y to the person selling the recare to you. 

If you feel that you Mave Cot Been treated fairly by ome of our advertisers, 


COMtact wh. We wil! investigate and ff the charges are true of & 
dvertisers, May we repeat, we @ 


from our list of 


1 drop bie 
atterpting to tring Marmony 


among collectors. Please list your records fairly and rerember OF UNTO CTHERS 
AS WILL HAVE THEM 00 UNTO YOU 


AOE REE EERE EERE REET SESE ERE ET ESET TEE RESTS SENET EEEEEEEEEEEEEEES TRESS SEES ET EEE EERE ED 


GAADIMG OF aECoRDS 


* Surface nesi# equal te a> utplayed record. Ne wieible of audible serateh on 
surface, Original finiel intart. 
M- Surface noise wety low, emocth ond enitorm. Ko marke en surfere. Moltke nut 


seriouels iste, 
fecord hat 


background aay be somewhat irregular end 


eteching. Some foreign evlsas and @ little distortion. foreign noises less 


prominent than the music, 
' Foreign sotses abvut a8 prominent as the music. Listening is distracted by 


the motee, 
’ te 


ign notwes are louder than tecerded eusic, 


ASSET VATIONS 


(RE) Keteeue. (0) Cur Out (small hele in tebe) ),t02) Promotional Copy, (©) Warp, 
18) Setatches, (8) Bootleg, 
label. 


Youre Meavers© 

Youre An Ange! 

tome Bach My Lowe 
ay 1 Kise the Brice 
Mowe te Shere The Heart Is 
Dear bow 

The Stare 

Stariigne 

if You Leve Me 
Patricts 

Cece Each My Love 


1 Feel 


t'e Failing Ir Love 

Se Pine 

it"s Brittes tp The trans 
itiy 


Hey Jean, Ney Sean 
Sctll of the Kigne 


J Setood Pressing, (io) Minimae Bid, (Ul) Sricing on 


AER EERE ERR REE EEE REET REE EEEEE EEE EEREEEE EERO EE EEE REESE EERE ESE EED 


Left (ein $3) 
Weritege (ein §2) & 


Seliger (rey Deete (in £1) * 
Continestals faze isin 
rene (ree lavel) Rana (gin 


Ureamicvers (ble label) 
Dreatiovers (bive Label: 
Mavene thoard) 


VeTste (etm $1) # 
V-Tone (mie $1) % 
Chececr (ain 53) ¥ 


(new Checker (min 33) # 
Pid (ein S30 
Bluevotes Porn (mie 41) M 
Youngtenes iblue plesric) Tisee f¢. (ein 53) mM 
NWearttreakers Ferdhae (nin $1) © 


hearts Jbt (ese $3) % 

365 (wir 1214 
Wisley ieic $i) * 
Forge (rin $1) 

L. Bent & teetaice Seavey (min $3) ™ 
with cove King #$57 (min 57) ¥ 


bean & Jean 
Dien & Belmonte 


Try Me J 8 Create 
Cider Up Dig Song Continentals 
Sweet Sf Colte 
Let it Pie Be You Desires 
Come Baie Maybe Metey Dee 
Tote Ie Mr Story Jewels 
Last Biss Cavaltete 
i De 
Memories Of Li-Monte 
(d.J.' 
Cones telené Baby 
Priste) ttoep Dovells 
Memories Are “ade Of Thin Aslartic 
town The Alien Atiasric 
Abong Mercury 
1 Say Hote me & Eebtider (D./.) Teecce® 
tp te Maré te te Chanveis Rare fire 
Selitere Eepress 
tet In tad 
Mie antire Int 
Trom ite Vine Came The Crap Mrtcer 
Ms Didele Diddly here & tuntce Aleddir 
Geosnight My Love Waprenings *T Purse 
te ase T Torger Shep & thr Lieelises Rell 
Cry Liew f Cried harptones (D2) Gee 
seam lee Terthae 
Be Mine Moder, 
Vine Vinles 
Yesterday Wilard Medantel Crown 
Beck Candy Big Jay Mecheely fetiver tre) Fetera! 
30 Comrangrenis Meocnglows Chess 
if Previers tury 
& walkin Rainbow All Stare Rainbow 
Lstthe Metrod buster fang, & Paindevs Rust 
Coac A Litsle Bit Closer Ravens Mercure 
Wer't Tou Bence With Me Hivieras Wr land 
Roce tt Backin Brothers Pen 
inikaired “elied Vite & Saluatsenr terald 
1 Hear Trutpets tin Tokens Bt Pure 
i Belteve ferris (Blue Intel? Old Tow, 
T'hl Oe Tew Bill Males & Comets Taser 
Storey eather Vive Sharpe new veretent Jubilee 
Story Untele’Corin Meee + 2 ware Mutmege LP with picture tater 
Best of the Marpirmes 1 .P.  Marptenes Bare Bird 
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Goris Basso, 716 North Columbus Ave. "1 vernon. MY IOESD 


Sensations & Tart Of se 3 
Notables Meoenlight & Bowes Big Tey #300) me 
Saery Turner Wrapped Cp in A Crear Big tep We © 
harvey Blue thles Cheese #1749 ve 
Body Merchan There's Susething Un Your Mind 

Lee Boreey DG-RE-ME 

Bobby Freeman De Tou tent To Dance 3 

Mignighters I's Learning - Sing @382) WG 
Eddie Cochran Den"t Ever Let Me Ce Liberty #95306 Ge 
Je Kall Ooh Prbe boo Miner #607 © 
Tormey Edwards Blue Heartaches SM 817916 Me 
Vocaleers This is The Night (bior label) Ole Town #3089 Vee 
Zodiacs Good Morning Little School Cir] Philips #00277 Ge 
Nawke Need Your Lovin Boulette @4i7T Ge 
Billy & Lillie La Dee Del tean #8002 ¢ 
Upbeate My Foelieh Heart Swan #6010 Co 
Mary Jotneon Let Me Lowe You 

Jerty Butler Moon River 

Tour Sheile Wet Sug 

Mont icelios I Con’t Wait Onset 1 Leve My Baby Face Bed Cap 202 Co 
Jordanaires i Thine t'm Genne Cry 


Brow) bd i 
Silhovettes I Sold My Meart To The Juskean funter 0394 % 
A. L. Maye & Crowne Cleris Speciaity #523 6 
Ciisatice Ry Cift From Heaven Re-hy 01000 » 
Cardinals The Door le Still Oper 


Atlantle #1036 Ge 
9: 


Glerte Kaight & group Lonely Girt tmet vor 
Previers Magic Of Loewe r™ deco 
Fairlones aq Ter Me Dert F108 % 
Shepharés Peetend Your $112 Mine Chem #727) 
Stereos The Big Knock Cub OF10) & 
The Mitle Etsters bw Nuteegr Ler Me Tell You Este @he0S Ge 
Bubtbt Hosg + growp You're Only Young Once Billew #200; 


Welidays Send Sace My Love (ern plastic) 
Checker Dots Alpha Ceege 
Samy Taylor & grou Your Precious love Pe 
Twilightere Meip Me Ricks @907 = 
Edeele Rene Lame Dire Dong Dut flige co 
Sparrows Gt. Deep in My Heact Jet #3000 
Dubs Your Very First love Wtienite #20) 
The Big ite Bat #400) © 
Newer Ever Le Sage 754 
Te Reconcile Talfi #106 ™ 
f Knew Why Vay Gut #2669 6 
Letter Of Devotion Coldise @3007 Ge 
Eat) Kirg Those Lonely, Lovely Sight (Yel) Ace #509 G+ 


Sonny Thompeen vecel iulu Reed Leis Coll ft A Day ting Ch-ite Ce 
Loults Payne Orch. vocal by Bennie 4 Danny ~ That's Alright With Me Sareny #10) ¥ 


fon Viggins Somecey Fairer @2600 Ge 
E.C, Meje Wateor 1 Kept On Teying 3 

lelu Feed & Teeners Say Mey Pretty Baby 

Jimmy Jones toweit ft waa ‘ 

8.8. Kirg Boogie Boogie bense RY fie 

lowell Polson 3 Loewe My Beby Suing Teme #390 © 
Denna Hightower Hands Off PM Peas © 

Jesse & the Crystale« Tell Me yer ec 
Marvey Nemertes Of You Tei-Pui 01024 = 
larkettes Mere Cocet The Fook Thungerbird #102 Ge 


Gene 


Chords Cat 109 Wo- win t2 
Studente That's Hew ft Feel Checker 1008 VG+ win $3 
Ocapellos The Stare Checker $144 M etn 53 
Native Boys Strange Love Combe 11) VG= ein $5 

Joe Venver & Bluenotes Sett Pillow 102 tebe! tear Delune 4004 C ete tS 
Lircons aly One Love Dot 15724 M ein SF 
Chantels The Files tape om tabet fné 300) (ble) VU efe 8) 


Bunny Paul & Karptones T'Lt Sewer Ted? 102 tabel tear Lowen fies Oe wie 6 


Site Harpe Rairin’ In ay Beart Txcelie 2196 Vor min 92 
Legends The Legend Of Love (brown iebel} Muli 727 w+ cin 33 
Setiey Lewis One Sight (black Jebel} twperial 5140 “% win $3 


Roy Brown 52 tebe! tear Let The Four Winds Biew (red) Imperial 563% G- win $) 


Radebe Locke tp te The Sky JhS 684 WGe wir $2 

Orioles Ta the Chapel In The “eondight dubtier $134 

Revere Creen Eve tubliew $202 W- 

Amboy Dukes Baby Please Dent Ge Malostreas 67% M- ain $1 

Selitatrer Foo! That I ae WOM E322) WGr sin $2 

Matetones whtte DY Life ie Sut A Oreas Paradine 101 YC win #2 

Tour faces Ton Yours Te te Blue Pol $03 M ete 35 

Four Jacks i've Batted Long Enough tei €53 “ eta 55 

Darredi & Oxforce Picture In My Sallet Roulette 4174 VG~ ete $2 

Pals Suemer Were Turi 1006 Vor sin $8 
Cod Onty Kaewe 201! Century We sin t 


A Geoldetr Tear Twiet time " win $3 
My Levin Baby (be Lebel) 
Deli» Why Ge You Have Te Co (brn) 
Orioles For All We Knew (een) 
Frankie Avalon Trumpet So: 
(recorded when he wes 12 yre eld pleyicg « trumpet sulo - bis Ist 6 haRz) 

LS) GCreenveed & Dealnas ALL le Forever (allver top) Federet 12165 WC ein 515 
Teenagers Please Be “Mine (ratw gold/maroon) Wee 1002 WC~ ete $10 
Loonie & Carelons Chapel of Tears Mohawd 108 WG ete $7 
Elvis Presley Money Boney RCA 664) M+ oie 53 
Overtoner What Mode You Feteet his 202: Vo- ete $15 
WARE EP's 

Atco 4507 - The Coasters Top Hite (Alene Came Jones + 3 mere) with cove 
Atlantic S65 = Joe Turner (Shahe Battle & Beli + 3 sore) es cower M- Bin 
Brunewirk 71038 ~ the Crickets ~ Mawle Baby © ) were no cover Vo eit 5) 
Capitel 384 = The Cheere ~ Satoow, Whadva Sant’ + 2 gore with cover T+ win $4 
Caprice 1002 < The Angels = The Angele Sing, Sentisental tourney + 2 me cever Mie te 
Challenge 7300 The Champs - Tequila, I'11 Be There + 2 ne cower Vr min 34 

Davie 211 ~ Crichers ~ Ch ng Partners, Peilows - Seobe + 2 with cover © Min $F 
Federal Dominoes = the Belle, Pedel Pushin Fapa + 2 with cover, Wer ete £15 
Grocve 18 + Mickey & Silvis « Love te ftrenge. I'e Going huee +2 08 cover Woo min $9 
Herald 453 = Meliokings - Tonight Tenight. She's heal Cool = with cover % Min $$ 

King #33) = Mienighters ~ Bork with we Annie - Moonrise +2 with cover * min $19 


lywoed 50), Merry Cnrt: * ein ste with cower Woe wir $10 (Blues Argiets) 


> min £20 


“ sin 9) 
“ 


Os) M Min 630 


2 tt PF 


ce, Be. HT 10475, ALL wECORD 
or 


ven oe 
Bile 
1 Beg Tor Your Love 
1 Depended On You 
Yorever Mine 
T Almoer Lost My Kine 
Teiry Teles 
Muste Meratro Please 
Afreie 
Woulé Tt Be Crying 
Over and Over agate 
Gee 
Pretty Litcle angel 
Our Love 
Come On In (A. Freed TY These) 
Hew Do You Mend A Broken Heart 


MINT 6 OBC? BI 


All Ster 

Apelle (DJ) 

Broce 

Srece 

Bruce 

Calle 

Case Grande 

Celeste (Him $35.00) 
Checker 

Che 
Chess 

Coed 

Coed 

Conate 

Croes Couatry 


When My Beart Does All The Talbing Cub 


Tell The Angele 

I Love You Se 

Wiehfel Thinking 

Crying 

Only Syaperhy 

My Meert Belenge To Only You 
When Tour Love Comes Along 
Lovers Quarrel 

Tow Baby You 

Why De Fools Fell In Love 
Little Ctrl Of Kine 

i Want You Te Be My Cird 
1's Not A Deceiver 

1 Promies To Remember 


Dearest Dorling 
See You Neat Year 


Fonece (DJ) 


ppppeereegeeereresseeeeee 


George Lavatelli, 700 Fairview Ave. Fatrview, WJ. 


oy 
Fiwe Birds 

Semmy Hager & Viecounte 
Faacinatere 

Your Chickedess 
Medeliions 

Mobletones 

Tan 
Boddy Nelly & 3 Tunes 
Van Dykee 

Five Shilitegs 
Gatltoner 

Vestelles 

Drivere 

Cufflinks 

Ambere 

Teenchorée 

Teenchorés 

Heslocks 

Diteurters 

Angele 

Echoes 

Bopchores 

Bopehords 

Ledders 

Heartbeats 

Avene 

Liaeltghtere 

Eaancas 

Chipe 

ing Bees 

Bipchorde 

Romane 

Ghuck Higgins & group 
Young Lads 

B. McFadden & Supremes 
Chordelie 


Beer) & Prey 
het Me Cry (lebel dtecetor) 
Tatl Light oy 

Chapel Belie BJ 

Teenage Blves 

Did Tow Mave Fur 


ree 
Authentic @410 H- 
Copttol 85 4 
Capitol 405) M- 
Checker M5 Woo 
Dootene 40! Ne 


Vho Ceres About Loewe (lebe!l Feded)Cém 182 H- 


Letter Te An Any 
Lewer Boy DF fg 
Come Home /Ditta-wa-Do DF 
women 

Guilded Miestles 

Never Let You Ge 

T's Se Nappy wi 

Weney Honey 

Cora Lee (label faded) 

ALL Might Long 

Glory of Love 

Ding Dong 

Castle Im The Shy 

Wren I Woke Up This Morning 
1 Ment Te Enew 

Darling Hew Long 

Our Love Will Newer End 
Cabin Hideaway 


Decca #29971 Me 
Decca #30650 8 
Decca #30656 # 
Decca #90722 # 


} version of Cloris) Decca 30726 m 


Decca #9073) ™ 
Deluse 6004 He 

Doote 409 M- (maroon) 
Teh 142 

Tury 1000 vor 

Tury 100) VG (3b1 tear) 
Yury 1004 H~ 

Fury 101 A 

Gee 1024 He 

Cee 1028 6 

Moltdey 2601 H- 
Holiday 760) N- 
Woliday 2611 Wor 
full #71) vo 

Mull 717 Vor 

Josie 795 4G 


Blue Moom (slight label d¢iscoler) Joste 80) Ve 


Rubber Biecute 

Can*t You Understand oJ 
i Laughed Se Hard o 
Wild ideas 

Beautiful Lowe wi 

I'm in leve 


Darling Listen Te The Vords ere 


3 Started Out 

Cam i Come Over Tonight 
This Could Be The Night 
Remesber 


Josie 80) A- 
aC WO? 
pert 2296 Me 
oot 2238 
Money 214 K- 
Weil 100 Vo 
Old Towe 1057 We 
Onys 504 Vor 
Onyx 512 Yoo 
Onyx 515 Veo 
Cure 520 M- 


Ka Dine Dom (orig Label Purple no pligras Piigres) 735 


Soburtane Alphabet Of Love Fert 70011 Var 
’ Interludes 1 Shed a Million Teera BCA 7281 ¥- 
Gry Liha t Cried Fantastics There Goes My Love aca 7372 Vo 
After Wew Yeare Ive Ivy Tones Oe Vee Baby wi /D) Red Top 105 Wor 
Lever Bey Elvis Presley That's All Right wi fun 207 Fe scratches 
Beside My Love fhirelies 1 Met Hie On A fundey Teare 6112 WC 
Special Delivery Elderados Sis Bas Boon Veelay 211 Wor 
ea-eaee Pengeics Peace of Mind/Desler of Dreams Ving 9007¢ We 
Waese Natter With You * « lebde a 
Light A Candle Grey Ciatt 
Ghepel On The KS) Wereld (23) STEVE GALLO 20% ’ 
Wher Love Can be Bull . 
Standing At The Alter Ivy (BJ) Shep & Limelites 
Matadors If Yeu Left Me Todey Kseth (D2) Woteegs Ship Of Love 
Buchanan & Goodman Piying Seucer Pt-1/2 leniverse Rarptones 1 Almost Lost My Ming Bruce 128 
Eingesas Strenced Love Wet) Buddy Knox Svingin Daddy Roulette 404? 
Pearls lee Cream Baby Coys Mello Kings Valerte Reralé S18 
Valentines Band Me Dove Love tse (blue) Four Tunes Hold Me Closer dubtiee $229 
Valentines Wee Woe Train Seme Four Tunes 1 Understand Jubilee $132 
Pretenders Possession Dube Don’t Ash Me To Be Lonely Cone 5002 
fats Goeine When t See You iwperial Sase 
Valentines Band Me Down Love Rama (blue) od All By Myselt imperial 5357 
Valentines Woo Woo Train Roms (blwe) * Thinking Of You Jeperieal 5323 
Pretenders Possessive Love Beme (DJ) 4 Ate’ It A Shame imperial S48 
Valencioes Twenty Minutes Rama (ret) “ Poor Me Imperial 5369 
Joytones te This Really The End i Jocks So Vroog apy ake 
Earprooes Three Eicher tm " Cardinals Come Beck My Love Atlantic 1067 
Mabel King and Me Down Love kee * Clowers ALL Righty Oh Sweetie Atlantic 3066 
Pretecdere Plein Old Leve io Heartbeats One Milion Years Guyten 2013 
Beartbeats i Won't Be The Foo! Anysore on * Parakeets Teenage Rowe Atlas 1072 
Eyythe Jesters Sever Anymore me, 2 Fout Fellows Fallen Angel Clory 28 
Beartbeats Rverybody's Somebody's Pool tems 0” Chords Bless You Car 108 
Berbice Cox (Cleftones) Vecetion Im The Mowntains Rams (DJ) Monarchs Pretty Little Carl Beil 101 
Equadors A Vietes @a (BJ) Cellos The Juicy Crocodile Apolic SIS 
Teddy & Continestele Be Tou Richie (DJ) “ Ples Cheese lett 
Sinceres Tf t Showlé Leese You Richte (DJ) Ne Celebrity 703 
Techaiques Bey * Little Giri Pley Atlenctte 1075 
Besrtbeate I Pound A Jeb Thirty Deys Cress 1610 
Selle She Waen't Meant For Tou Teapters 1°Ll See You Wext fall faptre 105 
erry Willies Sony Marone Soliteires éjul The Time Is Here Oi¢ Town 1129 
Road To Romance furys Zing Went The Stringe Of My Heart Mach TV 112 
Creriots Gloria Teenagers Can You Tell Me End 1076 
Three Chuckles Won't You Cive He A Chance vo Jesters (red plastic) Twttl Feutet Wintey 248 
Bew Yorkare (5 Satine) Dream « Little Drees Wall Tony Alien Nite Owl Specialty 30 
Bill Soggert Honky Tock King 4950 
Hearts Lonely Wights Bator 205 
Sledes You Caabied Dosine #00 
ably ? Oherce Wry De You Cry Everlast 5002 
Prel Den"t Fell tw Love To Soon RBepire 10) (VC) Mite $7 Charts Deseri« Everisst 500) 
Jewsls Please Recurs Imperial 5362 Vo Min $7 4 Haven Knights tn My Loosely tom Josie #24 
Aogels Wedding Bells Are Binging Grand 115 M- Min $7 Monarchs Alvays Be Fattoful Met 103 
Jewels Bickety Rock Teperial S)7? M- Min $4 Carus Wren We Cot Together Deluxe 6067 
Cupid The Answer To Your Pray Decca WO279 M- Min $4 Unique Teens Jeannie Wanover 4530 
J. Stevens & Prentere Bive Moo¢ Dig 115 WO Mie $3 Stlhowettes Mesdinr For The Poor Heuse Ember 1037 
Ty. Seott & Crtees Pleaser Call Arrow 724 We Hin t2 Criterions Don't Say Coodbye Cecelia 1010 
Depe Wren You're Alone Marterry $749 WH Mis $3 Rey Charles Hallelujah I Love ter Se Atlantic 1096 
Vichte Neleon & Sounds Like A Baby Wik #0279 M- Money Beer Endless leperial 3400 
Peter Marehall & Deputees Bice & Cosy (pop) Melbs #103 Vo Bob-Roys Tell Me Why Back feet SOL 
Bickabobe You Are My Mesrt (pep) Spiait 10) A- Uddte Cooley & Dimples Be My Steady Clementine ‘Triumph 609 
Yreddy Sell 4 Beliboys 10-15 bre. Teen 130 Vo Baye An Angel Crieé Topix 6003 
Tiasingos Lovere Never Say Goetbye = M- End 1035 (white Lebel) Mitche jetewites Pickin » LJ 
loves LZ Ls Slory 244 - 


Aquatones You Fargo 100) Ve 

= d5ui Sey You'l! Be Mine Tergo 1002 Ww 
The Skyliners Teli Me Viecounte 106 - Our Tiret Klee Verge 1003 K~ 
Chansis ‘The Girl Next Boer Fire 100) ” My Treasure fas 1005 WO 
Love Motes Bancy Vilshire 200 " My Darling Tergo 2113 M- 
Laddine Tes, Oh Baby, Yeu Grey Chiff 721 ” Every Tine Pergo 1115 6 
Vereatiles The White Cliff Of Dever Peacock 1910 Dutanes tm Se Harpy Geldiec 3074 G 
Skylinere It Keppened Todey Calice 109 Angele wi Wedding Delle Are Ringing ete Crand 135 Vor 
* Since I Don't Mewe Tou Calico 10) Angele wl Lovely Way Te Spend An Evening Grend 121 H- 
Pastele " Been So Long Cadet 5287 Cuepercees wl 102 tT Shining Ster Josie 685 M- 
Chenters Bow Row Your Bost Deluxe 6166 Bod Knight Four Coed Goodby Level 1020 ¢ 
Casuels fe Tough Beck Beat 30) Chennele vil 1 Resliy Love You Port 7002) ¢ 
Beieto” Sugar Cane wil Untouchedles Madison 147 Daylights vi A Tear Fell Froe My Eyes Propuisten 60) H- 
Arthur Lee Maye é Crowns Cloris Specteity $7) Fireflies I Can’t Say Coodtys Ribben 6904 
Marvelows Mey Wey Cited aac 11139 Adelphia wl Kiss A Kies fim H~ 
Sheppards Telend Of Love Agen 7750 Del & the Eecorte Someone te Watch Over He Rose 10) 
Glevere__re___ong ritnt_Jubep ___atientte 96) Crests “i Guilty Selma 313 ¥O* 

Cradustee wl 102 Lt Belled of s Girl & Boy Shan-Teee 0055 Vo 

Bell Borer T've Mad Ir Time 1004 

\ve She Went That A Wey Time 1010 h- 

° That's Right Time 103) He 

Chariots Clorte Time 1006 F 

Crescents (Clegente) Darling Come Back (red plastic) Victory 1001 

Donal. he Dreamers ry 5 Lt 
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212 PAGE BOOK 
LISTS EVERY 


CHARTED RECORD 


1955 TO 1970 


x Date record first hit chart. 
* Highest position reached. 
* Total weeks on chart. 

* Record label and number. 


* Listed by artist alphabetically. 


Over 10,000 records and 
2,200 artists are listed! 


1 
Compiled from Billboard Magazines “Top 100” Charts 


REDUCED IN PRICE 
NOW ONLY $15 
(was $50) 
SEND PAYMENT TO: 


ecord 
esearch 


P.O.Box 82 
onee Falls, Wis. 53051 


BIM BAM BOOM PRODUCTIONS 
P.O. BOX 301 
BRONX, NEW YORK 10469 


| Pos. | Wks, ARTIST — RECORDING 


TROLLS 


10-22-66 “EVERY DAY, EVERY NIGHT coscccscccssseerenneee ABC 10823 
TROY, DORIS 
68-63 JUST ONE LOOK ooiseeescscsesccsssssecsecesnsnevceesnnens Atlantic 2188 
AUMPETEER 
§-3-59 TRTRINC F TRUMPETS csc isticrniciaaitacs Splesh 809 
TS.U. TORNADOES 
1-18-69 LS SETTING THE CORNERS aiestivbbwonisonnnscenes Atlantic 2579 
— TUCKER, T Mey 
WBS cc casnenempencias Checker 1 
5-16-64 LONG TALL SHORTY PRETENSE INA Checker 1078 
NE ROCKERS 
8-31-58 TUYRE OREEN NIG asc ccccsrccsnerscreasiene United Artiets 13 
4 
9-7-57 aT ALG , HAPPY BIRTHDAY BABY 
TURBAN 
11-2-55 33 TURE You TSAI ves coscsocornesssnrenneivesneinine { 
TURNER, IKE & TINA ; 
27 LAIN OVE. scccaccsccoasossosscnascae 4 
12-18-60 | 82 HIDOLIZE YOU .........00. i 
8-6-61 14 IT’S GONNA WORK OUT H 
12-3-61 38 POOR FOOL ..........- ; 
3-24-62 50 TRALALALALA... ; 
6-30-62 89 YOU SHOULD‘A TRE 
10-3-64 95 | CAN'T BELIEVE WHAT YOU SAY .. Kent 402 
5-28-66 88 RIVER DEEP-MOUNTAIN HIGH Philles 131 4 
5-10-69 98 I'M GONNA DO ALL I CAN ..... Minit 32060 ! 
4-26-69 68 I'VE BEEN LOVING YOU T 3 Blue Thumb 101 | 
8-2-69 93 THE HUNTER onccccceessccsscssenee Biue Thumb 102 
12-20-69 | 59 BOLD SOUL SISTER oc. icessecacseacisssisoresirationss Blue Thumb 194 
1-11-59 THE LITTLE SPACE GIRL oee.ccccccscccscsseessecers Carlton 496 
5-2-56 TURNER ae CORINA seicicccccanmmmnreneniie Atlantic 1083 
1-3-60 HONEY MOSH itessrctsasssiaiscconpeorcninpioneetcen Atlantic 2044 
3-29-59 WEE T ANNIE LAURIE ........ccsecossssesseesnecseee Big Top 3007 
6-28-59 LAVENDER BLUE ........ .. Big Top 3016 
118-59 REWAN Sc. ccesericrissse Big Top 3029 
26-59 SYMPHONY . .. Big Top 3029 
2-21-60 RAR ASE sctiniverncenttaccatensnmecneceremee tone Big Top 3032 
T P R 
12-17-66 A RE sasccssipataietustbacbckineaacksnccentadon MGM 13617 
3-26-67 1 CAN'T MAKE IT ANYMORE .........cc.cerse002 MGM 13682 
RNER, TIT 
11-29-59 we TOUD yeu NOT TO MARRY Glover 201 
1-22-61 SOUND ORF scccesssticnceccdssesargsteacaniesecosioorears Jamie 1174 
8-7-65 8 TUS ME BARE Aicciiceen White Whale 222 | 
10-30-65 | 29 LET ME BE ............. . White Whale 224 ' 
2-5-66 20 VOU BABY. isscaccicccaseccestesess .» White Whale 227 
6-18-66 81 GRIM REAPER OF LOVE .........css.c00++ .. White Whale 231 
10-29-66 | 89 CAN | GET TO KNOW YOU BETTER ws White Whale 238 
2-11-67 1 HAPPY TOGETHER . destin White Whale 244 
5-13-67 3 SHE'D RATHER BE WITH ME . .. White Whale 249 
8-5-67 12 YOU KNOW WHAT | MEAN .. .. White Whale 254 
11-11-67 | 14 SHEE AV GIR sg sidcitainetrcneneons White Whale 260 : 
ACTUAL SIZE 
Bulk Rate 


(3rd Class Mail) 


